






































PREFACE

hand, but upon close research, conducted with the hope of making
this work virtnally an original authority—their facts being de-
rived from the latest monographs in all languages on the several
painters and schools, from the art periodicals of many countries,
and from auntobiographical memoranda and other original material.
The latest catalogues of all the great art museums of the world,
and of many private collections, have also been carefully collated,
so that the information given is the best and fullest aceessible up
to the date of publication.

The method of arrangement of the Cyclopedia is believed to
be especially practical, intelligible, and convenient. The bio-
graphical and deseriptive articles are combined under a single al-
phabet; a novel plan enabling any reader, with no knowledge
of a well-known painting other than the name, to turn to it
directly, and trace its history back to its author. A simple cross-
reference system also enables the reader of the biographical ar-
ticles to tell at a glance what works of each artist are treated at
length, the italicizing of a single word in the name of a picture
showing that under that word a separate article upon it will be
found.

The bibliography appended to each article is such as will guide
the reader to further and more minute investigation than would
be possible in any book of reference; even, it may be said, to an
exhaustive study of the whole literature of the topic. It em-
braces, besides English works and periodicals, those in French,
German, Italian, Spanish, Dutch, and Danish.

In the illustration of the work, nothing has been spared that
could make it valuable and really representative. The articles
contain portraits of prominent artists, living and dead, fae-similes
of their monograms and signatures, outline sketches of the im-
portant pictures of the older masters (intended as aids to the
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ABBATI

Essentially an imitator, and an eclectic|periodicals, but has. do.ne goodr work ip
whose style was a mixture of the Corre-| water colours. Studio in New York until
gesque and Roman schools, Niccolo had a 1883, when he removed to London.. Mem-
great reputation, and is mentioned by Agos- ‘ ber of New York.\Vnter Colour Society and
tino Caracci in a famous sonnet, as combin- of London Institute of Water Colours,
ing in his style all the qualities most desir- Works: St'age Office (1876), R. G. pun, New
able for a painter to possess. Of his Italian | York; Evil Eye (1877), pady in a Gar-
frescos, several from the Palazzo Scandiano den (1878), J. W. Harper, ib. ; Rose in Oc-
transferred to canvas are in the gallery at tober (1879), J. . Townsend, ib. ; the Wid-
Modena, the best of which represent singers J ower (1883); Reading the Bible (1884),
and players on musical instruments. Twelve Andrew Carnegie, i}). .
subjects ave taken from the Aineid. Inthe ABBOTT, FRANCIS L'EMUEL, me in
University, also, there is a friezc of men Leic?stcrshilf;ed?)Eni,r;lan'(}, ;nF17(;O,Hd1ed in
and maidens. Of the joint works of Prima- London in 1803. Pupil of Frank Hayman ;
ticcio and Niceolo at F]ontainebleau little is went to London in 1780, and oecasionally ex-
distingnishable, and of that of Nieccolo, hibited por(t)rnii at tllle écazlemykfrom
nothing, as the Great Gallery where he 1788 to 1800. Among his best works are
painte(tl3 the Gods of Olympus and the \'iscounts Bl'idport,N ]ilarl l\iacuarltney, Si(xl'
story of Ulysses was destroyed in 173S. George Staunton, Nelson, Nollekens, an
\thther the) life-size Diana iil the chitean | Vancouver in 1Ehe N:;Eio;ml P;Irtlrait nglery g
is by the master or the pupil is uncertain, | Admiral Sir Peter Parker, Nelson, Green-
Amg’ngr Niceolo’s few anthentic paintings are | wich Hospital. —Redgrave ; Catalogue Na-
the Rape of Proserpine, Stafford House, | tional Portrait Gallery, 408.
London ; and a Holy Family in his Corre-| ABD-EL-KADER, CAPTURE OF THE
gesque manner, at Kedleston Hall, near SMALA OF, Horace Vernef, Versailles
Derby, the Musenm; canvas, H. 16 ft. x 71 ft. The
NA 'Dif / ‘/‘/"/ﬁ 9% seat of Lord | smala, consisting of his camp, court, harem,
Secarsdale.— | and treasury, was taken by surprise, May
Vasari, ed. Le Mon,, xi. 241 ; xiii. 5 ; Meyer, | 16, 1843, by Duc d’Anmale at the head of
Kinst. Lex., i. 4 ; Burckhardt, 682; Mind- two cavalry regiments. Booty of immense
ler, Essai (Paris, 1850). value and 5,000 prisoners were captured.
ABBATI, GIUSEPPE, born in NapleS'Abd-el-Knder was absent at the time.
in 1836, died in TFlorence, Feb. 20, 1868., ABEL, DEATH OF (Genesis iv. 8), An-
Genre and landscape painter; son and drea Schiavone, Palazzo Pitti, Florence ; can-
pupil of Vineenzo A., of Naples; stndicd vas, H. 7 ft. x 6 ft. 2 in. Cain in the act of
also at Venice Academy until 1852, 1In striking Abel, who, prostrate, tries to ward
1860 and 1866 he joined the volunteers off the blow ; background, a wooded land-
under Garibaldi, and then retired to the scape, with a dead goat. Baldinueci calls it
;I‘;lscanﬂcoaft to paintfna;clurﬁ 1and peasant | Samson killing a Philistine.—Catalogue Pal-
ife, in the treatment of which he resembles  azzo Pitti.
Jules Breton. Scarcely had he reached a By Twntoretto, Venice Academy ; canvas.
prominent place among modern Italian Ruskin says this picture and its companion
painters, when le died of a bite from his Piece, Adam and Eve, are the “best possible
dog.—Meyer, Kiinst. Lex., i. 10. examples of what, in absolute power of
th‘&lB;}}]ﬂ%i EIII)\‘Yli\IStltUSTINémbogl in|1)ainting, is ilpremest W(())l‘k, so far as I
Uadelphia, United Btates, in 1852. Genre | know, in all the world.” One of four sub-
painter, pupil of Pennsylvania Academy of:jects from Genesis, painted for the former
Fine Arts. Best known as an illustrator of ' Seuola della Trinithd,—Lavice, 462,
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ABEL

ABEL, JOSEF, born at Aschaeh, Upper
Austria, in 1768, died in Vienna, Oect. 4,
1818, History and portrait painter ; pupil
of Vienna Academy ; obtained in 1794 the
gold medal for his Dwdalus and Icmrus.
Tn 1795 he accompanied Prince Czartoryski
to Poland, whence, notwithstanding brilliant

offers from Russia, he returned to Vienna, |

and remained there until 1801, when he
went to Rome, whero he sketched and partly
finished several of his most important works.
After 1807 lie resided at Vienna and beeame
member of the Academy in I815. Abel is
better known Dy his engravings than by his
pictures. Works : Heetor and Andromache,

Andromache with Hector’s Body, Antigone, |

Prometheus, Socrates saving Theramenes,
Klopstock and Homer entering Elysium
(1807), Vienna Museum ; Cato of Ctica, Dic-
dalus and Icarus, Vienna Aeademy ; Soerates
as Sculptor, Amor, Tibullus in estasy, Hor-
ace at Tibur, Seene from Olympian Games,
Oath over Corpso of Lucretia, Darmstadt
- Gallery; Socrates dictating his Will, Seiz-
ure of Antigone, Liechtenstein Gallery, Vi-
enna.—Andresen, 1. 70; Meyer, Kiinst.
Lex., 1. 20. '

ABEL DE PUJOL, ALEXANDRE
DENIS, Dborn in Valenciennes, Franee,

Jan. 30, 1785, died in Taris, Sept. 28,
1861. History painter, pupil of the Acad-
emy of Valenciennes, of tho Feole des Beaux
Arts, Paris, and of David, whose manner he
followed; won in 1811 the grand prix de
Rome, and resided in that city five years.
Legion of Honour, 1822; Ofticer, 1835;
Member of Academy, 1835, Iiarlier works
are the best, especially the allegorical ones.
He painted a number of pictures, now in
the Louvre, for the government, and exe-
cuted works in several churches of Paris
and in the provincial museums. Works:
TRenaissance des Arts, a fresco (1819, de-
stroyed in 1856), copy in the Louvre; Ly-
curgus presenting the Heiv Apparent to the
Lacedzemonians (1810), Ecole des Beanx
Arts ; Isaac Blessing the Children of Jacob
(1810); Death of Britannicus (1814), Dijou

Museum ; St. Stephen preaching the Gospel

| (1817), St. Ltienne du Mont ; Baptism of

Clovis (1824), Cathedral of Reims ; St. Peter
reviving Tabitha (1827), St. Peter, Douai ;
Burial of the Madouna, Notre Dame, Paris.
—Ch. Blane, Feolo frangaise ; Siret, 729 ;
Meyer, Kiinst. Lex., 1. 22.

ABELS, JACOBUS  THEODORLUS,
born in Amsterdam, Netherlands, Sept. 1,
1803, dicd in Abeoude, June 18, 1866,
Landscape painter ; pupil of Jan van Raven-
swaay. Went to Germany in 526, and
after his return settled at the Hague, where
he married a daughter of the painter I, G
van Os.  His moonlight landscapes are es-
pecially noteworthy.  Works: Finr Grove
with Cattle, Wood Landseape, View of the
Downs, National Museun, Amsterdam.—
Meyer, Kinst. Lex,, ii. 23,

ABILDGAARD, NICOLAI ABRAHAM,
born in Copenhagen, Denmark, Sept. 11,
1742, died at Fredriksdal, June 4, 1800
Son of Soren A, the Norwegian dranghts-
man, and pupil of Copenhagen Academy,
where he won the great medal in 1767,
Studied in Italy in 1772-77; becune, after
his return in the latter vear, a member of
the Academy, professor in 1786, und its di-
rector from 1789 to 1792, aud from 1802 to
his death. His prineipal work, a scries of
Allegories (1791) in the castle of Christ-
iansbory, was burted with the building in

1794. He was held in high esteem, and
the Crown Prince, afterwards Clristian

VIIL, delivered his funeral oration. Works :
Philoctetes, Danish Ladies saerificing their
Jewelry to ransom King Svend, Cupid, Soe-
rates in Eestacy, Jupiter; scenes from Ham-
let, Richard I, Macbeth, Henry YIIL. ;
illustrations to Terence, Apuleius, and Bag-
gesen.—Meyer, vunst. Lex.,, i. 26; Weil-
bach, 9.

ABOUKIR, BATTLE OF, Baron Gros,
Versailles Museum.  Battle fought July 25,
1799, Scene : the final cavalry charge under
Murat, when the Turks were driven into
Yort of Aboukir, enemy’s camp,
Painted in

the sea.
and ships in background.



ABRAIIAM

1806. TEngraved by A. T.efebre.—Lan- Soult, who sold it (1835), With'the Pl‘qdigal
don, Musée, xiii. Plates 1-3; Galerie de Son by Murillo and St. Irancis Borgia by
Versailles, No. 660; Bertlier, Relation Velasquez, to Duke of Sutherland for 500,-
de VExpédition d'Egypte, 185. 000 fr. Engraved in outline, Réveil, iv.

ABRAHAM AND ANGELS (Genesis 971.—Palomino, iii. 422 ; Cean Bermudez ;
xviii. 2), Murillo, Duke of Norfolk, London ; Stirling, ii. 852; Ponz, Viage, ix. 147 ; Cur-
canvas, H. 6 ft. 4 in. x 8§ ft. 1 in. Three | tis, 115 ; Waagen, Treasures, ii. 68,
angels, habited as pilgrims and bearing| ABRAHAM AND HAGAR. See Zlagar.

ABRAHAM, HIS-
TORY OF. See Raph-
ael’s Bible.

ABRAHAM, SACRI-
TFICE OF (Genesis xxii.),
Cris. Allor:, Palazzo Pitti,
Florence ; canvas, H. 5 ft.
7 in. x4 ft. 3 in. Abra-
ham, about to sacrifice
Isaac in a rocky place,
has his arm arrested by
an angel who points to
the ram in the thicket;
in back-ground, two ser-
vants and a pack-lhorse.
Engraved by Rossi.—Gal.
du Pal. Pitti, 1. PL 2,

By Murillo, Wm. C.
Cartwright, Aynhoe,
Northamptonshire, Eng.;
canvas, H. 2 ft. 9 in.x 3
ft. 7 in. Abraham, in a
white turban, blue coat,
and red mantle, has a
staves, two scated at a table and one stand- | brazier of coals in his right hand while his
ing; Abraham approaching, bearing a 'left rests on his sword; Isaac, in red and
dish of smoking meat ; belind him, Sarah  blue, walks before, carrying wood. Brought
at the door of the house; in background, [from Spain in 1760 by John Blackwood,
Hagar and Ishmael. Ingraved by G. E. from whom obtained by inheritance.—Cur-
Price ; mezzotint by G. S. and J. G. Facius. |tis, 117.

—Curtis, 117. By Raphael, Stanza d’Eliodoro, Vatican ;

By Burillo, Stafford House, London ; ean- | fresco on ceiling. Abraham holding Tsaac on
vas, H. 7 ft. 9 in. x 8 ft. 6 in. On left, | the altar and about to complete the sacrifice
three angels, habited as pilgrims and bear- | when an angel arrests his arm ; another an-
ing staves; Abraham, kneeling, pointing|gel descending from heaven with the ram.
with both hands to his house behind, invites | Painted in 1513-14.—Vasari, ed. Mil, iv.
them to enter. Companion to St. Peter in 346 ; Passavant, i. 159 ; Miintz, 370 ; Gruyer,
Prison, Hermitage ; one of eight large pic- | Fresques, 241.
tures painted in 1670-1674 for Hospital of | By Rembrandt, Hermitage, St. Petersburg ;
La Caridad, Seville ; carried off by Marshal | canvas, H. 6 ft. 3in. x 4ft. 3in  Abrabam,
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ABSOLON

with one hand on Isaae’s faee, who lies
bound on a pile of wood, is about to exeeute
the command with the other, when an angel

o life stze.

‘cnrl’ied from Holland by Freneh and pre-
sented by Napoleon in 1811, Smaller copy
in Madrid Musenm.  Engraved by Surugue

| pére.—Gal. Roy. de Dresde, i. PL 8; Vas-

‘-'-7‘ ari, ed. Mil, v. 51; C. & C, Ttaly, iii. 577.

By Swdoma, Dnomo, Pisa; wood, tigures
Painted in 1542, Carried to Paris
in 1811 ; returned in 1814.—Vasari, ed. Mil,,

4 vi. 397.

By D. Teniers, Vienna Museum ; eanvas,
H. 4 ft. 1 in. x 3 ft. 3 in.; signed, dated
1653.  Abraliam and Isanc kneeling in prayer

“before an altar, on whieh isa fire and a ram
| ready for sacrifiee ; in distance, a landsenpe,

with two servants and an ass.  Engraved
by Berkowez—Gal. de Vienne, iii. PL 157.

ABSOLON, JOHN, born at Lambeth,
England, May 6, 1815. Genre painter,
chiefly in water colonrs; pupil of Ferrigi;

2 supported himself when young by puinting
7, portraits in oil ; in 1838 beeame a member

Sacrifice of Abraham, Rembrandt, Hermitage.

seizes his arm and the knife falls from his
grasp. Houglhton Gallery, whence passed in
1779, for £300, to Hermitage, Kngraved
by Maorply; Haide.—Ch. Blane, Rembrandt,
401.

By Andrea del Swto, Dresden Gallery ;
wood, H. 7Tft. 7 in. x 5 ft. 8§ in.; signed.
Abraham, about to slay Isaac on an altar, is
arrested by a boy angel from above ; at oue
side, the ram eanght in the thicket; at the
other, in background, a naked man watching
an ass.  Painted in 1529, for Franeis L., but
in Andrea’s possession at his death in 1531 ;

presented by Filippo Strozzi to Alfonso, .

d’Avalos ; after many wanderings, returned
to Florenee and placed in Tribune of the
Uffizi ; exehanged for a Correggio with the
Duke of Modena, and finally sold to Augus-
tus IL of Saxony. Copy in Lyons Muscun,

1

ok

I, #

it

of the New Water Colour Society, from
whiel Le withdrew in 1838, and exhibited
,in Academy an oil pieture, Bounlogne, 1857 ;
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ACCORDEE

returned to Water Colour Society in 1861, | (1589), Bonn Cathedral ; Pietd, Martyrdom
In 1859, he visited Switzerland and Italy. of St. Scbastian, do. of Magdalen, Jesuit
Works: Savoyard Boy, First Sup (1839) ; church, Munich; Altarpiece with Christ
Singing for a Wife (1840) ; Vicar of Walke- | erucified, Kreuzkapelle, ib. ; nine biblical,
field in Prison (1842); Paul and Virginia'mythological, and genre scenes, Vienna
(1843) ; Judgment of Midas, Captain Mac- | Museum ; Raising of Lazarus, Nativity, St.
heath Betrayed (1844); Threading the Mary and Carthusian Monk, Portrait of
Needle (1846) ; Plenty (1849); First Night Burgomaster Broelman (1588), all in Co-
in a Convent (1853) ; The Baptism (1856) ; logne Museum Ave Maria, Christ raising
Boulogne (1858) ; Téte-a-Téte (1860) ; Mdlle. the Widow’s Son, Truth victorious under

de Sombreuil (1861) ; Courtship of Gains- Protection of Justice, twelve
borough (18G3); The Beacon (1876) ;! portraits of Bavarian princes
Returning from Church, Bringing in the‘ and princesses, all at Schleiss-
Maypole (1883).—Art Journal (1862), 201 ; heim Gallery. — Allgem.  d.
Ottley; Meyer, Kiinst. Lex,, i. 34. Biogr., i. 29; Campori, Artisti italiani e

ACCORDEE DE VILLAGE. See Tillage stranieri, 245; Kugler (Crowe), 1. 271;
Bride. | Meyer, Kiinst. Lex., i. 39 ; Organ f. christl.

ACHARD, JEAN ALEXIS, born at Vo-' K., xv. 155.
reppe, Isére, France, June 8, 1807, died in| ACHENBACH, ANDREAS, born in Cas-
Grenoble, Oct., 1884.  Landsecape painter, pai® N sel, Sept. 29,
self-taught ; went to Paris in 1835, and 1815. Land-
exhibited first at the Salon in 1839 ; las scape and mar-
travelled in Egypt.  Medals: 3d class, 1844 ; ine painter, pu-
24 class, 1845, 1848 ; 3d class, 1855. pil of Diisseldorf
Works : Valley of the Istre (1844); Grande | Academy (1827
Chartreuse (1845) ; Mill of Crémieux (1848) ; -1835) under
Autumn Landscape (1853) ; Sea Coast near 7 Schirmer, and
Honfleur (1861); Waterfall (1863); Cas- X0 one of the most
cade of Cernay-la-Ville (1866), Luxembourg ;| ~*~ -, distinguished
View near Cernay (1870). Others in Muse- painters of the
ums at Grenoble and Avignon.—DMeyer, selhool. His
Kiinst. Lex., 1. 38. "carly views of the Rhine country are fresh
ACHELOUS. Sec Hercules and Achelous. and individual.  Later, he widened his
ACHEX, JOHANN or HANS VOX, born range by visiting Holland (1832-33), Nor-
illz; 1CrolorIg{ne in 1562, died in Prague, Jan. 6, way (1835), the Bavarian Tyrol (1836), and
5. History and portrait painter, Ger- Italy (1843). After his return to Diissel-
man school ; pupil of C. Jerrigh in Cologne ‘ dorg i1(1 18423, he painted a great number of
and of Kaspar Rems in Venice; studied German and Norwegian landsecapes, treating
I\[ichela?glelo and Tintoretto in Italy, and]mountain, forest, and sca with like ability
returned home in 1588, In 1590 lLe was and power. Achenbach is a member of the
called to Munichi by Duke William V., be- | Berliln, Amsterdam, and Antwerp Academies,
came painter to the Emperor Rudolph IL,!and has received many orders and medals.
resided at Prague after 1601, and in 1612 1 Paris Salon : medal 3d class, 1839 ; 1st class,
};as appointed court painter to Matthias I | 1855 ; 8d class, 1867 ; T.. of Honour, 1864.
e was a mannerist like Goltzius and Works in galleries of Berlin, Municl, Frank-
Spranger, and very much overrated by his 1 fort, Dzu'mgstadt, Carlsrube, Ditsseldorf, and
contemporaries. Works : Crucifixion (1588), in many private collections in Europe ; in
Protestant church, Cologne; Entombment ‘ the United States, in collections of Miss C.
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ACHENBACIL

L. Wolfe, T. A. Havemeyer, Aug. Belmont,
R. Hoe, J. W. Drexel, E. D. Morgan, and
R. L. Cutting, New York ; H. C. Gibson,
John D. Lankenau, and Mrs. W. . Wil-
stach, Philadelphia;

H. P. Kidder, Boston ; m

W. T. Walters, J. W,

Garrett, Baltimore ; J.

Longworth, Cincinna- l M
ti.—Brockhaus, 1. 103 ; A .
Meyer, Kiinst. Lex,, i. 43 ; Miller, 2 ; Nord
u. Siid, xv. 381 ; Pecht, iii. 328.

‘Vico, John D. Lankenau, Philadel-

phia; Street in Naples, Joscph W. Drexel,
N. Y.; Coliseum at Rome, Sta. Lucia, Ten-
ple of Vesta and St. Peter's, Convent of
phia; Bay of Naples, Summer A
Night's Festival at Naples, W,

i Astor, N, Y.—Meyer, Kunst. Lex., i 46;
‘Brockhaus, i. 104 ; Muller, 3.

ACHENBACH, OSWALD, born in Dis-

seldorf, Feb. 2, 1827. Landscape painter,
brother and pupil of Andreas, but his
eonception of nature is more ideal,
ited the Bavarian Alps at an early period,
and went to Switzerland and Italy in 1845,
1850, and 1851. His representations of
southern scenery and of pecular atmos-
pherie effects are of rare excellence. Medals :
Paris, 3d elass, 1859 ; 24 class, 1861, 1863 ;
L. of Honour, 1863.
scape, Villa Chigi, IEntry of a Cardinal into
Ariccia (1851); Castel Guandolfo (1853);
Noeturnal Funeral in Palestrina, Pilgrims
from the Abruzzi (1861); Reapers in the
Campagna (1863) ; Torre del Greco (1868) ;
Street in Torre dell’ Annunziata, Olive Har-
vest at Sorrento, Campo Santo at Naples;
Festival in Araceli, Strand of Naples at a
Chureh Festival, Naples and Vesuvius, Even-
ing between Ceprano and Sora (1874); Pal-
aee of Queen Joanna, Breslaw Museum;
Villa Torlonia at IFrascati, Market of Amalfi,
National Gallery, Berlin; Vesuvius after
Storm, Bay of Naples, Inanguration at Cas-
tellamare, Castle of Ischin. The following
are in the United States : Home of Garibaldi
in Caprera, D. W. Powers, Rochester;
Naples at Midnight, F. C. Sales, Pawtucket,
R. I; Fish Market, Naples, H. Probasco,

Vis-

Works : Park Land- |

Cincinnati ; Night at Capri, Judge G.

Hoadley, Cincinnati; Storm in Roman
Campagna, View near Rome, €. H. Wolff,
Philadelphia ; Staircase Street, Mrs. W. P,

Wilstach, Philadelphia; Ball-Players ut

Villa Torlonia, Mrs. J. G. Tell, Philadel- sels guild in 1657,

K

ACHILLIES, ancient picture.
ion.

ACHILLES, EDUCATION OF, Jean Reg-
nanlt, Louvre ; canvas, I 8 ft. 6 in. x G
ft. 11 in. The young Achilles, nude, about
to slioot an arrow, turns his head toward
the Centaur Chiron, who, behind him, left,

See Athen-

Education of Achilles, Regnault, Louvre.

appears to give instruction ; in background,
a dead lion, and, on the rocks above, a ser-
pent.  Salon, 1783, Engraved by Bervie.—
Réveil, v. 305 ; Landon, Musée, i. 23,
ACHTSCHELLINCK  (Achtschellineky),
LUCAS, born in Brussels, baptised Jan. 16,
1626, died there, buried May 12, 1699.
Landscape painter, Flemish school, pupil
of Pieter Van der Boreht ; master of Brus-
Was of cousiderable



ACKER

merit ; worked for ehurehes and monaster- | (1851); Mary Stnart derided by the People
ies. Works : Landseapes (2 with figures by  of Kdinburgh (1854) ; Ferruceio at the De-
Yicter Bout), Dresden Gallery ; three, for-| fence of Volterra (1854) ; Trieste proclaimed
merly in Pommersfelden Gallery; three, a free Port; Ugon da Duino entrusted with
Musewn, Bruges; two, City Hall, ib.; oth- | the Government of Trieste (1855); Reeep-
ers in ehurches at Brussels.—Meyer, Kiinst. | tion of the Milanese in Breseia in 1162
Lex., i. 50 ; Weale, Bruges et ses environs (1857) ; Confession of Lonis XI. (1858);
(1846), 21. Cornelia, Mother of the Gracehi ; Tintoretto
ACKER, JACOB, flourished in Ulm, sec- and his Daughter ; Last Moments of Marino
ond half 15th century. German sehool. He Faliero ; Anna Erizzo rejeeting Mohammed’s
is the only one of a family of painters of Love; Erasmus and Bologunese Students ;
whom a well-authenticated work exists, viz., | Youth of Spinoza; Dante reeeived in Ver-
the pietures on the side wings and the pre- ona by Cane della Secala; Sally of the Mi-
della of an altarpieee painted in 1483, which lanese against Barbarossa (1863) ; The Kelts
is preserved in the chapel of St. Leonard at as first Inhabitants of the Roeks at Mira-
the Cemetery of Risstipen, Ehingen. They 'mar; Roman Festival ; Emperor Leopold L
represent Christ and the Diseciples, and visiting Grignano Monastery ; Arehduke
male and female saints.—Meyer, Kinst. Maximilian receiving the Delegation from
Lex., i 5L Mexico ; Departure of the Imperial Couple
ACKERMANN, JOHANN ADAM, ])orn:from Miramar ; Arrival of Empress Eliza-
in Mentz in 1780, died in Frankfort in 1853. beth at Miramar; Allegory representing
Landseape painter ; studied in Mentz and Maximilian planning the building of Mira-
in Paris under David, then in Asehaffenburg, mar.—Meyer, Kiinst. Lex., 1. 54.
and from 1804 in Frankfort. Most succeSS-" ACTAION. See Diana and Actweon.
ful in his winter landscapes taken in the — ADAM, ALBRECHT, born at Nordlingen,
Taunus, Spessart, and Odenwald. Works : April 16, 1786, died in Munieh, Aug. 28,
View of Auerbach, View near Borghetto, | 1862. DPainter of military genre and of
Darmstadt Gallery. His Dbrother, Georg horses; at Nuremberg in 1803 painted por-
Friedrich (1787-1843), was also a landscape  traits and small hunting seenes, but after-
painter.—Meyer, Kiinst. Lex., i. 51. ' wards, under the inflnence of Rugendas in
ACQUA, CESARE DELL/, born in Pira- Augsburg, took up miilitary subjeets, for

n?
no, Istria, July 22, 1821. History, genre, and
portrait painter ; pupil from 1842 of the
Veniee, and from 1847 of the Paris Aead-
emy, then in Brussels of Gallait, whose
influenee is, next to that of the Venetian
school, most observable in his pictures.
T'rom 1857 to 1868, after a previous journey

which e found ample material during the
Austrian eampaign of 1809. Went with
Tugéne Beauharnais as eonrt painter to
Italy, and in 1812 to Russia; returned in
1815 to Munich, and found employment at
court. In 1829 he worked in Stuttgart for
the king of Wiirtemberg, and in 1850 painted

to Italy, he won his greatest success with in Vienna the battles of the Austrian army
historical paintings, among which are o se- | under Radetzky. Works: Battle of Leoben
ries executed in 1858-66 in the Villa of Mir- (1811); Battles of Moschaisk and Malojar-
amar for the Areh-duke Maximilian. Works : ‘ oslawetz, Lesides 85 other seenes from cam-
Last Moments of Niecold Maechiavelli; paign of 1812 ; sixteen battle pieces from
Provenzano Silvani begging for Ransom of | Life of Eugéne Beauharnais (1841, St. Peters-
a Friend; Cromwell on the Battlefield ; burg); Battle of Abendsberg (1826); Paint-
John preaching in the Desert (1851) ; Jesus er’s stndio (1835), Berlin Museum ; Battle
calling Little Children (1854) ; The Brothers ' ou the Moskwa (1835) ; Battles of Custozza,
Degli Uberti in the Battle of Monte Aperto | Novara, and Sta. Lueia (1850); Battle of
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ADAM

Temesvar (1853) ; Battle of Zorndorf (1861);
nuinerous horse-pieces and small genre

scenes and portraits.—
Allgem. d. Biogr., i. 44; & A
Brockhaus, i. 128 ; Meyer, r A
Kiinst. Lex., i. 65; Reguet, i. 1.

ADAM, BENNO, born in Munich, July
15, 1812. Son and pupil of Albreeht, and
one of the best animal painters of the
Munich sehool. Has been called the Ger-
man Landseer on account of his skill in
treating domestic animals, combined with
human figures. Works ; Fox Chase, Prince
Karl of Finstenberg, Donaueschingen ;
Wounded Stag, Prince Max of Finstenberg,
Prague —Meyer, Kanst. Lex., i. 9.

ADAM, EMIL, born in Munich, May 20,
1843. Painter of horses, equestrian por-
traits, and hunting scenes; pupil of his
father Benno, and his unele Franz, and in

‘prignsin 1849 and 1850, Settled at Munich
in 1850. Member of Munich and Vienna
Academies ; Order of St. Michael ; great
| gold nedal at Berlin, 1875. Works: Eques-
1trian Portrait
|of Franeis Jo-
seph  (1857);
do. of Tield
Marshal Rad-
etzky; Episode
'from battle of
|Solfe rino
(1867); Skir-
mish between
Austrian  Uh-
lans and Pied-
montese Dragoons (168G8); Retreat from
Russin  (186G9), National Gallery, Berlin ;
 Battle of Sedan (1874), Duke of Saxe-Mein-
‘ingen, replica (1879), National Gallery, Ber-

figure painting of Portaels at Brussels (1865). 'lin ; Bavarian Corps before Orleans (1879),
Works: Meet at Pardubitz (60 hunters ou Munich Gallery ; Transportation of Prison-
horseback, 1868, Princess Maria Kinsky): ers after Sedan (1880); Hungarian Horses
Hunt at Lippspring (40 persons, 1871, Duke on the Danube (1881).—Brockhaus, i. 129 ;
of Nassau); Hungarian Stud Horses during Meyer, Kunst. Lex., i. 70; Miller, 4.

an Inundation ; Stud of Horses (R. G. Dun,
N. Y.)—Meyer, Kinst. Lex., i. 72; Miller, 5.
ADAM, EUGEN, born in Munich, Jan.

ADAM, HEINRICH, born at Nirdlingen
in 1787, died in Munich, Ic¢h. 15, 1S62.
Landscape painter, brother of Albrecht,

22, 1817, died there, June 4, 1880. Gienre ' studied at Augsburg and Munich in 1808,
painter, third son aud pupil of Albrecht, Visited Italy in 1811, 1813, and 1819, nfter
whom le accompanied (1848) to the seat which time he gave up etching and devoted
of war in Italy, where he remained uutil himself to landseape puinting. His views
1856. Ablle painter of soldier life in peace Lof the Bavarian Alps, Switzerland, and Upper
and war, as also of picturesque enstoms and |Italy are true to nature, though sorewlnt

manners in Hungary, Croatia, and Dalmatia,
which he visited in 1844-47. Mauwuvre
under command of the Emperor of Austria
(1851) ; two scenes from Conquest of Mal-
ghuera (1852), Collection of Lmperor of
Austria; Wounnded Soldier (1859), Munich
Gallery ; Cavalry Skirmish (1868).—Meyer,
Kinst. Lex., 1. 71; Knnst. Chironik, xv. 646;
THustr, Zeitg. (1880), i. 513.

ADAM, FRANZ, born in Milan, May 4,
1815. Painter of military subjects and Hun-
garian seenes, like his father and master
Albrecht, and his brother Fugen, with whom
he followed the Italian and Hungarian cam-

| sober and dry in execution. Works: View

of Como (1822); Max-
JHA 1832

Joseph Square, and 11

views of monumental
buildings ; Marienplatz with 14 frune pie-
"tures, Munich Gallery.—Meyer, Kunst. Lex.,
1. G8.

ADAM, JEAN VICTOR, born in Paris,
Jan. 28, 1801, died in Viroflay, Jan. 1, 1867,
‘Military and genre painter, pupil of Meynier
‘and Regnault. After 1840 chiefly oceupied
himself with designs for lithographic albums.
Works: Entry of the French into Mentz,
Battles of Castiglione, Neuwied, Montebello,



ADAM

Surrender of Nordlingen, do. of Meiningen, | By A. Diirer, Palazzo Pitti, Flore.nce; wood,
e ) allatVer- | diptyeh ; each panel, H. 6 ft. 10 in. X 2 ft. 8
Q/ % J The Pos- | Adam standing under a tree, his hair flowing
C'CZZ amy tillion,  over his shoulders, holding in left hand the

4 Retnrn | branch with the apple offered by Eve, while

ADAM, CREATION OF (Genesis i. 27), deprecatory gestnre ; by his side a wild boar
Michelangelo, Sistine Chapel, Rome ; fresco |and a stag’s head; in fo%'eground, a cock-
on ceiling, Adam, fully formed, lies on the | pheasant. IL Kve, standing under a tree,
he felt for the first time the spark :f life ; | from the serpent, twined around a limb, and
above, at right, the Eternal, represented as|with the other offers the branch to Adam ;

gsailles; in. Tigures full length, life size, nude. L
from the Chase.—Meyer, Kinst. Lex., i. 73. |the right hangs down, the fingers making a
verge of the earth in the act of rising, as if |receives in her left hand the forbidden fruit
an aged man with white hair and beard, | behind her a lioness asleep ; two parrots are

e MR
Creation of Adam, Michelangelo, Sistine Chapel.

upborne by genii, and enveloped in violet-!
grey drapery which is swelled out by the
wind, stretches out his hand as if to bid
Adamm arise. Engraved by D. Cunego.—
Grimm (Bunnett), i. 833 ; Wey, Rome, 326 ;

perched upon the tree, and in foreground
are two partridges. Painted in 1507. In
16th century in Rathhaus, Nuremberg,
whence passed into collection of Emperor
Rudolph II.  Old ecopies in Madrid and
Kugler, 301; Klas. der Malerei, Pl xxii, Mentz Muscums. The latter, probably by
Text, 98. ‘Juvenel, replaced original at Nuremberg ;
ADAM AND EVE, Carlo Cignani, Hagne was carried off by the French in 1796, and
Mnsenm ; canvas, H. 7 ft. x 4 ft. 10 in. returned to Mentz Original engraved by
Nude, seated, Eve presenting the apple ; at | Calzi and Ferretti in Bardi.—Thansing, ii.
left, the trec of life, around which is wound | 2. 277 ; Ephirussi, 141 ; Passavant, Christ-
the serpent, holding an apple in its mouth ; | liche Kunst in Spanien, 142,
at right, below, alioness and hercnb. Painted| By Filippino Lippt, Brancaeci Chapel,

in 1703. Engraved by Pierron ; Devillier.—
TRéveil, xiii. 902 ; Filhol, ii. 98.

Carmine, Tlorence; fresco on right wall
Adam and Eve, the latter with the apple in
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her hand, standing under the Tree of Life,  Painted in 1511; a fine composition, ex-
around which is coiled the serpent with atremely pure in style and fecling. Lngraved

woman’s head. The Eve is
one of the first really beauti-
ful nude figures in modern
art. — Kugler (Eastlake), i
222.

By Michelangelo, Sistine
Chapel, Rome ; fresco on
ceiling, H. 10 ft. 7in. x 31
ft. 10 in. In centre, the Tree
of Life, eoiled around which
the serpent, having the body
of a woman, is handing the
fruit to Eve, who reclines on
rocks at left; beside her,
Adam, standing, is reaching
up for the fruit; at right,
Adam and Eve, bound with
vine leaves, are fleeing be-
fore thie Angel, who pursues
from above with a drawn
sword. Painted in 1512-13,
—Pistolest, viii. PL 107 ; Re-
veil, xiv. Pl 497.

By Raphael, Camera della

Adam and Eve, Filippino Lippi,
Carmune, Florence.

by V. Solis; Fr. Muller; IR,
Wibert, and others.—Passa-
vant, 1. 117; Mintz, 346; Ch.
Blane, Feole ombrienne ;
Gruyer, Fresques, 73; Per-
kins, Essay, 119,

By Rubens, Hague Muse-
nm ; wood, H. 2 ft. 6 in. x 3
ft. Tigures by Rubeus, land-
scape by Brueghel.  Sold in
collection of Madam Backer,
Leyden, 1766, for 7350 tlor-
ing.—Smith, ii. 113.

Subject treated also by
Lueas Cranach, Uftizi, Flor-
cnee; Frans Floris, Uflizi,
Florenee; Domenichino, Ros-
pigliosi Palace, Rome;
Irancesco Albani, Brussels
Muscum ; Hendrik Goltzius,
Hermitage, St. Petersburg ;
Palma  Veechio, Brunswick
Gallery ; and many others.

See also FEden, Expulsion

Segnatura, Vatican ; fresco, on eeiling. Eve, from, and Haphacl’s Bible.

nude, standing, with one hand on a branch |

of the tree, around whicl is twined the ser- ‘
pent with a woman’s head, offers the forbid- History and genre painter,
den fruit to Adam, scated under a fig-tree. Muuic

Adam and Eve, Michelangelo, Sistine Cha

ADAMO, MAX, born in Munich in 1837

ADAM OF FRANKFORT. Sece Elsheimer.

s L -
ke ==

n

pel

pupil of the

I Academy under Phil Foltz, and



ADAN

of Piloty. Works: Alva condemning Peers|In his earlicr time he treated genuine
of the Netherlands (1868); I'all of Robes-|landscape, but later gave the preference to

pierre ; Last Meeting between Egmont and
Orange ; Meeting between Charles I. and
Cromwell ; Adept in Laboratory ; Cromwell
dissolving Parliament.—Meyer, Kiinst. Lex.,
i. 77; Maller.

ADAN, LOUIS EMILE, born in Paris,
March 26, 1839. Genre painter, pupil of
Picot and of Cabanel. Medals: 3d class,
1875 ; 2d class, 1882. Works : Last Day of

Duteh harbour, shiore, canal, and street views.
His subjects are well selected,though dry and
somewhat feeble in colour. Works: Dutch
Caual (1841); Harbour at Amsterdam (1846);
| Dutch Winter Landscapes; Landing-place
at Dordrecht (1851); View of Ehrenbreit-
stein and Coblentz (1854) ; Sea Harbour in
‘Sunlight (1857).—Meyer, Kiinst. Lex., 1. 84.
' ADOLTT, CIRO, born at Bergamo, Italy,
|in 1683, died in 1758. History painter, son
and pupil of Benedetto Adolfi (1640-1720),
a painter of little reputation. Executed
frescos in public buildings in Bergamo.
Works: Four Evangelists, S. Alessandro
'della Croce, Bergamo; Deposition from
Cross, S. Maria delle Grazie, ib. ; Decolla-
tion of St. John, Churcl at Colognola.
ADOLFI, GIACOMO, born at Bergamo
in 1682, died in 1741. History painter,
'son and pupil of Benedetto Adolfi and
' Lrother of the preceding. Among his best
works are : the Coronation of the Virgin in
{the church of the Monastero del Paradiso,
and the Adoration of the Magi in S. Ales-
sandro della Croce, Bergamo. Other pictures
in other churches in Bergamo and elsewhere.
ADONE. See Doni.
ADONIS. See Venus and Adonis.
ADONIS, DEATH OF, Moretto, Uffizi,
| Florence ; canvas, figures life size. Venus,

Sale (1875) ; Arrival at Chitean (1876); St.
Martin’s Summer ; Room at Fontaineblcau,
H. B. Hurlbut, Cleveland; Marguerite at
the Shrine, D. W. Powers, Rochester, N. Y.;
Dancing Lesson (1877), O. D. Munn, N. Y.;
Little Prodigy, Summer at St. Martin (1879);
Gulliver at Brob-
/ Conele ({dar dignag (1880);
: / Singing Lesson
(1881) ;  Autumn
Evening (1882) ; The Ferryman’s Daughter
(1883); L'abandonnée ; Old Chateau (1884);
Anniversary, End of the Journey (1885).
ADEMOLLO, CARLO, born in Florence,
Italy, in 1825. Landscape and military
genre painter, nephew of Luigi A., pupil of
Bezzuoli ; became first known through land-
scapes and animal pieces; painted in 1856,
by order of government, the Battle of S. Mar-
tino (Gallery of modern paintings, Florence),
and since then chiefly military episodes in
recent Italian history: Death of Cairoli at|nude, wearing a diadem, is seated in a glade,
Varese ; Condemnation of Frate Ugo Bassi;| attended by three nymphs and Pan playing
Stanislas Bechi going to Execution (1865). his pipes; beside her a Cupid, pointing to

—DMeyer, Kinst. Lex, i. 84. right, where Adonis lies dead, with the boar
ADEMOLLO, LUIGL, born in Milan, in background. A capital picture, possibly
Ttaly, April 30, 1764, died in Florence, Feb. | by Sebastian del Piombo instead of Moretto.
11,1849. History painter, pupil of the Flor- l —C. & C, N. Italy, ii. 416 ; Rosini, v. 241;
ence Academy; studied afterwards in Rome Molini, Galleria di Firenze, i. 145; Lavice,
was much employed in decorating interiors |34 ; Lasinio, i. Pl. 40,
in fresco, especially in Milan, Florence, and By Paolo Veronese (%), Bridgewater House,
Lucca. His works show superficial skill and London; canvas, H. 4 ft. 9% in. x5 ft. 7 in.
weak drawing of the nude and of drapery. | Venus bewailing the death of Adonis, whose
—DMeyer, Kiinst. Lex,, i. 81. head is supported by a Cupid; in back-
ADLOFF, KARL, born in Disseldorf in | ground, a Cupid and two dogs worry the
1819. TLandscape and architecture painter ;| boar. Perhaps by Carlo Caliari. Trom
pupil of Disseldorf Academy in 1833-41.|collection of Queen Clristina of Sweden
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ADORATION

to Orleans Gallery ; bought by Duke of and dead bird on a table, in Antwerp Mu-

Bridgewater for 150 guineas.—Waagen,
Treasures, ii. 498; Statford Gallery, ii. P 29,
ADORATION OF JESUS. Sce Madonna
in Adoration.
ADORATION OF KINGS. See JMay:.
ADORATION OF THE LAMB. Sce
Eyck, Huabert van.

ADORATION OF MAGI. See Magi.

seum.—DMeyer, Kinst. Lex,, i. 86; Rooses

(Reber), 422.
} ADULTERESS. Sece Woman taken in
Adultery.

AEKEN, HIERONYMUS VAN.
Dosch.

AELST, EVERT VAN, born at Delft
in 1602, died there i 1658. Dutch school ;

See

Death of Adoni

ADORATION OF SHEPHERDS. See

Shepherds.
ADORATION OF TRINITY. See 7rin-
ity

ADRIAENSSEN, ALEXANDER, born in
Antwerp, Jan. 17, 1587, died there, Oct.
30, 1661. Fish and still life painter, Flem-
ish school; pupil of Artus Van Laeck;
travelled and eame under influence of Ru-
bens, and was intimate with Van Dyek, who
painted his portrait, engraved by Van der
Does. Works: Three pietures in Berlin
Museum, one dated 1647. Among his best
are four pictures in the Madrid Museum,
and one representing fish, lobsters, a cat,

s, Moretto, Uthizi.

painted dead game and weapons of the
chase. Works: Two in Berlin Mnseum;
Game, Dresden Gallery ; others in Augs-
burg, Sehwerin, and Potsdam Galleries.—
Kugler (Crowe), ii. 520; Meyer, Kinst. Lex,,
1. 100.

AELST, WILLEM VAN, born at Delft
in 1620, died in Amsterdam in 1679. Dutch
school ; like his unele and master, Evert
van Aclst, whom he far excelled, he painted
dead birds and weapons of the chase, hut
his favourite subjects were fruit and other
catables with drinking glasses, ete. In 1643
he Lecame a member of the Gnild of St.
Luke at Delft. He visited France aud Italy,

13
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worked at Tlorenee for the Grand Duke,

who presented him with a golden chain and

medal, and on his return home in 1656 set-

tled at Amsterdam. Sometimes signed his

pame in Italian “Guglielmo.”

Dead partridges, ete., Munich Gallery ; mar-

ble table with dead birds (1653), do. with

costly vessels and fruit (1659), Berlin Mu-

seum ; three similar subjeets, Dresden Gal-

lery; four in the

W Pal. Pitti, Flor-

\X/V - ence; Flowers

(1663), and Still

] ﬂv 2 Life (1671, for-

merly at Com-

piegne), Hague Museum.—Kugler (Crowe),

ii. 520; Meyer, Kiinst. Lex,, i. 100; De
Stuers, 3 ; Ch. Blane, Eeole hollandaise.

ZAENEAS AND ANCHISES, Lionello Spa-
da, Louvre; eanvas, H. 6 ft. 3 in. x 4 ft. 3 in.
Alneas, accompanied by young Ascanius,
bears on his shoulders his father Anchises,
who received from Creusa, Alneas’s wife,
the penates saved from Troy. Taken to
France in 1634 by the Maréchal de Oré-
qui; bonght after his death (1638) by Car-
dinal Richelien, who bequeathed it to Louis
XIII., as a work of TLodovico Carracei
Afterward ascribed to Domenichino. En-
graved by Outkine; G. Audran.—Villot,
Catalogne Louvre; Musce frangais; Filhol,
ii. PL 85.

FNEAS AND DIDO, Pierre Guérin,
Louvre ; canvas, H. 9 ft. 8 in. x 12 ft. 9 in.;
signed, dated 1813.  Dido, reelining upon a
coaeh, listens with interest to Aneas, who,
seated at the left, recounts the story of the
war of Troy ; Cupid, under the form of As-
eanius, holding one of the arms of the
Queen, draws off her wedding ring; at vight,
Anna, sister of Dido, standing, looks at
the false Aseanius. Salon, 1817 ; aequired
in 1818 for 24,000 fr. Engraved by For-
ster.—Réveil, vii. 461.

ZENEAS, LANDING OF, Claude Lorrain,
formerly at Leigh Court; canvas, H. 5 it.
4 in. x T ft. 4 in.; signed, dated 1675.
Aineas and his eompanions landing in La-

Works: |

LEAS

tinm. Companion piece to Temple of Apol-
lo; formed with it at time of Frenech Revo-
lution, ehief ornament of the Palazzo Al-
tieri, whenee bought by Fagan for 9,000
seudi; sold to Mr. Beckford, with four
Italian eabinet pictures for £10,000; the
two Claudes passed to R. H. Davies and
thenee to Sir Philip Miles, Leigh Court, for
£12,000; Leigh Court sale (1884), to Ag-
new for 5,800 and 3,800 guineas respectively.
—Waagen, Treasures, iil. 181; Pattison,
Clande Lorrain.

AERTSZEN, PIETER, ealled Lange-Pier,
‘born in Amsterdam in 1507, died there,
| baried Sept. 21, 1573. History and genre
painter, Dutch sehool, pupil of Alaert Claes-
Isen; joined the Antwerp Guild in 1535.
Most of his large altarpieces were destroyed
by the Teonoelasts in 1566, Works: Crucifix-
ion, Antwerp Musemmn ; do. (1546), Ant-
werp Hospital ; Egg Danee (1557), Amster-
dam Museum ; Christ bearing the Cross,
Berlin Museum ; Market Scene, Vienna Mu-

%[Sm R

senm ; Cook with Vegetables and Fruits,
Cassel Museum.—Iugler (Crowe), i. 248;
Meyer, Rinst. Lex., i. 104

AERTTINGER, KARL AUGUST, born
in Muniel, April 17, 1803, Military genre,
portrait, and landseape painter. First
studied in Augsburg under Clemens Zim-
mermann, then from his 20th to his 25th year
in the Munieh Aecademy, and in Paris in
1830-31. At Vienna (1846-48), he painted
equestrian portraits of the Imperial family,
and of Archduke Charles with the Austrian
generals of 1809. In 1849 he joined the
Russian army in Hungary, and after the
eampaign worked five years in Poland for
Prinee DPaskievich. Sinee his return to
' Germany in 1854 he has painted chiefly
genre and landseape.—NMeyer, Kinst. Lex.,
i 107.

AESCULAPIUS, ancient picture. See Aris-
tarete ; Nicophanes.
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JESCUL

ZESCULAPIUS, OFFERING TO, Pierre
Guérin, Liouvre ; canvas, H. 9 ft. 10 in. x 8
ft. 8 in. An old man, convalescent, sup-
ported by his two sons, offers thanks before
the altar of Adsculapius for his restoration to
health; his daughter, on her knees, shows joy
at seeing the serpent eat of the fruit placed
upon the altar. Salon, 1795.—Rdiveil, iii.
155.

AETION (Eétion), painter and seulptor,
time of Alexander the Great (?), classed by
Pliny among greatest Greek artists.  Most
famous works, Marriage of Ninus and Sem-
iramis and Marriage of Alexander and Rox-
ana. The latter excited such admiration,
when exhibited at the
Olympic games, that Prox-
euidas, one of the judges,
gave him his daughter in

marriage. Raphael repro-
duced it in a drawing
(Louvre) from Lucian’s

minute description (Herod.
4 ; Imag. 7), which Razazi (Ii
Sodoma) also followed iu his
fresco in the I'arnesina.
Maller places Aétion in the
age of Hadrian and the An-
tonines.—Miller (Welcker),
211, N. 1; Pliny, xxxv. 32,
36 ; Cicero, Brut., 18.
ATRA, ST, MARTYR-
DOM OF, Paolo Ieronese,
S. Afra, Brescia; canvas,
signed. The saint about to suffer martyr-
dom, with augels flving down with pahus
and garlands; at foot of scatlold lie the
severed heads of SS. Faustinns and Jovitus,
that in front being a portrait of Veronese.
Damaged by restoring.—Ridolti, Marav.,ii.39.
AGACHL, ALFRED PIERRE, born at
Lille, contemporary. Fignre and portrait
painter, pupil of Pluchart and Colas. Med-
al : 3d class, 1885. Works : Fillette (18581);
The Fates (1852); Study (1883); Decorative
Figure (1884); Fortuna (1885).
AGAR, JACQUES D', born in Paris in
1642, died in Copenhagen, Nov. 16, 1715.

15
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 French sehool ; a famouns portrait painter

of his day, pupil of Vonet. After the revo-
cation of the Edict of Nantes (1682), being
a Protestant he was forced to leave France ;
went to Denmark and became court painter
to Clristian V., whose portrait he painted,
as well ag that of the queen, and of himself
(1693), now in the Tftizi, Florence. After
1699, he went to England and painted
uany  portraits. —Meyer, Kiinst. lex, i
114 ’

AGASSE, JACQULS LAURLNT, born iu
Geneva, Switzerland, died in London in
1846.  Animal and landscape painter ; stud-
ied for some time in Pariy, went to London

Martyrdom of St. Agatha, S del Piombo, Pal Pt

about 1800 and exlibited pictures for sev-
eral years at the Royal Academy. Some of
them, including six landseapes, were en-
graved. Works: Portrait of aHorse (1501);
Rustie Repast ; Race Ground ; Market Day ;
Fishmonger's Shop (1842).

AGATHY, ST., MARTYRDOM OF, Se-
bastian del Zombo, Pitti, Florenee ; wood,
O 4 ft. 3 in. x 5 ft. 6 in.; signed, dated
1520. The saint, stripped to the waist, with
two execentioners about to apply their pin-

| cers to her breasts. at the order of Quinzi-

ano, Prefeet of Sicily, who tortured her he-
cnuse she would not give up ber faith; be-



AGATHARCHUS

hind him are several soldiers; to right,'
smoke of a fire seen through an arch and
men carrying wood. Painted for Cardinal
Rangoni. Belonged afterwards to Duke of
Urbino and came to the Medici through
marriage of TFerdinand IIL with Vittoria(
della Rovere. Carried to Paris in 1799;
returned in 1814, A masterpiece. Shows'
marks of Michelangelo’s codperation.—Va-
sar, ed. Mil, v. 581; C. & C., N. Italy,
ii. 332 ; Rosini, v. 9; Lavice, 66; Landon,
Musée, vi. PL 57.

AGATHARCHUS, painter, born in Sa-
mos. Won renown in Athens, 5th cent. B. c.,
as a scenic and decorative painter ; aimed at
optical illusion by means of perspective and,
like Apollodorus, is classed among the ske-
nographers or skiographers, i.¢., shadow’
painters, showing (Mahaffy, Hist. Clas. Gr.
Lit., 1. 244) that the painting of shadows was
first attempted to produce effects of perspec-
tivein scene painting. Agatharchus wrote a
treatise on perspeetive and prepared the
way for the development of painting in a
modern sense. He decorated the house of
Alcibiades at Athens (Plut. Aleib. 16), and
painted a scene for Aischylus.—Vitruv.
Preef,, vii.; R R., Schorn, 168 ; Brunn, ii. 51.

AGE OF INNOCENCE, Sir Joshua Rey-
nolds, National Gallery, London; canvas,
H 2 ft 6in. x2ft 1in. A little girl,
seated on the grass under trees, with her
hands crossed. Vernon Collection, 1847 ;
bought at Harman sale (1844) for 1520
guineas. Engraved by J. Grozer (1788),
Ch. Turner, F. Joubert, S. Cousins ; etched
by A. Mongin.—Catalogue National Gal-

as father and master of Polygnotus and
Aristophon, thongh Quintilian (xii. 10, 3)
says his pictures were worthy of admiration
on other grounds than antiquity. Said to
have been first to represent Victory (Nike)
with wings, and to have painted a horse of
remarkable excellence. The two pictures
commemorative of victories of Aleibiades in
the Olympic games (about 416 n c.), at-
tributed both to Aglacphon and to a sup-
posed grandson of same name, were prob-
ably the work of his son Aristophon.—Pliny,
xxxv. 35, 36 [60]; Brunn, ii. 13,

AGNENI, EUGENIO, born at Sutri,
near Rome, Italy, in 1819. Pupil of F. Co-
ghetti in Rome, where he went in 1832,
When 18, he executed large paintings for
churches, and in 1847 was employed by

Pius 1X. to decorate the throne-room in the

Quirinal. He took part in the defence of
Rome in 1848, and fled to Savona, where he
aided Coghetti in frescoing the cathedral in
1849. He then dccorated the palaces of
Rocea, Solari, and Piuma, in Genoa, and in-

(vited by the architeet of the Louvre to con-

tribute to its decoration, went to Paris in
1852, but only a few months later proceeded
to London, where he was employed to dec-
orate the Queen’s room in Covent Gar-
den, and to paint a large picture of the
royal family. After the liberation of Italy
he settled in Florence ; in 1866 again served
as a volunteer under Garibaldi, and has,
since then, been oceupied with decorative
paintings in Florence. Besides his great
wall paintings, he has painted many genre
pictures, and biblical and allegorical scenes.

lery ; Pulling, 84; Portfolio (1877), 149 ; Work : Departed Spirits of Great Floren-
Art Journal (1850), 44 ; Stephens, English (tines protesting against the Foreign Inva-

Children, by Sir J. R.

AGES, THREE. Sec Three Ages.

AGGAS, ROBERT, born about 1619, died
in London in 1679. Tandscape and scene
painter, much employed by Charles IL A
landscape by him is preserved in the Painter-
Stainers’ Hall, London.

AGLAOPHON, Greek painter, of Thasos,
Ionic school, about 490 1. c. Chiefly noted

| sion, Musco Civico, Turin.—Meyer, Kiinst.
| Lex., 1. 124.

AGNES, ST., MARTYRDOM OF, Dome-
‘nichz'no, Bologna Gallery; canvas, H. 15 ft.
100, x 10 ft. 4 in. St Agnes, on a pile of
‘wood in an open court, is stabbed by an
excentioner with a poniard; at right, three
'women and a child look on with horror ; at
 left, the Prefect Sempronius, smrounded by
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AGNES

his guards; above, the Trinity, with a choir lery; Thunder Storm, Rainbow, Sunset,
of angels, to one of whom Christ gives the Pommersfelden Gallery ; Landscapes with
palm of martyrdom and a wreath for St. Ag- large Rock, Millstone on Sled, Dresden Gal-
nes. Painted for S. Agnesc, Bologna; car- lery; Ruins of Monument, Vienna Museumn ;
ried to Paris in 1796 ; returned
in 1815. Engraved by G. Aud-
ran; F. Rosaspina. — Landon,
Muscée, vi. PL 25; Pinac. di Bo-
logna, Pl 52; Laviee, 17.

AGNES, ST., MARTYRDOM
OF, Tintoretto, S. M. dell' Orto,
Venice; eanvas. Much injured
by restoration. —Ridolfi, Ma-
rav., ii. 186; Zanotto, Guida,
328,

AGNOLO, ANDRIA D.
See Sarto.

AGOBBIO, ODIRIGI DA
Sec Oderigi.

AGRASOT, JOAQUIN, born
at Orihuela, Spain, contempor-
ary. History painter; pupil of
Academy S. Carlos of Valeneia
and of Fr. Martinez. Works: A
Prestidigitator; La Feria de
Orihuela; Before the Bull IMight
(1880) ; Starting of the I’roces-
sion (1882); After TLunchcon
(1883) ; Fortuny’s Studio, J. H.
Stebbins, N. Y.; Monk and
Children, M. Graham, N. Y.—
La Tustracion (1880), i 291;
(1882), ii. 3; (1883), i. 259.

AGRICOLYA, CHRISTOPH
LUDWIG, Vborn in Ratisbon,
Nov. 5, 1667, dicd there, in
1719. Landscape and portrait
painter; German school.  Ie
was a constant traveller in Ger-
many, England, Holland, and
Frauce, but preferred to live in
Naples or Augsburg. He treat-
ed landscape in the classical style under Morning Dawn, Night, Rainbow, Land-
Poussin’s influcnee, and in his glowing at- scapes in Rain, Uftizi, Florence others in
mospheric effects resembles Claude. Works: Naples, Bologna, Turin, Gotha, I'mnkfort,
two Oriental Landscapes, Mountain View, Schwerin, and Breslan Galleries.—Kugler
Portrait of Himself, Brunswick Museum ; (Crowe), ii. 567 ; Meyer, Kinst. Lex., 1.
two Landscapes with Figures, Cassel Gal- 137.

Martyrdom of St. Agnes, Domenichino, Bologna Gallery
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AGRICOLA

AGRICOLA, EDUARD, born in Stuttgart,
in 1800. Landseape painter, pupil of Berlin
Academy ; studied afterwards in Italy,
where, at different times he spent eighteen
years, Finally settled in Carlsruhe. Works:
Waterfalls of Tivoli, Sicilian Landscapes,
Amalfi, Castel di Portici.—DMeyer, Kinst,
Lex., 1. 141.

AGRICOLA, FILIPPO, born at Urbino
in 1776, died in Rome in 1857. Subject
painter, pupil of Academy S. Luca, Rone,
of which he was director in 1843. His

Cresars in the background. Royal Academy,
1839 ; Turner Collection. Iingraved by A.
Willmore. Eteled by A. Brunet-Debaines
in Portfolio, 1878.—Hamerton, Life ; Cata-
logue National Gallery. )

AGUADOR DE SEVILLA., See Water
Carrier.

AHLBORN, AUGUST WILHELM JU-
LIUS, born in Hanover, Oct. 11, 1796, died
in Rome, Aug. 24, 1857. Landscape painter,
pupil of Berlin Academy, and of Wach ; after
1827 resided in Italy and painted Italian

Marius contemplating Ruins of Carthage, views in the classic style, thongh he occa-
for which he was awarded the first prize in sionally treated scenery in the Tyrol and
1812, is in the Academy S. Luca, where is| Northern Germany, as well as religious
also his last work, Assumption, acommissionxsubjects and portraits. Works: Vie‘y of
from Gregory XVI Other works: Holleiber, St. Peter’s seen from t‘he Vatican,
Family (1819), Dante and Beatrice, Petrarch ’ Grotta Ferrata on the Alban Hill, portraits
and Laura, Tasso and Eleonora, Herodias, | of Prinee Leopold of Dessan and of Bliicher,
Pygmalion, Madonna, Venus and Cupd, ;Castle at Potsdam; Villa Mondragone,
portraits of Crown Princess of Denmark |Bellevue Castle, near Berlin ; others in the

(1822), of Countess Pertieari, of the Poet
Monti and his Daughter.—DMeyer, Kiinst.
Lex,, i 139 ; Kunstblatt (1823), 87 ; (1843)
140.

AGRICOLA, KARL (Joseph Aloys), born
at Seckingen, Baden, Oect. 18, 1779, dicd
in Vienna in 1852, Miniature painter, made
his first studies in Carlsrnhe, then from
about 1798 at the Vienna Academy under
Figer, in whose mannered style he painted
to the last. His water colour miniatures,
whieh are more generally known than lis oil
paintings, found great favour in Viemma.
Works: Madonna, Vienna Museum ; Cupid
and Psyche, The Hours, Vienna Academy ;
St. Catharine, Cupid Hunting Butterflies,
Cupid Asleep.—Meycr, Kitinst. Lex., i. 139 ;
Andresen, iv. 1.

AGRIPPINA, LANDING OF, Joseph M.
W. Turner, National Gallery, Tondon ; can-
vas, H. 2 ft. 11 in. x 3 ft. 11in.  Agrippina,
motler of Caligula and widow of Germani-
cus, brought home in an urn the ashes of
her husband, who had died of poison at
Antioch. She landed at Brundusium (Tac.
An. iii. 1), but the picture represents Rome,
with the Triumphal Bridge and Palace of the

Castle of Charlottenburg ; View of Amalfi,
Royal DPalace, Berlin. — Meyer, Xiinst.
Lex., 1. 148 ; Rosenberg, Berlin Malersch.,
56.

AIGEN, IXARL, born in Olmiitz, Moravia,
in 1684, died in Vienna, Oct. 22, 1762,
Painter of altarpieces, genre, and landscapes ;
stndied probably in Vienna under P. von
Strudl ; member of Academy in 1754, and
superintended school of painting in 1750-
59.  Works: I'air outside a City Gate,
Kirmess, Vienna Muscum ; two winter land-
Iscapes, Harrach Gallery, Vienna.—Meyer,
Kimst. Lex., 1. 150.

AIGNER, JOSEF MATTHAUS, born in
Vieuna, Jan. 18, 1818. Portrait painter,
pupil of Amerling, and early acquired re-
putation. Being concerned in the revolu-
tionary movement of 1848, and sentenced
to death, he was pardoned at the intercession
of influential persons. His portraits of
Lenau, Grillparzer, ¥. Halm, Feuchtersleben,
' Betty Paoli, Rubinstein, Emperor Francis
Joseph, and Empress Elizabeth, are charac-
teristie, broadly treated and good in colour.
'—Brockhans, i. 274 ; Meyer, Kiinst. Lex.,
1i. 151 5 Miller, 7.
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AIGNIER, LOUIS AUGUSTE LAUR-
ENT, born in Toulon, Feb. 21, 1819, died
there, June 8, 1865. Landseape and wmarine
painter, pupil of K. Hcbert; sketched in
France and Spain.  Works in museuns of
Tonlon and Marseilles. —Meyer, Kiinst.
Lex., 1. 152,

AIKMAN, WILLIAM, Dborn at Cnirney,'

Forfarshire, Scotland, Oect. 24, 1682, died
in London, June 7, 1731, Pupil of Sir John
Medina ; studied in Rome in 1707 -10,
travelled in the Last, returned to Iklinburgh
in 1712, and practised portrait painting
with sueccess. In 1723 settled in London,
where he imitated manner of Kneller.  His
large, unfinished picture of the royal family
is in eollection of Duke of Devonshire ; por-
trait of himself in National Gallery, Edin-
burgh ; portrait of poet Thomson, Lyttelton
Gallery, Woreester; portrait of Duncan
Forbes (?), National Portrait Gallery, Lon-
don. Many of his works are engraved.—
Redgrave ; Meyer, Kinst. Lex., 1. 152
AINEMOLO. See .luiemolo.
AINMILLER, MAX EMANUEL, born
in Munich, Feb. 14, 1807, died there, Dec.
9, 1870. Painter of architecture and re-
viver of glass painting; pupil of the
.Munich Academy, afterwards concerned
in, and since 1844, director of the royul
manufactory of stained glass, which under
his supervision has produeed important
works for the cathedruls of Ratisbon, Co-
logne, and Speier, St. Paul's in London,
and the university chureh at Cambridge.
Hiy Gothic chureh interiors, which show a
thorough knowledge of architecture, are
somewhat liard and eold in colour, thouglh
well managed as to light and shade.  Works:
two interior views of Westminster Abbey,
Munich Gallery ; do., and others, National
Gallery, Berlin ; interiors of Church of our
Lady in Munich, St. Lawrence Church in

Nuremberg, St. Stephen's in Vien-
na, and Ratisbon and Ulm ecathe- M.
drals.—Allgem. d. Biogr., i. 166;
Meyer, Kiinst. Lex,, i. 154; Kunst-Chronik,
vi. 41 ; Brockhaus, 1. 277.

NIER

AIVASOVSKI, IVAN CONSTANTINO-
VICH, born at Feodosia, Crimea, July 7,
1817.  Marine painter, pupil of the St.
Petershburg Academy, from 1833, and of
Philippe Tanueur after the latter’s arrival
there in 1835. I'rom 1837 ke studied inde-
pendently from nature, and in the smume
year exhibited six pictures which attraeted
the attention of the Tmperor, who enabled
him to travel in the Crimen and Mingrelin
He went in 1840 to Ituly, where he painted,
especially in Naples, his first successful pict-
ures, and after having visited Holland,
Ingland, and Spain, returned to Russia in
1844, was made member of the St Peters-
burg Academy, and executed for the Iim-
peror several views on the Gulf of Finland.
In 1845 he made a tour through Southern
Russia and Turkey, and then settled in his
native town. In 1847 56 he exhibited a
great number of pictures in Rnssia; went
to Paris in 1856 and painted there 25 pict-
ures during the following winter, Medals :
Paris, 3d elass, 1843 ; L. of Honour, 1857.
Works : View of Kertseh (1846, Sunrise
on the Black Sea (1850), Creation, Deluge
(1865), und others, Hermitage, St. Peters-
burg; Sea Fights nt Revel, Wiborg, and
Tehesme, Wreck of the Frigate Ingerman-
land, Peter the Great at Krassmnja Gorks,
Winter Palace, ib.; View of Constantinople,
Calin Sea, Nuples by Moonlight, Academy,
ib.; Solar Eelipse, Geograplical Society, ib.;
Veniee, Storm, two Moonlight Views, Ex-
change, ib.; Lighted Castle on the Sea,
Peterhiof ; Calm Sea by Moonlight, thiree
Storms at Sea, Monastery of St George,
Moscow Museum.—Meyer, Kiinst. Lex,, 1
156 ; Miiller, 8.

AJAX, anecient pieture.
LPancenus, Parrhasius, Tonanthes,

See Apollodorus,
Timomach-
us,

AKIMOFF, IVAN AKIMOYVICH, born
in St. Petersburg, May 22, 1754, died May
15, 1814. History puinter, pupil of the
St. Petersburg Aendemy ; studied after-
wards in Bologna nnd Rome, where he
copied chiefly Domenichino and the Carrae-
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ALAMANNO

ci.  In Rome he was under the influence of

lunder Henry IV., Meeting of the States Gen-

P. Batoni, but later took Guercino for his oml in 1328, do. in 1614, Reading of the Will

model.  After his return to Russia le was
made member of the Academy, where the
entire instruction in painting was soon en-
trusted to his guidance. His talent has
been greatly overrated Ly his contempo-
raries. Works: Prometheus making a
Statue, Hercules on the Pyre, St. Petersburg
Academy ; Resurrection, Assumption, The

Archangel, Alexander-Nevski Monastery. — |

Meyer, Kunst. Lex., i. 163.

ALAMANNO or ALEMANNO, GIOVAN-
NI or ZUANE. See Anfonio da Murano.

ALAMANNO, PIETRO, 2d half of 15th
century. Venetian school; a mannered imi-
tator of his master, Carlo Crivelli, alike de-
void of power as a draughtsman and as a
colourist. His style is a mixture of that of
Crivelli and of Girolamo da Camerino, or in
other words of the Lombardo-Venetian and
the Umbro-Paduan schools. Examples in
churches at Ascoli: Madonna and Saints
(1489), S. M. della Caritd ; do., Library of
the Seminary ; do., S. Gmcomo Apostolo.—
C. & C, N. Italy, i. 98; Meyer, Kiinst.
Lex., 1. 264 ; Burckhardt, 592.

ALAUX, JEAN, called le Romain, born
in Bordeaux, Jan. 15, 1786, died in Paris,
March 2, 1864. History pamtel pupil of
Vincent and Gnérin; won in 1815 the
grand prix de Rome, and resided in that
city five years. After the restoration of the
Bourbons, executed many pictures for
churclies, and decorated the new rooms in
the Louvre; and under Louis Philippe
painted much for the new Musenm at Ver-
sailles. He was director of the Freunch

Aecademy in Rome in 1846-53; became

mewnber of the Institute in 1851 ; Legion of
Honour in 1841. 'Works : Pandora brought
from Heaven by Mercury (1824), ceiling of
palace of St. Cloud (destroyed in 1870);

' of Louis XIV. (1850), Presentation of Poussin
to Louis XIIL, ete., altogether 29, Versailles
Museum.—DMeyer, Kiinst. Lex., 1. 166 ; Art
Journal (1864), 215; Kunstblatt (1833),
224 ; (1837), 187 ; (1838), 115 ; (1841), 203.

ALBA. See Macrino d'Alba.

ALBANI (Albano), FRANCESCO, bLorn
in Bologna,
March 17,
1578, died
there, Oct. 4,
1660. Bolog-
nese school.
Son of Agos-
tino Albani, a
silkmerchant;
pupil of Denis
Calvaert at
same time
with Guido
Reni, whom he followed to the school of the
Carracei.  After painting in Bologna he ac-

‘companied Guido tc Rome (1607-8), where

he was engaged to finish the frescos in S.
Giacomo degli Spagnuoli, begun by Anni-
bale Carracei. This made liis reputation, and
bronght him many commissions. He loved
to pfunt mythological subjeets, in which he
could introduee goddesses, nymphs, and
loves in smiling landseapes ; and as he rep-.
resented them genemlly on small canvases
he was called the Anacreon of painting. He
had a villa delightfully situated, and a bean-
tiful wife and twelve ehildren, who are said
to have served as his models. At Rome and
in Bologna, as teacher and painter, he be-
came the rival of Guido, whose disciples
affected to despise his style as effeminate.
Albani’s large works from sacred bhistory
show that he was capable of a nobler style
than he generally attained. Tour of these

Burial of our Lord, Notre Dame de Loretto, |are in the Bologna Gallery. Albani executed

Paris ; Poussin and allegorical figures, ceil-|

frescos in the Palazzo Verospi (Torlonia), and

ing, Lonvre; Battle of Villaviciasa (1836), in the church of 8. M. della Pace, Rome ; and

do. of Denain, Conquest of Valenciennes
(1837), Assembly of Notables in Rouen

in the Giustiniani Villa, Bassano.

Other
works are : Ixpulsion from Paradise, Lord

0



ALBERTI

Wensleydale, London;

Repose in Egypt, ! (he secms to have Leen elosely ullied.—

Dresden Gallery; do., Ulh?l IFlorence ; Holy \Ie)er Kiinst. Lex., i. 216 ; Vasari, ed. Mil.,
Family, Palazzo Pitti, Florence ; The Four ! vii. 61.

Flements, Turin Gallery ; do., Palazzo Bor-

ghese, Rome ; Aununcintion (2), Venus and  OTTO, born in
; Floreuce,
Cupids Disarmed, Mars and Nymphs, Salma- |13, 1474, died
cis and Hermapliroditus, Lot aud his Daugh-  there,

Adonis, Venus and Vulean, Toilette of Venus,

ters, Hersi-

lia separat-

ing Romu- Ké .1
lus and Re-

mus, Holy ’ w

Family, Louvre, Paris.—Malvasia, ii. 149;

“selli, in whose

Lanzi, iii. 89; Meyer, Kiinst. Lex., i. 171 3

Amorini, Vita, ete. (1837); Burckhardt, 764,
770, 7853, 791, 801 ; Ch. Blaue, Fcole bolo-
naise ; Dohme, 2iii.

ALBERTI, ALESSANDRO, born at Borgo
S. Sepolero, Maly, March 9, 1531, died in
Rome, July 10, 1596. Son of the architect
and sculptor Alberto A.; pupil of oune Gas-
pero di Silvestro of Perugia; went to Rome
in 1556, He was employed by several

Italian princes, and painted for churches

and palaces in Naples and in Rome. Highly
esteemed as a fresco-painter.—Meyer, Kinst.

Lex., 1. 204.
ALBERTI, ANTONIO. See .intonio da
Ferrara.

ALBERTI, GIUSEPPE, born at Cavalese,
Tyrol, in 1664, die:l there in 1730, Studied
medicine at Padua, but gave it up for archi-
tecture and painting, which latter he studied
in Venice under Liberi, and then iu Rome.
On his return in 1682, he settled in Trent,
built there the Crucifix Chapel in the Cathe-
dral, and became a priest.  Afterwards he
painted a number of religious pietures, vis-
ited Rome a second time, and is s1id to have
stayed there nearly twenty years.—Meyer,
Kinst. Lex., 1. 217.

ALBERTI, MICHELE, tlourished at Flor-
ence 2d half of 16th century. Tlorentine
school, pupil of Daniele da Volterra. Did
uot belong to the Alberti family of Borgo
S. Sepolero.  He painted in Rome frescos
after drawings by his master, with whom

ALBERTINELLI (Bertinelli), MARI-

Oct.

Nov. 5,
1515. Floren-
tine school, son
of Biagio di Bin-
do and scholar
of Cosimo IRo-

studio he con-
tracted an inti- \
mate friendship with Fra Bartolonuneo, of
whom he beeame the associate and most sue-
cessful imitator. They worked together from
before 1490 (when both left Roselli's studio),
until 1499, Albertinelli's Christ appearing
to the Magdalen, Louvre, shows his first
manner, under inthience of Cosimo Roselli.
After 1500 he completed the fresco of the
Last Judgment in S. M. Nuova, Florenee,
left unfinished (Oct., 1499) by Fra Bartolom-
meo, whose coutinued intluence after their
separation is manifest in the famous Iisita-
tion, in the Uthzi. Other works by Alberti-

"nelli of high merit are a /{oly Family (1503-

6), Paluzzo Ditti, Florence ; a fresco of the
Crucifixion (1506), Florentine Certosa ; and a
Madonna with Saints (1506), Lousre. These
pictures belong to the best period of the
painter, who afterwards wasted mneh time
in experimenting on vehicles for oil paint-
ing, aud took many pupils, among whom
were Bugiardini, Fraueia Bigio, Innoeenzo
da Tmoly, and Poutormo. Tn 1504, after a
separation of nine years, Albertinelli again
beeame the associate of 1ra Bartolommeo,

‘and traces of his hand are perceptible in

the Frate's altarpiece in 8. Romano, Lucea,
the lower part of his Assumption, Berlin,
and in his Nativity, Saltocchio, near Lueca.
Among his works of this period are: Ma-
donna (1509), Fitzwilliam Museun, Cam-
bridge; Anuneiation (1 510), Lrinity (1510 ’),
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and Madonna with Saints (1510 ?), Floreuee |

In 1512, the two painters again

Academy. :

separated and divided the profits of their
common workshop. The Adam and Eve and |
the Sacrifice of Abraham at Castle How-
ard were painted by Albertinelli, after this|
year, during which he for a short time gave
up painting and kept a tavern near the Porta
San Gallo, Florence. Other works of his late
period are the Annunciation (1513 ?), Munich
Gallery, and a triptych, Poldi Collection,
Milan, which has beeu attributed both to
Raphael and to Fra Bartolommeo. Alberti-
nelli’s last work was the Marriage of St. Cath-
arine at Viterbo, begun by the Frate for
the church of 8. Silvestro.—C. & C., Italy,
iil. 484 ; Meyer, Kunst. Lex., 218; Vasari,
ed. Mil,, iv. 217; Lermolieff, 87, 227; Mar-
chesi, ii. 12; Liibke, Geseh. ital. Mal., ii.
171.

ALBRECHT, BALTHASAR AUGUSTIN,
born in Berg on Lake Starnberg, Bavaria, in |
1687, died in Munich, Aug. 1, 1765. Hlstmy
and allegory paiuter, German sehool ; pupil
of N. G. Stuber, studied in Venice and Rome,
returned to Munich in 1719, and beeame
court painter. His groups of children in
the Sechleissheim Gallery are very attractive.
'\Iany of his religious pictures are to be found |
in Bavarian churcheq Works : Children
playing, Vintage, Allegory of Painting, do.
of Sculpture, portrait of Sculptor Straub,
portrait of himself painting the Muses on
Parnassus, Schleissheim Gallery. — Meyer,
Kiunst. Lex., 1. 234,

ALBRIER, JOSEPH, born in Paris, Oet.
4, 1791, died there in Mareh, 1863. His- |
tory pamter pupil and follower of Reg-
nault. Imitated Greuze’s pictures so elosely
as to deceive many amateurs, Works : Nar-
cissus, Cyparissus changed into a Cypress,
Amyntas delivering Sylvm. (1822), Daphms
and Chloé, Lounis XIV. and De la Valliére
(1828), Two Scenes from Life of Frederie
the Great, Meeting of the Chapter of the
Golden Fleece, Versailles Gallery.—Meyer,
Kunst. Lex.,, i 236; Lejeune, i. 286,
iil. 5

ATLCIMACHUS, Greek painter, probably
about time of Alexander the Great. Painted

| portrait of Dioxyppus the athlete, after he had

received a prize at Olympia.—Pliny, xxxv. 40
[139].

ALCOTT, MAY (Mme. Ernest Nierker),
born in Conecord, Mass., in 1840, died in
1879. Genre painter, studied in Sehool of
Design, Boston, in Krug’s studio, Paris, and
under Miuller. Professional life spent in
Boston, Liondon, and Paris. Her copies in
oil and water-colour of Turner’s pictures are
given to the pupils of the South Kensington
school, to work from. She also painted still-
life subjects, and flower panels.

ALDEGREVER, HEINRICH, born at

Soest or Pa-

derborn in
1502, died
probably in

1558, Ger-
man school ;
chiefly known
as an engrav-
er, and omne
of the most
aecomplished
of the so-
called ¢ Little
Masters.” His
rare oil paintings are hard and dry, the flesh
of a leathery brown hue. Works: Christ
erowned with Thorns (1529), Prague Gallery;
Philip von Waldeck (1535), Breslau Gallery;
Magdalen Wittig (1541), Brunswick Mnseum;
Male portrait (1551) Berlin Musenm ; do.

(1544), Liechtenstein Gal-
AW

lery, Vienna; Anabaptist
David Joris, Basle Muse-
um,—Scott, Little Masters,

‘88 ; Meyer, Kiinst. Lex., i. 239 ; Broekhaus,

i. 363 ; Keane, Early Masters, 181 Allgem.
a. Blo,q, 1. 325.

ALDENRATH, HEINRICH JACOB, born
in Liubeck, Feb, 17, 1775, died in Ham-
burg, Feb. 25,1844, Portrait and miniature
paiuter, German school ; pupil of Joh. Jak.
Tiselibein, and at Litbeek of Friedrich Karl

W
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Groger, Ins friend and associate, with whom
he frequented the Berlin Academy ; studied
in Dresden and Paris, and lived in Liibeck,
Kiel, Copenhagen, and Hamburg, where the
two settled in 1814, after the conclusion of
peace.—Meyer, Kunst. Lex.,, i. 254.

ALENI, TOMMASOQO, tlourished in 1500-
1515. Lombardo-Cremonese school. Some-
times called Il Fadino. Several of his pict-
ures exist: Madonua, Bignami Collection,
Casal Maggiore ; Nativity (1515), Municipio,
Cremona, a manifest though weak imitation
of Perugino ; and St. Peter and St. Anthony,
Calvaleabd Collection, Cremona.—C. & C,,
N. Italy, ii. 449 ; Mever, Kinst. Lex., 1. 266,

ALESIO (Allecio), MATTEO PEREZ
DE, born in Rowme about 1547, died about
1600 (?). Italo-Spanish school, called also
Matteo da Leecio. Said to have formed him-
self in the school of Michelangelo and after
Salviati. Went to Malta, returned to Rome
before 1582, and scttled in Seville, Spain, in
1583. He at once gained reputation, and
was extensively employed in painting for
churches frescos of colossal size, the fond-
ness for whicl was a peculiar feature of this
artist. According to Baglione le afterwards
went to the West Indies and, after having
accumnlated wealth, died there in poverty.
The rveport of his return to Rome lacks foun-
dation.— Meyer, Kiinst. Lex, i. 271; Pong,
Viage, ix. 25 ; Cean Bermudez, v, 75,

ALESSANDRO VERONESE. See Twrchi,
Alessandro.

ALEXANDER OF ATHENS. Name in-
seribed on one of four marble slabs, in Royal
Museum at Naples, found at Resina on slope
of Vesuvius. All decorated with outline
drawings in red; the one bearing name of
Alexander represents a group of five women
whose names also are given.—Corp. Inser.
Gr., 5863.

ALEXANDER ENTERING BABYLON,
Charles Lebrun, Louvre, Paris ; canvas, H. 14
ft.9 in. x 23 ft. Alexander, a sceptre in one
hand, and a sword in the otber, is stand-
ing in & chariot drawn by two richly ca-
parisoned eleplants, forming part of a tri-

jumphial procession ; in front, an officer gives
orders to slaves benring n golden vase on n
[litter ; in background, the walls and build-
. ings of Babylon, crowded with people. Series
of History of Alexander. Engraved by G.
Audran (1675).—Landon, Musée, x. I’l.' 6Y
Filhol, ii. L. 91; Villot, Cat. Louvre.

ALEXANDER AND DIOGENES, Sir
E. Landseer, National Gallery, London; can-
vag, H. 3 ft. Tin. x 4 ft. 8 in.  EFight dogs
: grouped to illnstrate the interview at Corinth
between Alexander and the Greck eynie,
when the latter requested the conqueror to
stand out of lis sunshine.  Royal Academy,
1548 ; bequenthed by Jacolb Bell in 1859
Engraved by Thos. Landsecr.—Catalogue
National Gallery ; Stepliens, 91.

ALEXANDER AND FFAMILY O1" DA-
RIUS. See Darius, Family of.

ALEXANDER THE GREAT, ancient
picture.  See Antiphilus, Apelles, Nuias,
Philorenns, Prologenes.

ALEXANDER, HENRY, born
I'rancisco, Cahifornia, in 1860,
painter ; studied seven years in Munich un-
der Loeffts and Lindensehmidt.  Exhibited
first in Munich in 1879. Studio in New
York. Works: Sunday Morming (T. B.
Clarke, N. Y.).

ALEXANDER, HISTORY OF, Charles
Lebrun, Louvre, Paris; five pictures, viz.: Pas-
sage of the Granicns, Battle of Arbela, Tent of
Darins, Alerander and Porus, Alerawder en-
tering Babylon.  Ordered by Louis XIV. in
1660 for reproduction in Gobclin tapestry;
painted in 1661-68.  They were engraved by
(i. Audran, who also cngraved, after Le
Brun's design, a sixth subject, Porus in Bat-
tle, which was never painted.—Villot, Cata-
logue Louvre.

ALEXANDER AND PORUS, Charles

- Lebrun, Louvre, Paris; canvas, H. 151t 5
i, x 41 ft. 4 in,  King Porus having been de-
feated on the banks of the Hydaspes, Indin,
'was earried a prisoner before Alexnnder,
[ who asked liim how he wished to be treated.
¢ Like n king,” replied Porus (Plutarch,
(Alex,, 1x.). Alexander on horseback, attended

in San
Genre
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ALEXANDER

by his principal officers, extends his hand| ALFANI, DOMENICO, born in Perﬁgia
to Porns, who, wounded, is sustained by |in 1483 (?), died after 1553. Umbrian school,

three soldiers; in background, the battle-
field. Series of History of Alexander. En-
graved by G. Audran (1678), D. Bertaux.—
Landon, Musée, ix. PL 21-23; Filhol, iv. PL
265 ; Villot, Catalogue Louvre.

ALEXANDER AND ROXANA,
RIAGE OF. See Aétion.

ALEXANDER IN TENT OF DARIUS.
See Darius, Tent of.

ALEXANDER AT TOMB OF ACHII-
LES, Raphael, Camera della Segnatura, Vati-
can; picture in grisaille, under the Parnas-
sus, at left. Alexander the Great, at right,
orders a bearded man to place the poems of
Homer in the sarcophagus, the lid of which is
raised by a youth ; at each side, six soldiers.
Painted in 1511, Engraved Dby Mare An-
{ouio, and others.—Passavant, i. 119.

ALEXEJEFF, FEODOR JAKOVLE-
VICH, born in St. Petersburg in 1753, died
there in 1824. Architecture and perspective
painter; pupil of St. Petersburg Academy,
by which he was sent to Italy. At first
painted flowers and fruits, but in Venice,
where he mrived in 1774, devoted himself
to perspective painting under Gaspari and
Giuseppe Moretti.  After his return he was
official painter of decorations in 1779-87.
In 1795 he went to Southern Russia to
paint scenes visited by Catharine IL on her
tour in 1787. TUnder Paul I Lic was em-
ployed on decorative works. In 1803 he
became professor at the Academy. Works
in Moscow Museum.—DMeyer, Kiumnst. Lex.,
1. 287.

ALEXEJEFF, NIKOLAI MICHAILO-
VICH, born in 1815. History, genre, and
portrait painter, pupil of Stupin. In 1836-
40 he was at the hLead of the school at
Arsames, Government of Nizhni-Novgorod,
founded there by lis relative Stupin in the
beginning of the century. Works: Egyp-
tians in Red Sea, Healing the Blind, Healing
the Leper, Marriage at Cana, Clrist rescu-
ing Peter, Isaac Cathedral, St. Petersburg.—
Meyer, Kinst. Lex,, i. 288,

MAR-

son of Paris Pandari Alfani, goldsmith and
|architect; pupil of Perugino at same time
with Raphael, who became his intimate
friend. . Raphael invited him to Rome, but
Domenico preferred to remain in Perugia,
where he acted as Raphael's agent, and was
repaid by an occasional sketch. He became
a registered master in Perugia in 1510. In
1520 he legitimized his natural son Orazio
and took him into partnership, after which
they worked together. Domenico’s earliest
production is a Holy Family (1510), Peru-
gia Gallery, painted after a drawing by
Raphael.  His Madonna and Saints, dated

1518, in the Collegio Gregoriano, Perugia,
is thorouglly Raphaelesque. The Madonna
with two Angels (1521), in the Cathedral of
Citta della Pieve, is painted in the same
style, but the Madonna and Saints of 1524,
‘in the Perugin Gallery, shows a change
{from the Umbrian manner of his earlier
‘works to the bold treatment of the later
Florentines. This change is more marked
'in 2 Madonna and Saints of 1532 in S. Griuli-
‘ ano, Perugia.
In 1553 he
I ALFANI painted, with
Orazio, a Cruci-
fixion, in S. Francesco, Perugia—C. & C.
Italy, il 364 ; Vasari, ed. Mil, iii. 622
| Meyer, Kinst. Lex., 1. 291; Burckhardt,
575; Ch. Blane, Ecole ombrienne.
ALFANI, ORAZIO, born in Perugia about
1510, died in Rome in 1583. TUmbrian
school, son and pupil of Domenico Alfani,
whom he frequently assisted. He was the
first president of the Academy of Perugia,
and many pictures there are attributed to
| iim, such as a Nativity and a Holy Family.
The one certain work by this artist is the
Crucifixion with SS. Jerome and Apollonia
{which he assisted his father in painting
[(1553), or finished after his death.—C. & C.,
Italy, iii. 365 ; Vasari, ed. Le Mon., iii. 624;
Ch. Blane, Ecole ombrienne ; Meyer, Kiinst.
Lex,, 1. 293 ; Burckhardt, 575, 652,
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ALFARO

ALFARO Y GAMEZ, Don JUAN, born
in 1640 in Cordova, died in Madrid in 1680.
Spanish sehool ; pupil of Antonio del Cas-!
tillo and of Velasquez, whose portraits he
learned to imitate. Also an engraver and
writer, both of poetry and prose. Works:'
Assumption (1668), Museo Naeional; An-'
tonio da Solis, portrait, D. Valentin Car-;
derera, Madrid.—Curtis, 328 ; Stirling, 809;
Meyer, Kiinst. Lex., i. 295. [

ALGERIAN FALCONER, Eungéne Fro-|
mentin, Albert Speneer, New York. In the
foreground, an Arab horseman, riding at full
gallop, holds a faleon perched upon his
wrist, as high above his head as his arm will
streteh.  His whole action is full of intense
energy, and the speed of his horse is shown!
by the sand whirling around him. In the
baekground are indications of other mounted
figures, Salon, 1863. Etehed by Flameng ;
Lionel. Several replieas.

ALIBERTI, GIANCARLO, Lorn at Asti, .
Piedmont, in 1680, died albout 1740. One
of the many skilful masters of the 18th
century, who excelled in the exeeution
of those extensive, quiekly-painted fres-
coes, termed maechinose by the Italians.
His style was a mixture of Roman and
Bolognese art, showing the influences of
Maratta and the sehool of the Carrac-
ci, with a leaning towards Correggio.
He {frescoed chureches in Asti, Pavia, and
other Italian eities.—Meyer, Kiinst. Lex., i.
312.

ALIBRANDI, GIROLAMO, of Messina,
Lorn about 1470, died in 1524; but De
Marzo thinks Lim the painter of an Epipl-
any in the ehureh of Venetico, Sieily, dated
1532. Neapolitan school ; studied several
vears in Veniee and afterward in Milan with
Leonardo da Vincl. Returned to Sieily in
1514, and painted in Messina ; ealled some-
times the Raphael of Messina. Most im-
portant of lis works is u DPresentation in
the Temple, dated 1519, in San Nieceold,
Messina., Style a mixture of the Lcouard-l
esque and Ferrarese.—Meyer, Kiinst. Lex.,
i. 312; C. & C., N. Italy, ii. 116. [

ALIENSE, born in Greek island of Milo
in 1556 (?), died in Venice in 1629. Real
name Antonio
Vassilaechi.
Venetian
sehool ; pupil
of P’aclo Ver-
onese, who
dismissed
him, Ridolfi
BAYS, Ol AC-
count of jeal-
ousy at his /
wonderful progress.  Aliense then applied
himsell to the study of the works of Tin-
toretto, and soon acquired a style whiel,
for strength and boldness of design, and
vigor of eolonriug approached the best pro-
ductions of that master. He won a great
reputation, was patronizedl by the doge
and nobility of Venice, and was iuvited
to their respective courts by Philip IL of
Spain, and by Sigismund 1IL of Toland.
But Le preferred to remain in Venice, where
he lived in great state, and executed many
works for publie buildings and churelies.
In the Palazzo Ducale are his Adoration of
the MMagi, Coronation of Baldwin Emperor
of Constantinople, the Doge Ordelasso Fali-
ero at the Capture of Zara, and other large
pictures ; and in S. Apostoli are his Sacri-
fiees of Abraliam and Cain and Abel. Ex-
amples of his work are also in S. Giovanni
del Rialto, S. Giovanni del Tempio, S. Teon-
ardo, S. Giovanni Evangelista, S. Zaccheria,
S. Domenieo & Castello, S. Paterniano, S.

. Chiara S. Procolo, S. Vi-

L’ Alienscs f: tale, and tho Frari, Ven-
iee, and in 8. Pictro de’ Casinensi, Perugia.
—Ch. Blane, Eeole vénitienne ; Burckhardt,

745, T50, 753, 754 ; Sansovino, Venetin illus-

trata, 271.

ALIGNY, CLAUDE FRAN(OIS THIEO-
DORE CARUELLE I, born at Chaumes,
Niovre, Feb. 6, 1798, died in Lyons, Feb. 25,
1871. Landscape painter, pupil of Regnault
and Watelet ; treated landscapes in the his-
torical style, and attained great distinetion

25



ALIMPI

as a follower of the so-called classical school
under the influence of Ingres. He made
lis studies chiefly after Italian scencry, vis-
ited Greece and painted several views of the
Acropolis and around Athens. His color
wants truth and life, and his handling is
hard and unsympathetic. Works: Daphnis
and Chloé (1822) ; Murder of the Druids
(1831) ; Prometheus (1837), Luxembourg

settled at Edinburgh in 1792. His illustra-
tions to some of Burns’ poems, and to Al
lan Ramsay’s Gentle Shepherd, which he
'engraved in aquatint, and his pictures of
the Highland Dance, the Scotch Wedding,
and thie Repentance Stool, met with deserved
success, and show him fo be the worthy
forerunner of Wilkie. His portraits, one of
whicl, that of Sir William Hamilton (1775),

Museum; Hay Harvest (1839); Landscapc‘now in the National Portrait Gallery, are
with praying Monk (1839), Rennes Museum ; ' chiefly remarkable for a strong, homely re-
View near Naples, and two other Landscapes, | semblance. He was Master of the Academy
Nantes Museum ; Defeat of Du Guesclin 'of Arts, Edinburgh, during the last ten
(1840), Versailles Museum ; Hercules fight- years of his life. —Cunningham ; Redgrave ;

ing the Hydra (1842), Carcassone Museum ;
Bacchus with Nymphs (1852), Bordeaux Mu-
seum ; Christ at Emmaus (1837), Besan¢on
Museum ; Good Samaritan, Amiens Museum.
—DMeyer, Kiinst. Lex, i. 313 ; Kunstblatt
(1835), 172; (1837), 190 ; (1839), 218 ; Cle-
ment, Ltudes, 383; Athenmum (1871), i
342

ALIMPI (Olimpi),
probably in Kiev, said to have died in 1114.
The carliest Russian painter of altarpieces
whose name has been handed down to us.
He learned his art from the Byzantine
painters, who about 1084 decorated the
great church in the cave-monastery at Kiev.
In 1087 he entered that monastery as a
mouk, and is revered as a saint in Russia;
supcrnatural power is attributed to his pie-
tures, with whose origin is connected many
pious legends. Madonna, Uspenski Church,
Moscow.—DMeyer, Kiinst. Lex,, i. 314,

ALLADIO. Sce Macrino d’Alba.

ALLAN, DAVID, born at Alloa, near
Edinburgh, Feb. 13, 1744, died near Fdin-
burgh, Aug. 6, 1796. After studying at
Glasgow in Foulis’ Academy, and in Rome
(1764-79), where he gained a gold medal
from the Academy of St. Luke for his Origin

of Painting (1773), he returned to London

with four humorous sketches of the Roman
Carnival, which won for him the surname of
the Scottish Hogarth. His fame depends,

11th century, born

Seguier.

ALLAN, Sir WILLIAM, born in Edin-
burgh in 1782,
died there, Feb.
23, 1850. Ap-
prenticed to a
coach painter;
student at Trus-
tee’'s Academy,
Edinburgh, and
at Royal Acad-
emy, London,
where he exhib-
ited his Gipsy
Boy in 1803. Failing to meet with success
in Londoun, he went, in 1805, fo Russia, and
spent ten years, much of the time in travel,
visiting Circassia, Tartary, and Turkey. In
1814 le returned home with many costume
and landscape studies which he utilized in
his pictures of Circassian Slaves, Prisoners
on the Road to Siberia, and Tartar Robbers,
the last now in the National Gallery, works
in a measure attractive through local colour;
but in historical subjects, which he next
attempted, he was totally wanting. The
Murder of Archbishop Sharp, the Death of
.the Regent Murray, and the Abdication of
Mary Quecn of Scots, all prove that he was
a poor draughtsman and a weak colourist.
Nevertheless, the last named of tliese pie-
tures brought him 800 guineas (1825), and

howeYer, ‘mther upon the genre pieces of hie reccived many honours. He became
Scottish life which he painted after he had A. R. A, in 1825, R. A. in 1835, President
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ALLEGRAIN

of the Royal Scottish Aeademy in 1838-50,
limner to the Queen in Scotland in 1841, and
in 1842 he was knighted. In the following
year Sir William exhibited tho Battle of
Waterloo, now at Apsley House. In 1844
he agnin went to St. Petersburg, to paint
Peter the Great at Saardam, now in the
Winter Palace. He was engaged at the
time of his death upon a picture of the lat-
tle of Bannockburn. His best portrait is
that of Sir Walter Scott (1832), now in the
National Portrait Gallery.—Sandby, ii. 152 ;
Cataloguc National Gallery; Art Journal
(1849), 109 ; (1850), 100.

ALLEGRAIN, ETIENNE, born in Paris
in March, 1644, died there, April 1, 1736.
French school 5 was a good landscape paint-
er in the style of Poussin and Fraucisque
Millet ; beeame court painter to Louis XIV.,
and associate of the Academy in 1677, Also
an engraver. Works: two landscapes in
the Louvre ; seven landscapes at Versailles ;
Moses in the Bulrushes, Hermitage ; pict-
ures in the museums of Dijon, Alencon,
Tours, and Versailles.—Villot, Catalogue
Louvre ; Lejeunc, i. 354 ; iii. 291; Mecyer,
Kiwst, Lex., 1. 332. )

ALLEGRETTO NUCCI, or DI NUZIO,
born in Fabriano in 1306, died in 1385.
Uinbro-Florentine school ; appears on regis-
ter of guild of St. Luke, Florence, in 1346.
Earliest pictnre bearing his name is the
Madonna with Saints, dated 1365, in the
Museo Cristiano of the Vatican. In 1368
he finished the Madonna with Saints in the
Sacristy of Macerata Cathedral, and in 1372
tho Madonna enthroned, collection of Signor
Fornan, Fabriano. Other works : Madonna,
and Crucifixion, Berlin Muscun. His draw-
ing is precise, his colonring clear and rosy,
his figures slender, with pretty faces; in-
deed, his style lacks the simplicity and dig-
nity characteristic of Giotto and his follow-
ers.—C. & C,, HMaly, ii. 193 ; Meyer, Kiinst.
Lex., 1. 334 ; Vasari, ed. Le Mon., iv. 161 ;
ed. Mil., iii. 16, 22 ; Burckhardt, 555 ; Cibo,
Seunola Umbra (Rome, 1872), 50.

ALLEGRI, ANTONIO. See Correggio,

emy.—Vasari, ed. Mil, iv.

ALLEGRI, POMPONIO, born in Cor-
reggrio, Sept. 3, 1521, died in Parma about
1593. Lombard school ; son of Antonio
Allegri, called Correggin, who died when
Pomponio was twelve years old; education
completed by his grandfather; but some
think ho was taught later by Rondani. Es.
tablished himself in Parina and won a fair
reputation.  Decorated  the Cappella del
Popolo in the Duomo, Parma, in 156062,
with frescos, some of whiell still exist.
Several pictures by him in the Parma Acad-
122 Lanz, ii.
396G ; Meyer, Kinst, Lex., i. 481 Burck-
hardt, 701.

ALLEMAND, LOUIS HECTOR FRAN-
(OIS, born in Lyons, Aug. 5, 1809, Land-
scape painter; brought up a merchant,
Le first turned his attention to art when
thirty years old; studied nature around
Lyous and in Dauphlné and afterwards
Ruisdael, Hobbema, and Clande Lorrain in
the galleries of France, Fngland, and Hol-
land.  Belongs to the uew realistic school
of landscape painting in France. Works:
Wood-Border, Road near Pond, Sunset,

Morning on the Rhone, Waterfall of the

Gier, two landscapes, Lyons Museum ; do.,
Nimes Museum.—Meyer, Kinst. Lex., i
484.

ALLEMAND, FRITZ and SIGMUND L.
Sce L’ Allemand.

ALLEN, THOMAS, born in St. Louis,
Missouri, in 1849,  Pupil of Prof. Ducker
in Disscldorf, later studied threo yecars in
France, Iixhibited first at National Acad-
emy in 1876 ; also exhibits in Paris.  Eleceted
A N. AL in 1884, Studio in Boston. Works :
Maplehurst at Noon (T. B. Clarke, N. Y.).

ALLINGHAM, HELEN PATERSON,
born near DBurton-on-Treunt, England, in
1848. Genre painter, water colours; pupil
of School of Design, Birmingham, and of
Royal Academy, London, in 1867. In 1868
sketched in Italy two months, and on return
to Fngland drew on wood for illustrated
periodicals. Exhilited at Royal Academy
in 1874, under name of Helen Paterson,



ALLONGE

The Milkmaid and Wait for Me. In August, |of a youngnan, Hermitage, St. Petersburg ;
1874, married Wm. Allingham, the poet. | Bonaventura Family, Bianca Capello, Berlin

Associate of Society of Painters in Water
Colours in 1875. Works : Young Custom-
ers (1875) ; Spring Days (1876) ; The Old
Men’s Gardens, Clhelsea Hospital.  She
painted many water colour portraits of Car-
lyle in his last years.—Portfolio (1878), 33 ;
Art Journal (1882), 7.

ALLONGE, AUGUSTE, born in Paris,
March 19, 1833. Tandscape painter, pupil
of Fcole des Beaux Arts in 1852, and of
L. Cogniet. First distingnished himself
in 1855 by charcoal drawings of French
scenes. His oils arc rare, and less remark-
able than his charcoals. Works: Solitude,
Fountain of Sta. Barbara, Path to the Foun-
tain, Brook near Creux, Marsh near Moulin
Frou (1876) ; View in the Park of Plombiéres
(1875) ; Autumn Morning (1873) ; The Sea

(1874), Havre Museum ; Valley of Hyéres.I

His treatise on charcoal drawing, Le paysage
au fusain, 54 plates, Goupil & Co., trans-
lated by S. D. W. (N. Y., 1876), is justly
celebrated.—Meyer, Kunst. Lex., 1. 494.

ALLORI, AGNOLO, or ANGIOLO.
DBronzino.

ALLORI, ALESSANDRO di Cristofano
di Lorenzo,
born inFlor-
ence, May 3,
1535, died
there, Sept.
22, 1607.
Florentine
school ; ne-
phew, pupil,
and medi-
ocre imita-
tor of Ange-
lo Bronzino, ‘
with whose
surname lie sometimes signed his pictures.
Among his works are: Baptism of Christ
(1560), Marriage at Cana, Joseph and Poti-
phar’s Wife, Martyrdom of St. Lawrence,
St. Peter Walking on the Waters, St. Fran-
cis, Uftizi ; Bathsheba in the Bath, Portrait

See

} Alas Alori

Museum. — Ch. Blane, Feole florentine ;
!Meyer, Kiinst. Lex., i. 503 ; Vasari, ed. Le
Mon., viii. 34, ix. 100, xii. 302.
| ALLORI, CRISTOFANO, born in Flor-
ence, Oct. 17,
1577, died
there in 1621.
Florentine
school; son
and pupil of
Alessandro
Alori, and af-
terward pupil
of Santo di Ti-
to, both schol-
ars of Angelo
Bronzino,
whose style
Cristofano at
first followed, but abandoned for the new
'Florentine eclectic manner based on that of
Correggio. He became one of the best ar-
tists in Florence of his time, but his habits
were irregular and he left but few pictures.
‘He excelled in portrait painting. By far
his best work is Judith, Palazzo Pitti, Flor-
ence. Other cxamples: Hospitality of St.
Julian, St. John in the Desert, Pitti; Ador-
ation of the Magi, Infant Christ, Magdalen,
Uflizi, Florence ; Isabella of Aragon implor-
ing Charles VIIL for her Father.—Ch. Blane,
Ecole florentine; Meyer, Ktinst. Lex., 1. 508;
Baldinuneei, x. 259.

ALLOU, GILLES, born in Paris in 1670,
died there, Feb. 2, 1751. French school;
| portrait painter ; became member of Acad-
emy in 1711. His portraits, which rival
‘those of Rigaud and Largilliére, found much
‘and well-deserved favour. He was em-
ployed in the Royal Carpet TFactory at
Beaunvais. Works: portraits of Coypel and
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ALL SAINTS

Coysevox, Versailles Museum ; portrait of
Boullogne, Ecole des Beaux Arts.—Meyer,
Kiinst. Lex., 1. 513 ; Jal, 29.

ALL SAINTS. See Trinity, Adoration of.
born

ALLSTON, WASHINGTON, nt
Waceamaw, South
Carolina, Nov. 5,
1779, died at Cam-
bridgeport, Mas-
sachusetts, July 9,
1843. History and
portrait painter,
pupil in miniature
punting of Ed-
ward Malbone;
was graduated at
Harvard College in
1800, and in 1801 entered thie schools of
the Royal Academy, London, of which
his countryman Benjumin West was then
president. In 1804 hLe went, with Vau-
derlyn and C. R. Leslie, to Paris, to study
in the Lounvre, and thenee to Rome, where
he spent four years. After a visit to Amer-
ica, during which he married a sister of
Dr. Channing, le settled in London in
1811, and in the following year won a prize
of 200 guineas from the British Institution
for his Dead Man revived by Touch of Eli-
sha’s Bones, now in the Pennsylvania Aead-
emy of Fine Arts, Philadelphia. This was
followed by the Liberation of St. Peter by
the Angel, which was taken to Ameriea in
1859 and presented by Dr. Hooper in 1877
to the Worcester (Mass.) Lunatic Asylum ;
Jacol's Dream, Petworth Gallery ; and Uriel
in the Sun, Staftord House, for which the
British Institution awarded him a prize of
150 guineas. The first sketeh of Belshazzar’s
Feast was painted about the same time.
He visited Paris again in 1817, was elected
an A. IR A. in 1818, and in the same year
returned to America, and taking a studio in
Boston began to work on his Elijal and
Belshazzar’s Feast. But, afilicted by the
death of his wife and by ill-health from
overwork, and removed from the art atinos-
phere to which he had been acenstomed, lLe

painted irregularly and produced lLut few
other pictures comparable to his early per-
formances. In 1830 Le married ngain and
removed to Cambridgeport, where he re-
sided the remainder of Lis life.  Among his
other works are : Jeremiah (Yale College) ;
Witelr of 1ndor (W. H. Gardiner), Miriam
(I'. Sears), Bentrice (Pres. Charles Eliot),
Rosalie (N. Appleton), Amy Robsart (L A.
Lowell), The Valentine (Mrs. Geo. Ticknor),
Boston ; Spalatro, Bride, Spunish Girl, Tus-
can Girl, Evening Hynm, Lorenzo and Jes-
siea, Flight of Illorimel, Roman Lady, The
Sisters.  Allston also painted landscapes and
portraits, among the latter being Benj. West
(Boston Atlienreum), and  Coleridge (Na-
tional Portrait Gallery, London), and pub-
lished volumes of poems and prose.—Memo-
rial Hist. Boston, iv. 392; Sandby, 1. 399 ;
Tuckerman, 136 ; Kniekerbocker Mag., xiv.
163, xxiv. 205 ; N. Amer. Rev,, 1. 358 ; Dem.
Rev., xiit. 431; Atlantie Mag., xv. 129;
Meyer, Kanst. Lex,, i. 513 ; Ware, Lectures
on (Boston, 1852).

ALMA PARENS, William Adolphe Zou-
quercaw, Geo. R. Blanchard, New York ;
canvas, H. 8 ft. 8 in. x5 ft. 9 in. A female
figure seated, draped, with nine children,
nude, grouped around her ; the one ut left
is the infant St. John. Paris Salon, 1883
sold for $20,000.—Art Journal (1883), 331,

ALMA-TADEMY, LAURENZ, born at
Drouryp, I'ries-
land, Jan. 8, 1836,
Ldueated at the
gyvmnasium of
Leeuwarden,
where he con-
ceived a  passion
for BEgyptian and
Greco-Roman  ar-
chwology, which
lias had a great in-
fluenee on his art
life ; student of
art in Antwerp Academy in 18525 subse-
quently pupil of Baron Henry Levs. Eshib-
ited in Antwerp, 1861, Education of the
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ALMA-TADEMA

Children of Clotilda; and in Amsterdam, On the Way to the Temple (1879) ; Frede-
1862, Venantius Fortunatus at Radagonde, gonda, Spring Festival, Question, Garden
which was awarded a gold medal. In 1865 God, Pastoral (1880) ; Sappho, In the Tep-
he sent to London his Egyptian Games, idarium, Ave Ceesar, Io Saturnalia (1881);
which was followed by several others,among Torch Dance, An Audience, Early Affections,
them Roman Dance (1866), and Phidias and Barnay as Mare Antony (1882); Venus and
the Elgin Marbles (1868). In 1869 he Mars, An Oleander, Antony and Cleopatra,
exhibited at the Royal Academy, A Ro- Xanthe and Phaon, "Twixt Venus and Bac-
man Amateur (1868), and Pyrrhic Dancc‘chus (1883).—Portfolio (1874), 109 ; (1878),
(1869), and in 1870 The Convalescent, Un | 145 ; Art Journal (1875), 9; (1883), 33, 65 ;
Jongleur, and a second Roman Amateur. Univ. Mag. (1879), 706 ; Blackwood (March,
In this latter year he married Miss Laura \ 1883), 401 ; Ilustr. Zeitg. (1878), ii. 113.
Epps, an English lady, and removed from’ ALMA-TADEMA, Mrs. LAURA, wife of
Brussels to London, which he has since|Laurenz Alma-Tadema. Tigure painter;
made hishome. He has won many honours, ' exhibits at Royal Academy, and at Grosvenor
ig a knight of many orders, and is a member Gallery, London. Works: Blue Stocking
of the Royal Academies of Amsterdam (1877); Daffodowndilly (1878); Hunt the
(1862), Munich (1871), Berlin (1874), Lon- | Slipper, A Good Book (1880); Winter, Sis-
don (A. . A, 1876 ; R. A., 1879), Stockholn | ters (1881) ; Asleep, Granny’s Needle (1882) ;
(1878), Vienna (1878), and Madrid (1879). May I come In (1881).—Art Journal (1883),
Medals: Paris, 1864; 2d class, 1867 ; 1st 345.

class, 1878 ; L. of Honour, 1873 ; officer,| ALMEH, DANCE OF THE, Jean Léon
1878. Other works: How they Ammsed Gérdme, John Hoey, New York. The dancer,
Themselvesin Egypt 3000 Yearsago (1863) ; her garments slipping off from ler body, is
TFredegonda and Pretextatus (1864) ; Egyp- | posturing before a group of soldiers, seated
tian Game, Catullus at Lesbia’s, Soldicr of at left in a Cairo tavern; at right, three
Marathon (1865); Entrance to a Roman | musiciaus. Plotogravure in Art Treasures
Theatre, Agrippina visiting the Ashes of of Ameriea, ii. 80.

Germanicus, Roman Dance (1866); The! ALOISI, BALDASSARE, called 11 Gal-
Mummy, Tarquinius Superbus (1867); The anino, born at Bologna in 1578, died at
Siesta, Flowers, Flower Market (1868); A Tomein 1638. Bolognese school ; history
Negro, Wine Shop (1869) ; Vintage Festival and portrait painter ; pupil of the Carracei.
(1870) ; A Roman Emperor, Une Féte Intime, | Went to Rome in time of Urban VIIL and
Greek Pottery (1871) ; Reproaches, Mummy | painted many portraits of illustrious persons.
in Roman Period, Improvisatore, A Halt, : Works : Visitation, La Carita, Bologna ;
Death of the First Born, Greck Wine (1872) ;| Madonna with SS. Jolin Baptist and Fran-
The Dinner, The Siesta, The Clerries, Fish- | eis, 8. ’aolo in Monte, ib. ; Coronation of
ing (1873); Joseph Overseer of Pharaol’s Virgin, Gesh e Maria, Rome.

Granaries, Sculpture Gallery, Picture Gal-| ALOPHE, ALEXANDRE, born in Paris,
lery, Autumn, Good Friends, On the Steps June 6, 1812, died there in August, 1883.
of the Capitol, Water Pets (1874); After Genre and portrait painter, pupil of Roque-
the Dance, Hide and Seek, Audience at plan and of Delaroche, Medals: 3d class,
Agrippa’s, Cleopatra (1876) ; Four Seasons, 1844; 2d class, 1847. Works: A Page,
Between Hope and Fear, The Sculptor Evening Lull (1869); In the Woods
(1877); Seculptor’s Model, Love Missile, |(1870); In the Open Fields (1877); Read-
Bacchante, Architecture, Sculpture, Paint-|ing of Faublas, Discouragement (1879).—
ing (1877); Cherries (1878); Hearty Wel- | Meyer, Kiinst. Lex., 1. 521.

come, Down to the River, Pomnona Festival, ’ ALOVIGI, ANDREA. See Ingegno.
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ALSLOOT

ALSLOOT, DENIS VAN, born before
1628, Excellent landscape painter, Flem-
ish school ; pictures very rare. Court painter
to Arehduke Albert, Governor of thio Neth-
erlands,about 1599, Works: Landscape (with
figures by H. de Clerck), Vienna Museum ;
Masquerade on the Iee, two pictnres of Pro-
eessions of Guilds in Brussels, Madrid Mu-
seum; Castle and Park of Mariemont (1620),
Brussels Museum ; Abbey of La Cambre
(1609), Nantes Museum.--Meyer, Kiinst.Lex.,
1. 527 ; Viardot, 107 ; Michiels, Rubens, 347.

ALT, JAKOB, born in Frankfort-on-the-
Main, Sept. 17, 1789, died in Vienna, Sept.
30, 1872, Landscape painter, studied at
Frankfort and, after 1811, in Vienna.
Puainted seenes in the Austrian Alps, on
the Danube, in Upper Italy, whieh he vis-
ited in 1828 and 1833, and Rome. Works:
Isle of S. Giorgio Maggiore (1834), Vienna
Museum ; Grave Yard at Hallstadt ; Garg-
nano oun Lake Garda.—Meyer, Kiinst.
Lex., 1. 532; Kunst-Chronik, viii. 206, xi.
345 ; Allgem. d. Biogr., i. 355.

ALT, RUDOLF, born in Vienna, Aug. 28, {

1812. Landscape and architecture painter,
chiefly in water eolours; son and pupil of
Jakob Alt and student at Vienna Academy.
Has travelled extensively in Austria, Ger-
many, Italy, Switzerland, and the Crimea.
Is a member of the Vienna Aeademy. His
few oil paintings are inferior to his water
eolours, which ecommand high prices in
Vienna. Works in oil: St. Stephen’s

Church (1832), Giardini pubbliei in Venice

(1834), Vienna Museum; Gate of Prague,
Venice, Well in Nuremberg.  Water col-
owrs : Cloister Yard of Monreale, Harbour
of Palermo, Arch of Titus in Rome, Castle
Hollenegg, Well in Nuremberg, Bird's-Eye
View of Danube, Old and New Vienna,
Orvieto Cathedral, Milan Cathedral, Campo
Vuceino, S. Marco in Veniee, Coast near
Naples, Dirrenstein, Temple of Vesta.
His brother Franz (born 1821) went through
same course of stndy and paints similar sub-
jeets.—Meyer, Kiinst. Lex., i. 533 ; Mdller,
11; Wurzbacly, 1. 15.

ALT, THEODOR, born at Dohlan, Bava-
ria, June 23, 1846. Genre painter, pupil of
Kreling in Nurembery, and of the Munich
Academy. His pictures of subjects from
 modern life show great talent for eomposi-
tion, feeling for nature, and harmonious
eolour.—Meyer, Kiinst. Lex., i. 535.

ALTAMURA, SAVERIO, born at Foggia,
Italy, in 1824, History painter, pupil of
the Naples Academy, and one of the most
digtingunished Italian masters of modern
tinmes ; has painted since 1850 mostly in
Florence ; in 1862 visited France and Eng-
land.  Favourite subjeets, historieal genre.
Studio in Naples. Works: Origin of the
Guelphs and Ghibellines in Florence ; Ma-
rius Conqueror of the Cimbri (1861), Senate
Chamber, Florence ; Old Hatred and New
Love ; Madonna Iuthroned ; Tasso in Sor-
rento; Salvator Rosa among the Robbers;
Doult and Faith. — Meyer, Kinst. Lex,
1. 535.

ALTARPIECE O BRESCIA. See Bres-
cla.

- ALTDORFER, ALBRECHT, born be-
fore 1480, died at Ratisbon, Feb. 12 or
14, 1538, History and landscape painter,
strongly influenced by Diirer, possibly his
pupil ; eame from Amberg to Ratisbon, was
admitted to burgher rights in 1505, and
afterwards eleeted alderman and city archi-
teet.  One of the most remarkable masters
of the Old German school. Works: Birth
of Mary, Altarpicce with Christ on the Cross
(1517), Augsburg Gallery ; Piety, Madonna
in Glory, Susanna at the Bath (1526), Land-
lscape with St. George (1510), Battle of Ar-
bela (1529), Pinakothek, Munich ; Altarpieco
'with SS. Nareissus and Matthew, Univer-
'sity, ib.; Clist on the Cross (1506), Burg,
| Nuremberg ; St. Stephen before the Judge,
'Martyrdom of St. Stephen, St. Quirinus
'Tifted out of the Water, St. Jerome in
‘Pmyer, Maurice Chapel, ib.; SS. Francis
;and Jeromo (1507), Landscapo with Satyr
Family (1507), Repose in Egypt (1510),
Landscape with lllustration of Proverb
!(1531), Berlin Museu ; Madonna (1515),
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ALTMANN, ANTON, the younger, born
in Vienna, June 4, 1808. Landscape painter ;
son of Anton, landscape painter (I1777-
1818); pupil of the Vienna Academy,
under Mossner. His pictures are good
in choice of subject, carefully executed,
and show a fine feeling for nature. Works:
Cloister in Bohemia (1838), View in Styria,
(1840), Wood Landscape (1840), Landscape
with large ferns (1846), Swamp (1846), Eve-
ning Landscape (1847), Well near Wood-
land, Mountain Mill (1851), Wood Land-
scape (1851), After the Rain (1852), Vienna
Museum.—Andresen, iil. 187; Meyer, Kiinst.
Lex., 1. 558 ; Wurzbaeh, i. 19.

ALTOBELLO MELONE. See Melone.

ALTOMANTE, MARTIN, born in Na-
ples, May 8, 1657, died at Stift Heiligen-
kreuz, Lower Austria, Sept. 14, 1745. Real
name Hohenberg, of German parentage.
History painter, pupil in Rome of Baceiccio,
then of Carlo Maratta and of Academy;
went in 1684 to Warsaw and became court-
painter to King John Sobieski, after whose
death in 1698 he left Poland for Germany,
and in 1703 went to Vienna, was made mem-
ber of the Academy in 1707, and settled at
Linz, Upper Austria, in 1720 ; his last years
he spent as a lay brother at Stift Heiligen-
kreuz. Works: Raising of Siege of Vienna,
Principal Assault of the Turks on the Liowel
Bastion, The Polish Diet (these three prob-
ably in Warsaw Museum) ; St. Martin, and
others, Chodkjewiez Gallery, Lemberg ; Su-
sanna at the Bath (1709), Vienna Museum;
St. Johw’s Altar and Ceiling in Saeristy,
St. Stephen’s, ib.; Holy Family, St. Michael,
St. Peter’s,ib.; Raising of Youth at Nain, St.
Charles Borromeo’s, ib.—Meyer, Kiinst.
Lex., 1. 562 ; Wurzbach, 1. 19.

ALTOVITI, BINDO, portrait, Raphael,

Vienna Museum ; do. (1511), Liechtenstein |
Gallery, ib.; Christ with Mary and St. John,
Abbey of
; > er-Austria.
/%é( Ol/fe‘( f —Allgem.d.
Biog.,i.356;
Lex., i. 536 ; Scott, Little Masters, 24.
ALTICHIERO DA ZEVIO, born at Zevio,
near Verona, about wmiddle of 14th cen-
Padua. Vasari says he painted the siege of
Jerusalem by Titus, after Josephus, in the
hall of the palace at Verona, and other great
in the Cappella S. Felice, S. Antonio, Padua,
which shows a strong Giottesque influence,
and after Giotto’s frescosin the Arena Chapel
painted in N. Italy during the 14th century
(C. & C.). In this work he is said to have
had an assistant, one Jacopo Avanzi, with|
This painter was a Padnan, a Veronese, or a
Bolognese ; but if the latter, he is not to be
confounded with Jacobus Paoli of Bologna,
say, are evidently not by the painter of the
S. Giorgio frescos. Other frescos in the
Capella di S. Giorgio are ascribed by
C. & C. say they are identical in execution
with those of S. Felice.—C. & C,, Italy, ii.
232 ; Meyer, Kunst. Lex., i. 555; Vasari,
Férster, Die Wandgemilde der St. Georgen-
kapelle zu Padua (Berlin, 1841); W. & W,
i. 480 ; I’ Anonimo Morelli (Bassano, 1800), 5. "
flourished at Florence about and after 1550. |
Family name Papi; pupil of Pontormo and | Munich Gallery ; wood, H. 1 ft. 10 in. x 1
of Angiolo Bronzino. Is known principally ft. 4 in. Half length of a youth about
than 280) which he painted for Cosimo I. black cap, looking over his shoulder at the
of Tuscany ; was of ordinary ability.—Va- spectator ; his hand on his breast. Trro-
sari, ed. Mil, vil. 608 ; Meyer, Kiinst. Lex., | neonsly considered by Rumohr, Bottari,

Mok, Neth-
Keane, Early Masters, 164 ; Meyer, Kiinst.
tury. Worked alternately in Verona aud‘
works. He also executed a series of frescos
are the most important works of their kind
whom his name is always coupled by Vasari.
whose crucifixions, Crowe and Cavaleaselle
Forster to the same Jacopo Avanzi, but
ed. Le Mon., vi. 86; Burckhardt, 519;
ALTISSIMO, CRISTOFANO DELI/, |
through the colleetion of portraits (more | twenty years old, with long fair hair and a
i. 557, |and others, a portrait of Raphael himself.
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Painted about 1512-13; formerly in Casa
Altoviti, Ilorence, and later in Palazzo Al-
toviti, Rome, whence obtained in 1808 for
Crown Prinee Louis of Bavaria for 3 500 se-
quins. Engraved by R. Morghen as Ra-
phaek —Vasari, ed. Mil, iv. 351; Rumohr,
1tal. Torsch., iii. 109 ; Passavant, ii. 117 ;
Miintz, 290, 387 ; Gruyer, Raphael, Peintre
de Portraits, 1. 5, 17.

ALUNNO, NICCOLO, born at Foligno
in 1430 ? died Aug. 1502 ; Umbrian school ;
son of a painter at I'oligno, and pupil of
Bartolommeo di Tommaso, throngh whose
assistant, Benozzo Gozzoli, the scholar of Fra
Angelico, his early style was affected by that

. . . i
Florentine influence which they brought to

bear upon Umbria. Later his pietures give
evidence of a North Italian influence, shown
in the inecreased action of his figures, and
their somewhat exaggerated faeial expres-
sion. In the Madomna de’ Consoli (1458),
S. Trancesco, Dernta, his drawing is stift
and defective, the colour a prevailing reddish
brown ; but the sentiment is deep, and the
naive Umbrian feeling marked. Other works
in Alunno’s first manner are: Banner in S.
Antonio Abate, Dernta, in whieh the St. An-
thony on oue side recalls Gozzoli, and the
crucifixion on the other Bartolomieo di
Tommaso ; Madonna and Angels, Duomo,
Assisi, painted before 1465, to whieh year
belong parts of an altarpiece, Brera, Milau ;
Annuuciation (1466), Perugia Gallery, show-
ing traces of Gozzoli's influenee which con-
tinued up to about 1468. After 1471 that
of Crivelli predominates, as in the altarpieee,
Duomo, Gualdo; Annunciation, Bologna
Gallery ; Birth and Coronation of the Vir-
gin (1483), Duomo, Nocera. The altarpieee
in S. Niceolo, Foligno (1492), of which the
Predellais in tho Louvre, Paris, may be con-
sidered as Alunno’s masterpiece in his sec-

oud, eclectic style.  434p10 NICOL AL
One of bis litest poy) GINATIS 1499.

works is the Ma-
donna with Angels and Saints (1499) in a
Churclr at La DBastia, Detween Assisi and
Perugia, — Vasari, ed. Mil, iii. 508 ; Rossi,

NNO

Pittori di Toligno (Perngia, 1872) ; Meyer,
Kimst. Lex., 1. 565 ; Rosini, ii. 34, 162 C.
& C,, Ttaly, ifi. 125 ; Burekhardt, 556, 557 ;
Maller, 19; Ch. Blane, Ecole ombricnne :
Libke, Gesch. ital. Mal., i. 242.

ALVAREZ, Don LUIS, DLorn in Spain,
contemporary. Genre painter; pupil of
Madrazo, the elder. Studio in Rome.
Works : Spanish Birthday Festival, Mrs. I
D. Morgan, New York ; Flirtation in a Gon-
dola, Dressing for Ball, Selling Tickets for
Charity Bull-Fight, J. I>. Morgau, ib.; An-
eient Coquette, Modern Cognette, R C.
Hawkins, ib.; Cardinal’s Reception, Toilette
of Duchess de Berri, H. Hilton, ib.; Jeal-
ousy, Mrs. A, T. Stewart, ib.; 1lide and
Seek, J. I Stebbins, ib.; Flower-Shop,
Samuel Hawk Collection, ib.; Halberdier,
Obliging Suitor, R. L. Stuart Collection,
ib.; Imopportune Yisitor, R G. Dun, ib;
Ounr Forefathers’ Diversions, M. Graham, ib.;
Distribution of Prizes in Palazzo Borghese
(1883), M. Munu, ib.; Spinners, A J. An-
telo, Philadelphia; Concert, J. D. Lankenan,
Philadelphia; Amateurs, C. H. Wolft, Phila-
delphia ; Preparing for Masquerade, W. B.
Bement, Philadelphia ; Roussean and Ladies
pieking Cherries, S. A, Coale, Jr., St. Louis ;
Marriage of Pauline Bonaparte and Prince
Borghese, 1. L. Dousman, St. Louis ; Intro-
duetion of the Betrothed, Ch. Parsons, St.
Louis : Tlirtation, D. Catlin, St. Lonis ; New
Baby, J. A Scudder, St. Louis ; Carnival in
the Drado in 18th Century (1884) ;—La Il-
Iustracion (1884), i. 131 ; (1885), i. 6.

AMADEIL STEIANO, born in Perugia,
Haly, Jan. 20, 1589, died there, Jan. 20,
1644. First devoted to seience, he conecived
a passion for painting while studying per-
speetive with Giulio C. Angeli. He found-
¢d an art school in Perngia, and painted
many altarpieces ; nequired a certain reputa-
tion as a portrait painter, whieh procured
him numerons orders in IRome..—Meyer,
Kimst. Lex., i. 575; Passavant, Raphael,
i1, 61.

AMALTEO, POMPONIO, bornin SanVito,
Friuli, in 1503, died there in 1584, Venetian
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AMATO

school ; pupil and son-in-law of Pordenone, | of Ingres. Studied the antique, the Flor-
whose style he imitated and to whom some entine quattrocentists, and Raphael. After
of his productions have been ascribed. Most a visit to the Morea in 1829, he exhibited,
successful in fresco; painted few easel pieces.  from 1833, a series of portraits, which cs-
Among the most important of his works is tablished his reputation, and in 1839-40
a series of frescos representing the history and 1848-53 cxecuted several large wall
of the Virgin, in the choir of the church of paintings at St. Merry, St. Germain 'Anxer-
the hospital at San Vito, for which lte re-|rois, and St. Germain en Laye (1848-1853),
ceived a patent of nobility in 1535. On the in the traditional style of the older Italian
same large scale are the frescosin S. M. delle masters.  Medals: 2d class, 1838 ; 1st class,
Grazie at Prodolone (1542), the Dnomo of 1839 ; I. of Honour, 1845 ; officer, 1865.
Valvasone (1544), the church of Baseglia Works: Portraits of Alex. Duval (1848),
(1544-50), the church of Lestans the actor Geoffroy, Rachel (1855); Infant
4 . (1548), and others.—C. & C., N. ' Christ aslecp (1857), Head of Young Girl
Friulensis .1 " 5i 304 ; Meyer, Kunst. (1859), Birth of Venus (1863), Lille Museum;
Jecit 4578, Lex., 1. 587; Vasari, ed. Mil, v.| Young Girl with Doll (1864) ; Daphnis and
119; Joppi, Doc. ined. sulla Vita. . . Pomp. Chloe (1865); Psyche (1867); Study of a

Pomponi

Amalteo (Udine, 1869).

AMATO, GTOVANNT ANTONIO D’, the
elder, born in Naples in 1475, died there in
1555. Neapolitan school ; pupil of Silvestro
de’ Buoni; studied later works of Perugino,
and painted both in oil and in fresco. Works:
St. Michael and other Archangels, SS. Sever-
ino ¢ Sosia, Naples ; Madonna with Angels,
Naples Museum.— Meyer, Kiinst. Lex., i.
595.

AMATO, GIOVANNI ANTONIO D, the
younger, born in Naples in 1535, died there
in 1598. Neapolitan school ; nephew and
pupil of the preceding, and husband of Ma-
riagnola Criscuolo, who painted some Ma-
donnas in the Neapolitan churches. After
his uncle’s death lie studied under Giov. B.
Lama, and besides him, took Francesco
Curia and Ippolito Borglese for models.
Works : S. Maria Visitapoveri (1571), Ma-
donna Enthroned, Naples Museum ; Coro-
nation of the Virgin, Church of Monte de’ Po-
veri ; others in S. Patricio, S. Pietro ad Aram,
S. Giuseppe, S. Domenico Maggiore, Sta,
Margarita, S. Niccolo alla Dogana, and
Chicsa nuova, Naples.—Meyer, Kinst. Lex.,
i. 596.

AMAURY-DUVAL, CUGENE EMMAN-

Child (1864), Luxembourg Museum, Paris.
—Meyer, Kinst. Lex., i. 597; Kunstblatt
(1841), 146; (1846), 138; Meyer, Gesch.,
1353, 380 ; Miller, 11.

AMAZONS, BATTLE OF (Amazonen-
| schlacht), Rubens, Munich Gallery; wood, H.
3 ft. 8in. x 4 ft. 11 in. Victory of Theseus
over Thalestris, Queen of the Amazons, on
the bridge over the Thermodon. Theseus,
,mounted upon a rearing horse, closely at-
tended by lis followers, is about to cast his
javelin at the Amazons, who are turning in
flight at the other end of the bridge ; many
of them are falling from the bridge, or
struggling in the stream below. Subject
supposed to have been borrowed from Titi-
an’s Battle of Cadore. Painted about 1619
for M. van der Gheest.— Kugler (Crowe), ii.
285 (PL) ; Cat. Munich Gallery.

AMBERG, WILHELM, born in Berlin,
|Feb., 25, 1822, Genre painter, pupil of
’Herbig, the Berlin Academy, and of Karl
1]3egas. In 1844-45 he studied under Léon
Cogniet in Paris, after which he visited Italy.
After his return in 1847 he at first painted
mythological subjects and portraits, then
genre, both serions and humorous, and, more
recently, landscapes with ficures. Subjects

UEL, born in Montrouge (Seine), April 16, ' attractive, treatment ingenious, and colour
1808. History and portrait painter; son of ' always effective. Since 1869, member of the
the diplomat archaologist Amanry; pupil Berlin Academy. Works: Consolation in

34



AMBERGER

Musie (1860); Servant Maid Smoking, Ser-
vant Maid Drinking (1863) ; Ophelia, The
Widow’s Comfort (1878); Reading Werther
(1870), National Gallery, Berlin; replica,
Raczynski Gallery, ib.—Meyer, Kiinst. Lex.,
i 599 ; Miiller, 12 ; Rosenbery, Berlin Ma-
lerseln., 71,

AMBERGER, CHRISTOPH, born in
Anmberg, Ul or Nuremberg, about 1490 or
1500, died by Augsburg in 1561 or 1562,
German school 5 portrait painter, perhaps

Madonna Enthroned, St.Rocliin a Landscape,
Pinakothek, Municli; Hieronymus Sulezer
(1542), Gothn Gallery ; Portrit of Old Man,
Worlitz Gallery ; Portrait of Charles V.
(1532), Sebastinn  Miinster, Georg von
T'reundsberg, St. Augustine, Berlin Muscum;
Duke Louis of Bavaria (1540), Martin Weiss
(15H), Male and Feniale portrait (errone-
ously called Thomas Morus and Wife), Male
Bust-portrait, Vienna Museum ; do. (attrib-
uted to Holbein), Uflizi, Florence ; Portrait

Battle of the Amszons, Rubens, Munich Gallery,

pupil of Hans Burgkmair, and one of the best
masters of the sixteenth eentury. Received
into Augsburg guild in 1530, and appears
there until 1560 ; was in Italy about 1535.
Works: Portraits of Wm. Morz and Afra
Rehin (1533), of Konrad Pentinger and Wife
(1543), Maximilians Museum, Augsburg ;
Altar witlh Madonna (1554), Cathedral, ib.;
Christ with the Wise and Foolish Virgins
(1560), Transfiguration of Christ, St Aun's,
ib.; Afra Rehm and Male Portrmit (1533),
Arelicological Muscum, Stuttgart; Trinity,

of Charles V. (1532, attributed to Holbein),
Siena Aeademy; Matthaus Schwartz and
Wife (1542), formerly in Baron von Friesen's
Colleetion, Dresden.— Allgem. d. Biog., i
390 ; Kunst-Chronik, ix. 190 ; Meyer, Kiinst.
Lex., 1. 600; W, & W,, ii. 452,
AMBROGIO DA FOSSANO. See Dor-

gognone.

AMBROGIO DI LORENZO. See lo-
renzelll.

AMBROGIO DA SIENNA. See Loren-
zetll.
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AMBROSE

AMBROSE, ST., APOTHEOSIS OF, | Ambrose, in canomicals, with mitre and ero-
Luigi Vivarini, S. M. de’ Frari, Venice ; wood. | zier, with six attendants, meets the Emperor,
who is followed by three offi-
cers, at the entrance, and
presses him back with his
hand. Eleven figures, nearly
all full length. — Kett, 49;
Gal. de Vienne.

AMERIGHI, MICHEL-
ANGELO. See Caravaggio.

AMERLING, I'RIED-
RICH, born in Vienna, April
14, 1803. Portrait and fig-
ure painter, son of a poor ar-
tisan, pupil of Vienna Acad-
emy under Redl. By illumin-
ating maps and engravings
gained enough to enable him
to study in London under Sir
Thomas Lawrence for nine
months, and in Paris under
Horace Vernct. A first prize
given him at Vienna for two
274 historical paintings enabled
him, in 1831, to go to Venice
and Rome. After his re-
< turn he entered on a success-
= ful career as a portrait paint-
er, under the patronage of

= N < the Imperial family. In
Ambrose and Emperor Theodosius, Rubens, Vienna Museum,. 1841-44 he resided at Rome
St. Ambrose on a throne between SS. George, | and Florence. Works : Archduke Rudolph,
Vitale, Gregory, Augustine and a monk on Emperor Francis (1832), Laxenburg Palace;
one side; SS. John Baptist, Gervase, and Prince Schwar-
Protase on tlie other; SS. Sebastian and zenberg, Count
Jerome in foreground ; in lunette, Corona- Zichy, Count
tion of the Virgin. Begun in 1503 ; finished Nugent, Princess
by Basaiti after Luigi’s death and placed on Khevenhiiller,
altar in the Cappella Milanesi, Has been Thorwaldsen,
wrongly assigned to Bart. Vivarini—C. & Grillparzer,
C., N. Ttaly, i. 68, 259. Prince Windisch-

AMBROSE AND EMPEROR THEO- gritz on horse-
DOSIUS, Rubens, Vienna Museum ; canvas, | baek ; Lute Play-
H.7ft 9 in. x 11 ft. 5 in. The Emperor| er, Artist’'sBroth-
Theodosius, whose hands were stained by er as Iisher-boy,
the blood of the inhabitants of Thessalonica, St. Paul (1833),
is refused admission into the Cathedral by Artist’s portrait, Museum, Vienna ; Moses
Archbishop Ambrose of Milan (s ». 390). and Brazen Serpent, Baron Pereira, ib.;
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Italian Gir], Oriental Woman, Felner Col-|to a decorative eharacter, produces graceful
lection, ib. ; Sleeping Children, Count Ber- | effects. Works: Children playing with a
oldingen, ib.; Greek Woman, Muse of |Goat, Boys playing with a Lamb, Hampton
Tragedy (1863); Girl with Doves (1868). |Cowrt; Joseph in Pharaol's Palace, Benja-
—DBrockhans, i. 551 ; Meyer, Kiinst. Lex., | min, St. Ferdinand receiving the Surrender
i. 627 ; Miiller, 12 ; Kunstblatt (1834), 294, |of Seville, Portrait of an Infanta, Madrid

308 ; (1842), 122 ; Wurzbach, i. 29.

AMES, JOSEPH, born in New Hamp-
shire in 1816, died in New York in 1872,
Portrait painter ; stndied in Rome. Passed
his professional life in Boston and New
York. Elected an A. N. A. in 1869, and N.
A.in 1870. Ideal works: Miranda ; Night ;
Morning ; Death of Webster (1871); Ideal
heads and a few landscapes. Portraits: Pius
IX,, Portrait of himself (1872, N. Academy);
Ristori ; Prescott; Daughter of Benjamin
F. Butler ; Clarence H. Seward ; R. . Emer-
son ; Rachel ; Webster ; Choate.

AMIDANO, GIULIO CESARE, flourished
at Parma, 1560-1628. Pupil of Parmigia-
nino, or at least a close imitator of that mas-
ter ; painted afterwards also in the stylo of
other masters, and shows on the whole little
individuality or independence. — Meyer,
Kinst. Lex., 1. 629. .

AMIGONI (Amiconi), JACOPO, born in
Venice in 1675, died in Madrid in 1752.
Venetian school. After having attained acer-
tain reputation in Italy, he went to Munich,
and in the service of the Elector frescoed
several ceilings in the castle at Schleissheim ;
also painted oil paintings for ehurches and
the court. In 1729 he went to London,
where he found many patrons, and, besides
painting frescos, was soon in great demand
as a portrait painter; throngh the Russian
ambassador he also received orders for the
court of St. Petersburg. In 1736 he was, for

|Museum.—)lcycr, Kiinst. Lex., i. 631; Cean
| Bermudez.
AMSTERDAM MUSKETEERS.

Sortie,

See

AMULIUS.  See Fibullus.
ANASTASI, AUGUSTE PAUL

CHARLLS, born in Paris, Nov. 15, 1820,
Landseape painter, pupil of Delaroche and
Corot, entered the Keole des Beaux Arts in
1849. Style classical, inclining to the real-
istic. Though his pictnres are attractive,
their treatment is decorative and often
superficial, and their colonring mannered.
Medal, 2d class, 1848 ; medal, 1865 ; L. of
Honour, 1868. In 1869 he became blind.
Works: The Last Rays (1850); Harvest-
Time (1852); Huts in Normandy; The
Seine mnear Chatou; View near Bougival;
Banks of the Spree (1855); Banks of the
Maas (1857) ; Lake in Tyrol, Return of the
Herd (1861); Villa Pamtili (1864), Luxemn-
bourg Museum, Paris; Sunset near Dord-
recht ; Forum Romannm, Banks of the Tiber
(1865). Others in musenms of Marseilles,
| Lille, and Rennes.— Meyer, Kinst. Lex,, i.
671; Miller, 13; Gaz des B. Arts (1864),
xvit. 13, 14.

ANATOMIST, Gabriel Ma.r, Private Gal-
lery, Municli; canvas. The anatomist, an
elderly man with a thoughtful face, is
seated in an arm-chair, gravely econtem-
plating the features of a fair young girl,
whose dead body, lying upon the dissecting

a short time, in Paris, and in 1739 returned  table beside Lim, is draped with a sheet, ex-
to Venice a wealthy man. In 1747 he re- | cepting the face and neck which he has un-
paired to Madrid as court painter to Ferdi-|covered ; in the background a table, with
nand VI. In his time this master stood in' books, papers, and several skulls upon it.
high repute, but later was severely criticised ; Munich Exhibition, 1869. — Art Journal
he is in fact a weak follower of Sebastiano | (1881), 177.

Ricei and Solimena, though a certain ease| ANATOMY, LESSON 1IN, ZRembrandl,
and mastery of treatment cannot be denied | National Gallery, Amsterdam ; canvas, H. 5
to him, which, wherever his art is confined |ft. 4 in. x T ft. 1 in.; signed, dated 1632.
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ANAXANDER

Leeture by Nicolaas Tulp, of the Anatomieal able mistake, in the inseription on his por-
Tustitute, Amsterdam, to pupils gathered trait of a singer.—FKustath. ad Od., p. 1622-
round = table, on whieh lies the dead body  38.
of a man which he has partly dissected. ~ANCHER, ANNA (née Brondum), born
Fight figures, those in foreground seen half- at Skagen, Denmark, Aug. 18, 1859. Figure
length, all portraits.  Rembrandt’s fame painter, pupil in Copenhagen of Kyhn,
dates from this picture, which is remarkable 1narried in 1880 to genre painter Michael
in composition, expression, exeeution, and A. Works: Old Man entting Pegs, Old
beauty of colouring, Painted for Guild of Woman from Skagen (before 1880) ; Mother
and Child, Coffee is ready
(1881).—Sigurd Miiller, 8.
ANCHER, MICHAEL
PETER, born at Ruthsker
Sogn, near Bornholm, Den-
mark, June 9, 1849. Genre
painter, pupil of Copen-
hagen Academy. Works:
A Lying-in-Room in Jut-
land (1874) ; Tavern Scene
(1875) ; Tishermen launeh-
ing Lifeboat (1876); Lay
Preacher econdueting Di-
vine Serviee on Skagen
Beach (1877); TFisherboy
returning from Seagull
Hunt, Sunday Evening on
the Beach (1878); Two
Young Girls, Boys at Meal
Surgeons, Amsterdam; in their hall nntil (1879); Mother’s Reading Lesson, Will He
1828, when sold to king for 36,000 florins. | elear the Point ? (1880) ; Figures in a Land-
Etehed by L. Flameng. Engraved by J. de scape, Old Man laughing, Infant Class at
Frey. Similar subjeet previously painted Skagen (1881).—Sigurd Miuller, 12 ; THustr.,
by Aert Pietersen (1603), Thomas de Keyser Zeitg. (1882), ii. 163.
(1619) ; Nicolaas Elias (1625), and Pieter ANDERSON, A. A., born in New York,
van Mirevelt (1617).—Knugler (Crowe), ii. | Ang. 11,1847. Portrait and figure painter ;
368 ; Ch. Blane, Rembrandt, 379 ; Mollett, 'studied in 1873 under Bonnat in Paris.
23; Smith, vii. 61; Fromentin, Les Maitres | Studio in New York. Ideal Works: Street
d’antrefois, 291; Vosmaer, 23, 425. Seene in Cairo (1875); Young Oriental
ANAXANDER, painter, date unknown. [(1876) ; Palm Sunday (1878) ; De la Richesse
Mentioned as by no means without reputa- | i la Pauvreté, Café Lion d’Or, Paris (1883).
tion.—Pliny, xxxv. 40 [146]; Brunn, ii. Portraits: Mrs. A. A, A. (Salon, 1877) ; E. D.
300. Morgan ; Nathaniel Hawk ; H. B. Claflin,
ANAXANDRA, painter, daughter of Neal-| ANDERSSON, NILS, born in East Goth-
ces, lived about 200 B.e. Worked in Cieyon |land in 1817, died in Vaxholm, near Stoek-
and in Egypt.—Clem. Alexandr. Strom., iv. holm, June 19, 1865. Landsecape and genre
124 ; Brunn, ii. 291. “painter, pupil of the Stoekholm Academy ;
ANAXENOR, painter, of Magnesia, date made an art tour through Europe in 1851,
unknown. Name recorded, through a laugh- and studied in Paris in 1854-56. After his
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ANDES

return he became a member of the Academy
in 1857, and a professor in 1858. Works:
Landscapes with animals, Stoekholm Mu-

seum; Fowler Art Union, Christianin.—

Meyer, Kiinst. Lex., 1. 681.

ANDES, HEART OF THE, Frederic E.
Charch, David Dows, New York ; eanvas, H.
6 ft. 8in. X 10 ft. Composition from studies
made in the eentral mountainous regions of
Ecuador. Painted in 1858 for Wm. T. Blod-
gett, N. Y., at the sale of whose eolleetion it
was sold for $10,000.—On its first exhibition
an enthusiastic description of it was written
by Theodore Winthrop : see his volume en-
titled ““ Life in the Open Air.”  Art Journal,
Oet., 1859 ; Harper’s Weekly, May 7, 1859.

ANDRADAE, Don ANDRES DE, por-
trait, Aurillo, Earl of Northbrook, London ;
eanvas, H. 6 ft. 6 in. x 3 ft. 10 in. Tfull
length, standing ; about fifty yearsold, with
dark doublet with slashed sleeves, kunee
bLreeches, white stoekings, right hand en
Lead of a dog seated by his side, left holding
hat. Bought from D. Antonio Bravo by Sir
J. M. Brackenbury, British Consul at Cadiz ;
sold to Lonis Philippe for £1000; at his sale
(1853), to Thos. Baring for £€1020. Copy by
Gutierrez iu Aeademia S, Fernando, Madrid.
—Curtis, 292 ; Athenceum(1853), 623.

ANDRE (Andray), JEAN, born in Paris,
in 1662, died there in 1753. Studied at Rome
under Carlo Maratti, in whose house he lived.
Beeame a Dominican monk, and devoted him-
self to painting religious subjects.  Works:
Jesus in Simon's Honse, Lyons ; Marriage at
Cana and Multiplication of Loaves, Bor-
deaux ; two pictures from life of St. Vineent
de Paul, St. Lazare, Paris. — Larousse;
Meyer, Kiinst. Lex., 1. 684,

ANDRE, JULES, born in Paris, April 19,
1807, died there, Aug. 17, 1869. Landscape
painter, pupil of Jolivard and Watelet. He

worked for ten years (1845-1856) in tlmj

manufaetory at Stvres, but painted pietures
for the Salon at the same time. Medal, 2d
elass, 1835 ; L. of Honour, 1853. In 1848
was conservateur of tho drawings at the
Louvre.

Works: Bridge of Tauron (1855),

bought by the State ; View in the Valley of
the Streture (1863); Panels with Land-
scapes, Pavillon Mollien, Louvre.

AXDRE, MICHEL FRAN(QOIS, born in
Aix, Provenee, baptized May 22, 1700, died
in Paris, April 13, 1783. Family name Bar-
don. History painter, pupil of J. ¥. de Troy.
In 1725 carried off seeond Academy prize for
painting, then spent six years in Italy, where
lie painted a eolossal picture for the City
Hall (1729), now in the Aix Museum, and
allegorical figures of the Virtues. In IT37
made Assoeiate of the Academy. Returned
to Paris in 1752 and eleeted professor in
the Royal Academy of Painting. I'ounded
the Aeademy of Art at Marseilles about 1750,
aud was its director.  Was also a poet and
nusician.  Works: Christ Crueitied, St. Je-
rome, Aix; Tullia, Montpellier Museum.—
Meyer, Kitnst. Lex., i. 685.

ANDREA DEL CASTAGNO.
tagno.

ANDREA DI CIONE. See Orcagna.

ANDREA DA FIRENZE or DA FLO-
RENTIA, of Florence, 14th century. He
began in 1377 the series of frescos in the
Campo Santo, Pisa, illustrating seenes from
the life of S. Ranieri, assigned by Vasari to
Simone of Sienn, which was finished in 1386
by Antonio Veneziano —C. & C,, Italy, i
393, ii. 84 ; Meyer, Kiinst. Lex., ii. 2; Va-
sari, ed. Le Mon,, ii. 93,

ANDRIA DEL GOBBO.

ANDREA DEGLL IMPICCATL
Castagno.

ANDREA MICHIELI ealled Vicentino
(from Vieenza), born about 1539, died in
1614. Venetian school ; supposed pupil of
Jacopo Palma the younger ; nothing known
of his life. Executed important works in
the Palazzo Ducale, Veniee ; among them are
the Doge Ziani presenting the Son of Barba-
rossa to the Pope, the Assault of Zara in
1202, Otho presented to the Pope, Baldwin
cleeted Emperor of the Fast by the Cru-
saders, the Siege of Venice by Pepin, the
Defeat of Pepin, the Victory of the Yene-
tians over the Turks, the tuking of Cattaro,

See Cas-

See Solario.
See
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ANDREA

and the Entry of Henry IIL into Venice.

ANDREA DI VANNI or ANDREA VAN-

In the Venice Academy are his Deposition | NI, born in Siena in 1332, died in 1414.

from the Cross and his Madonna in Glory |
| pars
Vieenza, Padua, Treviso, Rovigo, ete., and fredi.

with Saints ; and others of his works are at
in the Venetian churches of S. Znnipolo,“
S. Fantino, S. M. della Celestia, and the
Frari. His compositions, though rapidly
conceived and hastily executed, are well
worthy of attention. In the latter part of
his life Andrea went to Munich and deco-
rated the Imperial Hall of the Palace with
fourteen large paintings of sacred and class-
ical subjects.—Ch. Blane, Ecole vénitienne ;
Meyer, Kinst. Lex., i 709.

ANDREA MILANESE. See Solario, An- |
drea. |

ANDREA DA MURANO, end of 15th|
and beginning of 16th century. Venetian
school ; pupil of Bartolommeo Vivarini, and
thoroughly impressed with his style, thongh
far inferior to him in tlhe treatment of
colour. Iarliest authenticated work an
altarpiece painted for S. Pietro Martire in
Murano, parts of which are in the Brera,
Milan, and the Academy at Venice. He
painted in 1501 an altarpiece for the chureh |
of Trebaseleghe near Treviso, and in 1502 a
Madonna with Saints in the church of Mus-
solone near Asoclo.—C. & C,, N. Italy, i. 77;
Meyer, Kinst. Lex., i. 707,

ANDREA DA SALERNO, born at Sa-
lerno about 1480, died in Naples (?) about
1545. Neapolitan school ; real name Andrea
Sabbatini. Started for Perugia to study the
works of Perugino, but attracted by the
fame of Raphacl became his assistant; and
finally settled in Naples, where he painted
many pictures. His best picture is the
Adoration of the Magi in the Museum at
Naples. Other works in various churches
at Nuples and Salerno. May be eclassed
with Jacopo Siculo and Pacchia of Siena.— |
C. & C, N. Italy, ii. 106 ; Vasari, ed. Le
Mon., vi.
Seguier, 184 ; Ch. Blane, ¥ecole napolitaine ;
Liibke, Gesch. ital. Mal,, ii, 373.

ANDREA DEL SARTO. See Sarto.

40, ix. 115 ; Burckhardt, 683;‘

Sienese school ; in 1353 he was painting in
partnership with Bartolommeo di Man-
In 1368 he took part with those who
expelled the nobles from Siena, and as a
reward for his services was elected in 1370
one of the great council. He was a gonfa-
loniere in 1371, envoy to the Pope at Avig-
non in 1372, went on a mission to Florence
in 1373, and was envoy to the Pope at Na-

‘ples in 1384, Although Lanzi calls him

“ the Rubens of his time,” painting appears
to have been with him a Dbusiness rather
than a passion. Damaged remains of some
of his frescos are in the Minutoli Chapel,
Duomo, Naples, and in a chapel of S. Do-
menico, Naples, and a portrait of St. Cather-
ine of Siena in S. Domenico, Siena. There
is also a Virgin Enthroned by him in the
sacristy of S. Stefano, Siena, a picture of a
common class, combining most of the de-
fects of Bartolommeo di Manfredi—C. &
C., Italy, ii. 152; Meyer, Kinst. Lex., i.
692 ; Milanesi, Siena e il suo Territorio,
168 ; Kugler (Eastlake), 1. 173.

ANDREA VICENTINO.
Michieli.

ANDREAE, KARL, born at Mihlheim,
near Cologne, eb. 3, 1823. History painter,
pupil of the Diisseldorf Academy in 1839-44,
under Karl Sohn and Schadow. From 1845
to 1849 he studied in Rome ; was especially
drawn towards Cornelius, whom le followed
to Berlin, where he remained until 1865 and
then settled in Dresden. In 1859 he founded
in Dresden the Saxon Christian Art Union,
of which he has been president since 1864.
—Meyer, Kunst. Lex., i. 713 ; Miiller, 13;
Christl. Kuunstblatt (1869), 164.

ANDREW AND JEROME, SAINTS,
Tintoretto, Palazzo Ducale, Venice ; canvas,
H. 6 ft. x8 ft. St Andrew standing, hold-
ing a cross ; St. Jerome reclining at his feet.
Companion picture to St. George and the
Dragon.—Ruskin, Stones of Venice, iii. 296.

ANDREW, ST, MARTYRDOM OF,

See  Andrea

| Carlo Dolci, Palazzo Pitti, Florence ; canvas,
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ANDROBIUS

H. 4 ft. x 3 ft. 3 in.; signed, dated 1646. St.| By J. J. /leaner, Mmne. Raffulovich, Paris;
Andrew kneeling, whilo an executioner re- canvas.  Nude, standing, her head bent
moves his clothes ; at left, three others pre- down, hair dishevelled, chained to two iron
paro the cross ; behind the saint, a centuri- rings fixed in the rock on the borders of
on and eoldiers ; in background, down the the sea.- -1i'Artiste (1882), i. 58.
hill, the rabble. Painted for Murquis Carlo By Ltubens, Blenbeim Palace 3 wood, H. 6
Gerini ; bought of his heirs by Grand Duke ft. 6 in. x 8 ft. 1in. Chained to the rock,
Ferdinand IIL  Engraved by G. Guadag- 'in terror at the approach of tho monster;
nini.—Gal. du Pul. Pitti, i. PL 41. ‘over her head Cupid with his toreh ; in dis-
By Murillo, Madrid Museum ; canvas, H.  tance, Perscus, mounted on Pegasus, de-
4 ft. x 5 ft. 3 in. The Saint, nearly nude, seending from skies. DProbably painted in
his white hair and beard streaming in the Italy.—Wnaagen, Art Treasures, 1ii. 129,
air, 1s fastened with cords to a saltier cross ANDROMEDYA, RESCUE OF.  Sec Fer-
formed of the trunks of trees; above, cher- seus aud Andromeda.
“ubs with the crown and palm of martyrdom ;| ANISI, PAOLO, flourished at Rome first
beneath, executioners, two of whom tighten half of the 18th century, born about 1700.
the cords on his feet ; at left, in front, a Landscape painter ; frescoed in 1761, with
group of spectators ; at right, two soldiers| Ant. Bicchierai and Nie. Lapiceols, three
on lhorseback, and others on foot. Latest rooms .in the Villa Albani, Rome, in the
manner. Repetition : Sir Philip Miles, Bart., ' style of Locatelli. His pictures, which are
Leigh Court, Somerset (not mentioned by rare, aro often mistaken for those of Giov.

Waagen).—Curtis, 209 ; Madrazo, 482. ll’xumiui. Four Landscapes, Holienzollern
ANDROBIUS, painter, place and dateun- Gallery, Lembery; threo others (1766), at

known. Painted picture of Seyllis, the diver, ' Schloss, Sagan.—Meyer, Kiinst. Lex., ii. 30 ;
cutting away the anchors of the Persian Nagler, Mon,, i. 497.
fleet. —Pliny, xxxv. 40 [138] ; Brunn, ii. 299.| ANGE, FRAN(OIS DE L', born in Savoy
ANDROCYDLS, Greek painter of Cyzi- in 1675, died April 17, 1756, History
cus, contemporary and rival of Zenxis, about | painter, pupil of Crespi, at Bologna, 1706,
400-377 . . Plutarch mentions (Pelop. 25), He painted small, well-drawn, and  bril-
n picture by him representing a cavalry skir- liantly-coloured pictures. Worked long for
mish near Plativa shortly before the battle of the Marchese Luecatelli. Entered Order of
Leuctra, and another of Scylla surrounded 8. TFilippo Neri in 1735.—Meyer, Kinst.
by fishes.—Athen. viii.; Plut. Sympos,, iv. 2, Lex., ii. 31 ; Felsina Pittrice, iii. 271
3, 8; Bruun, ii. 124 ; Pliny, xxxv. 36 [64]. ANGELI, BATTISTA. Sece Horo.
ANDROMACHE AND PYRRHUS, P. N, ANGELL FILIPPO 1), called Tilippo
Guérin, Louvre ; canvas, H. 10 ft. 7 in. x Napoletano, born in Rome near end of
14 ft. 2 in.; signed, dated 1810. Subject 16th centnry, died in Naples about 1640,
from Racine's Andromague. At right, Neapolitan school ; pupil of his father,
Orestes, standing, demands Astyanax in the ' who painted in Rome for Pope Sixtus YV,
name of the Greeks; in centre, Pyrrhus, and afterwards was employed in Naples
seated, stretehes his sceptre over the child by Cardinal Pallotta.  After bis father's
which Andromache, kneeling and tcnrs,‘denth Filippo returned to Rome to con-
puts under his protection ; at left, Hermi- tinne his studies, devoting himself chiefly
one, jealons of her rival, goes out in anger. |to landscape painting, but also painteld
Acquired in 1822 for 10,000 fr. Engraved architectural views with well-exccuted fig-

by Richomme.—Réveil, ii. 95. ‘ures. His pictures are commended for good
ANDROMEDA, ancient picture.  See acrial perspective and well-grouped acces-
Evanthus, Nicias. sories. Works: Satyr and Peasant, Louvre;
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ANGELI

Cavalry Skirmish, Schleissheim Gallery ;
Portrait of himself, Uffizi, Florence.—Meyer,
Kinst. Lex., ii. 43 ; Miindler, Essai, 26.

ANGELI, GIULIO CESARE, born in
Perugia about 1570, died there in 1630.
Bolognese school ; pupil of Lodovico Car-
racci, whose influence is not very apparent
in his paintings; his drawing, especially of
the nude, is negligent, while composition
and colouring show talent. Works: Ma-
donna with Saints, Perugia Cathedral.—
Meyer, Kinst. Lex., ii. 44.

ANGEL], GIUSEPPE, born in Venice
about 1710, died in 1798. Venetian school ;
pupil of Gio. Batt. Piazetta, from whom he
derived his blackish shadows and disagree-
able yellowish tint. His drawing is skilful,
composition vivid, and in his later period
the colouring becomes more light and pleas-
ing, but is lacking in strength. He painted
a great deal in oil and fresco for the churches
in Venice and neighbouring cities. Works:
Little Drummer, Louvre ; Lot and Daugh-
ters, Mentz Museum.—Meyer, Kiinst. Lex.,
ii. 44 ; Zanotto, Storia, 102 ; Zanetti, Pit-
tura Ven., 614.

ANGELI, HEINRICH VON, born in
Oedenburg, Hungary, Feb. 8, 1840. His-
tory, genre, and portrait painter, pupil in
1854 of the Vienna Academy, then of Gus-
tav Muller, and with Leutze went to Diissel-
dorf in 1856. In 1859-62 he was in Mu-
nich, and in 1862 settled in Vienna, where he
soon became the favourite portrait painter
of the aristocracy. llis portraits are dis-
tinguished for truth, an air of high breeding,
and elegance of arrangement, and his genre
pictures are full of dramatic life. Medal,
Paris, 34 class, 1878, Professor in Vienna
Academy since 1876. Works: Mary Stuart
Sentenced (1857); Louis XI. and Francis
de Paula (1859); Antony and Cleopatra
(1860) ; Caesar and Antony ; Jane Gray be-

fore Execution; Avenger of bhis Honour
(1869) ; Youthful Love (1871), Vienna Mu-
seum ; Italian Lovers (1872) ; Denied Abso-
lution (1873); Portraits of Grillparzer,

Alex. Dumas, Lady in Black (1872), Cos-,

tenoble (1873), Queen Victoria (1875), Em-
peror of Austria, Emperor William, Crown
Prince and Princcss of Germany, Prince
Frederic Charles, Baron Manteuffel, Prin-
cess of Montenegro.—Brockhaus, i. 641 ;
Meyer, Kionst. Lex., ii. 45; Miller, 14 ;

 llustr. Zeitg. (1872), i. 251 ; (1875), ii. 255 ;

Kunst-Chronik, v. 143 ; Zeitsch. f. b. K.,
vi. iil. 147.

ANGELICA AND ROGER, Jean Ingres,
Louvre, Paris ; canvas, H. 4 ft. 8 in. x 6 ft.
3 in. ; signed, dated Rome, 1819. Roger,
mounted upon a hippogriffe, plunges his lance
into the monster, about to devour Angelica
chained to a rock. Subject from Ariosto.
Painted in 1819, sketches in Montauban
Museumn ; first sketch for figure of Angelica,
retouched in 1867, Ph. Burty.—Cat. Louvre,

ANGELICO, Tra GIOVANNIL born in
Vicchio in 1387, died in Rome in 1455.-.
Florentine scliool ; real name Guido or Gui-
dolino di Pietro ; called also Fra Gio. da Fie-
sole and Il Beato (the Blessed); may have
studied under Starnina, but was probably
bred with his younger brother, Benedetto,
in the monkish school of miniature. To-
gether they took the vows in 1407-8, either
at Cortona or at the Dominican Convent,
Fiesole, where they remained until 1409,
when with the brethren who adhered to
Gregory XIL they retired to the Dominican
Convent at Foligno, and lived there and at
Cortona until 1418, The next eighteen
years were passed by Fra Angelico in Fie-
sole, after which he spent nine years (1436-
1445) in the Convent of S. Marco, Florence.
From 1445 until his death, with the excep-
tion of three months’ (1447) employment in
Orvieto, he resided in Rome, where he
painted frescos in two chapels of the Vati-
can for Eugenius IV., and his successor,
Nicholas V. The residence of Fra Angelico
at Foligno during an early period of his
life favoured his peculiar development. At
Assisi, which lies at no great distance from
Foligno, he saw and studied the works of
Giotto, of whose school he may be called a
follower, inasmuch as he exclusively devel-
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oped one of its chief clements; while at
Toligno he perfeeted himself in the art of
illuminating choir books and missals.  Evi-
denco of Angelieo’s training as a miniaturist
is to be found in the dryness, precision,
and extreme simplicity of his style, and in
the thinness and meagreness of his exeeu-
tion. Masolino may have tanght him how
to make his draperies more transparent by
new methods of glazing, and how to use
other freshly discovered technieal proeesses,
but nevertheless he remained a mystic in an
age of growing naturalism; a mediwevalist
in the first period of the Renaissanee, work-
ing in the fifteenth eentury in the spirit of
the fourteenth. Angelico with all his tech-
nieal incompleteness has never been ex-
eelled in depicting the seraphie. His angels
are birds of Paradise, whose faces glow with
beatitude, whose forms are just enough
like those of human beings to make them
comprehensible, but not so much so as to
veil their divine nature. Another point in
which Angelico stands alone is in his power
of depieting in the faces of his saints and

devotees the deep emotions which stir na-|

tures like his when absorbed in the eontem-
plation of divine mysteries. ) The counte-
nances of some of the great teachers and
founders of religious orders in his fresco of
the Crucifixion (after 1436), in the Chapter
House, S. Mareo, Florence, are instanees in
point. Some of the most remarkable of An-
gelico's works are: Altarpiece, Lunette over

portal, S. Domenico, Cortona (before 1418); |

Predella of same, Annuneiation, Gesi, Cor-
tona; parts of an altarpiece, Perugia Gal-
lery; Predella of same, Vatican, Rome;
altarpiece (after 1418, repainted by Lorenzo
di Credi), S. Domenieo, Fiesole; Corona-
tion of the Virgin (1433), Coronation of the
Virgin, and many small panels (1436), Uftizi,
Florence ; Last Judgment, Paradise, and
Deposition from the Cross, 35 subjects from
Life of Christ, two altarpieces, Florence
Academy ; Angels kneeling on Clouds, Turin
Gallery ; Crucifixion, Madonna della Stella,
Coronation of the Virgin, Adoration of the

ELIN1

Magi, St. Peter Martyr, S. Mareo, Florence ;
Frescos, Lives of 8S. Laurenee and Stephen,
Chapelof St. Nicholas, Vatican, Rome (1450
55) ; God the Father and Prophets (1447),
eeiling, Duomo, Orvieto ; Coronation of the
Virgin, Miracles of St. Dominie, Louvre,
Paris; Last Judgment, Berlin Museum;
Adoration of the Magi, Christ with Angels
and the Blessed, National Gallery, Lon-
don.—Vasari, ed. Mil, ii. 505 527; C.
& C, TItaly, i. 559; Marchesi, i. 183;
Burckhardt, 530; Rio, ti. cap. xi.; Life of
. A, Arundel Soc. Yub. (London, 1850);
Cartier, Vie de ¥. A. (Iing. trans., London,
1865) ; Yorster, Leben und Werke (Ratis-
bon, 1859); Dohme, 2 i.

ANGELINT, ANNIBALE, Cavaliere, born
at Perugia, Italy, in 1812, Landscape painter,
pupil of Perugia and Florence Academies.
Professor at Aecademy of S. Luca, Rome;
member of most of the Italian Academies.
Several orders. Works: Six Landscapes
with Architecture, Vatiean, Rome; Land-
scapes, Quirinal, ib.; Ceiling ¥resco, Palazzo
Doria, ib.—Miiller, 14.

ANGELO, MICHAEL
gelo.

ANGELS, FALL OF, Luea Giordano,Vi-
enna Museun ; canvas, H. 13 ft. 4 in. x 8 ft.
10 in.; signed, dated 1666. The Archangel
Michael, sword in hand, in a glory of angels,
overcomes the rebellious angels and casts
them down. Engraved by Eissner.—Gal. de
Vienne, ii. PL 89.

ANGELUS, J. ¥. Millet, M. Seeretain,
Paris; canvas. Evening; two peasants, a
'mnan and a woman, at work in a field, hear
the bells of the Angelus from a chapel seen
in the distance. They rise, stop work, and
standing barcheaded, recite with downeast
eves the words of the prayer, “ Angelus do-
mini nuntiavit Marie.” Dainted in 1859 ;
sold to J.W.Wilson, P’aris ; at his sale (1881),
160,000 fr. Original design, W. T. Walters,
'Baltimore. Etehed by C. Waltner; by A.
'P. Martial in Art Journal (1884), 348.
| ANGIOLEITO DA GUBBIO, of Gubbio,
 fourteeth century. Worked as a mosaist at

See Michelan-
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Orvieto (1321-1329), and afterward at Assisi. | return to Italy. Until the death of her hus-
A series of small panels in tempera, origin- band she lived at Palermo,where she painted
ally parts of one picture, in the Ranghiasci  some religious pictures of merit inferior to
Brancaleone collection, Gubbio, have been her portraits, and later, having remarried,
assigned to him. These have all the char- she settled at Genoa, where she was admired
acter of the Urbinese school at the close of |and followed for her talents and accomplish-
the fourteenth century. The figures are ments. Her five sisters, Elena, Lucia, Mi-
long and slender, but the heads are oblong . .
andc the features small. The colour of thel &ﬁnl‘gba Gentisdona Cremonese.
flesh is rosy, and the general tone gay and 'nerva, Ruropa, and Anna Maria were all
pleasing.— C. & C., Italy, ii. 192; Meyer, painters.—Meyer, Kiinst. Lex., ii. 64; Vasari,
Kiinst. Lex., ii. 59 ; Cibo, 41. Led. Mil, vi. 498 ; Ch. Blanc, Ecole lombarde;
ANGIOLILLO DA ROCCADIRAME, Wessely.
flourished about 1450, died about 1460 (?). ANIEMOLO (Ainemolo), VINCENZO,
Neapolitan school ; pupil of Antonio Solario, born in Palermo, towards end of fifteenth
and his assistant in many of his works. century, died there in 1540. Neapolitan
Painted altarpieces for churches in Naples. school ; the most noted artist in Sicily in the
—Lanzi, ii. 12; Ch. Blane, Kcole napolitaine. sixteenth century, holding some rank as An-
ANGUISCIOLA, SOFONISBA, born in drea da Salerno on the mainland. Probably
Cremona visited Naples and studied Perugino and
about 1535, later went to Rome, where he studied Rapha-
died in Gen- | cl's masterpieces and learned to imitate them
oa in 1622 (?).  in arrangement and expression. His works
L o m banrd are chiefly in Palermo ; the best, 2 Madonna
school ; schol- | between four saints, in S. Pietro Martire.—
ar of Bernard- C. & C., N. Italy, ii. 117; Meyer, Kiinst. Lex.,
ino Campi and | ii.71; De Marzo, Belle Arti in Sicilia, iii. 207.
of Bernardino| ANKER, ALBERT, born at Anet, near
Gatti ; attract- Neufchitel, Switzerland, April I, 1831.
+ ed attention at Genre painter ; pupil in Paris of Charles
Rome about Gleyre and of the Kcole des Beaux Arts.
1554 by ler His historic and domestic genre pictures are
portraits, one of the earliest of which is | spirited and excellent in drawing, butsome-
perhaps her own likeness of that year in the | what dull in colouring. Medal, Paris, 1866 ;
Vienna Museum. She frequently represented | L. of Honour, 1878, Works: Evening Prayer
herself in different situations,—with brush | (1861), Neufchatel, City Museum ; Village
and palette, Uffizi, Florence ; seated at the | School in the Black Forest, (1859); Luther
clavichord, Althorp, England ; at her easel, 'at Erfurt (1861) ; Burial of a Child (1864) ;
Keir, Scotland ; playing chess with two of | Children Bathing (1865); Writing Lesson
her sisters, Raczynski Gallery, Berlin. In| (1866) ; Marionettes (1869) ; Soldiers nursed
Spain, where she resided for several years by Peasants (1872) ; The Snow-Bear (1873);
and was raised to the rank of first lady in | Little Musician ; Engineer, Good Little Girl
waiting to the Infanta Clara Eugenia, she |(1885). Other pictures at Berne, Bayonne,
painted portraits no longer extant of mem-|Auran, and Lille.—Meyer, Kiinst. Lex., ii.
bers of the royal family, and stood high in|72; Muller, 14.
favor with Philip I, who made her splen-| ANNA, BALDASSARE D', end of six-"
did presents and assigned her a considerable | teenth and beginning of seventeenth cen-
pension on the occasion of her marriage and (tury; of Flemish descent, but probably
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born in Venice about 1560, died after 1639, ' wood, H. 5 ft. 4 in. x 6 ft. 3 in. The Yirgin,
Venetian school ; pupil of Leonardo Corona, standing in an arched hall, receives the mes-
several of whose pictures he finished after sage from the angel who kneels ; above, the
lis master's death in 1605. His original Holy Ghost descending; in niches at sides,
works surpass those of Corona in softness of SS. Sebastinn  and  Ottilia.  Painted in
exceution, but are inferior in design. His 1513 (). Bought in Florence in 1532 by
Amnuneiation of the Virgin over the high King Ludwig I A fine picture, but much
altar of S. M, Maddalena in the island of repainted.—Meyer, Kanst. Lex., i 222; C.
Zueea, and a large picture in 8. M. Formosa & C., Italy, iii. 490.
at Venice are two of his best works.—Meyer, By Fra  Angelico, Mus. di S, Marco,
Kinst. Lex., ii. 75 ; Vasari, ed. Le Mon, ix. Florenee ; fresco ; others in Gesi, Cortona ;
36, xiti. 20, 43, 'S, Alessandro, Bresein ; Madrid Museun.
ANNE PAGE AND SLENDER, Sir A, W, By I'ra Bartolommeo, Louvre; wood, H.
Callcott, S. Kensington Museum; canvas, H 1 3 ft. 2 in. x 2 ft. 6 in. ; signed, dated 1515,
ft. 8in. x 2 ft. 4 in. Anue inviting Slender The Virgin, with a book in her hand, en-
to enter the house ; in background, Simple. throned in a niche, looking at Angel Ga-
(Merry Wives of Windsor, Aet i., Scene i.) briel who appears in the air bearing a lily in
—Painters of G(iorgiau Lra, 74. ) his lulnd; ut sides, stand SS. John Baptist,
ANNUNCIAGCAO, THOMAYZ JOSE D', Paul, Jerome, and Franeis, while SS. Mar-
born at Ajuda, near Lisbon, in 1821, died garet aud Mary Magdalen kneel. Iainted
in Lisbon, Aprit 3, 1879, Animal puninter of for the Dominicans of IFlorence ; belonged
great repute in Portugal and Spain; di- | to eollection of Franeis L—Landon, Musée,
reetor of Lisbon Aeademy, in whose gallery xii. Pl 37; Mariette, Abecedario, ii. 76 ;
as well as in those of the palaces D'Ajuda | Villot, Cat. Louvre.
and Das Neeessidades, his prineipal worksl By Lodovieo Carracei, Louvre; canvas,
are to be seen. Others aro in England, [H. 1 ft. 8 in, X1 ft. 1 in. The Virgin,
Brazil, and the United States. Works : | kneeling, receives the annonuncement from
Oxen Treading out Corn, View on the Tagus, | Gabriel, who, kneeling upon elouds, points
YView of the Penha de I'ranga, View of upward where the opening heavens disclose
Amora, Shepherd's Rest (1852), Galeria Na- a choir of angels and eherubim.  Colleetion
cionul, Lisbon.—Chronique des Arts (1879), of Louis XIV.—Villot, Cat. Louvre; Landon,

120.

ANNUNCIATION (Fr. Annoneiation, Ital.
Anmunziazione, Sp. Anuneineion, Ger. Ver-
kiandigung), the anmnonneement by the
Angel Gabriel to the Virgin of the Coneep-
tion of Christ (Luke i. 26-31). Sometimes
called the Salutation (I'r. Salutation ang¢-
lique).

By Mariotto «lbertinelly, Florence Aeademy;
canvas, signed, dated 1510,  Below, Gabriel
making the announcement to the Virgin;
above, God the Fauther in a glory of angels.
Painted for the Compagnia di S. Zanobi,
Florence, whenee passed to Academy. Mueh
repainted.—Vasari, ed. Mil, iv. 223; C &
C., Italy, iii. 487.

By Mariotto :llbertinelli, Munich Gallery ;

Musce, xiv. Pl 63.
By Carlo ('rivellt, National Gallery, Lon-
dou ; wood, tempera, H. 6 ft. 10in. x 4 ft. 10

'in.; signed, dated 1486.  An clegant house

and interior court; the Virgin below in her
“ehamber, kneeling, the Dove hovering over
‘her head, which is illumined by a golden
:my from a glory nbove; opposite, in the
fopcn court, the angel kneeling, with St
LEmidius, patron of Ascoli, at his side, pre-
'seuting n model of the eity, Preseuted, 1864,
by Mr. Labouchere ; acquired by him from
Lolly Collection; previously in Convent of
SS. Annunziata, Ascoli.—Rieliter, Ital. Art
'in Nat. Gal, 83 ; Cat. Nat. Gal

By Guido Reni, Louvre ; canvas, H. 10
ft. 6 in. x Tft. 3 in. The Virgin kneeling
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ANNUNCIATION

with hands clasped ; at left, Archangel Ga-|kneeling on right knee, pointing with left
briel, borne on a cloud ; above, the Holy {hand to the Dove ; above, cherubs and heads.
Spirit descending, surrounded by a choir of | Bought by Philip V. in Seville in 1729 ; Tsabel
angels,—Landou, Musée, v. PL 53 ; Yilhol, | Faruese Collection. Lithographed by M.
xi. Pl. 32. Lavigne ; F. Decraene. Repetition of smaller

By Murillo, Hospital of La Caridad, Se-| dimensions in Hermitage, St. Petersburg ;
ville‘; canvas, H. 5 ft. 6 in. x 4 ft. 2 in. |lithographed by Huot.—Curtis, 145; Mad-
The Virgin, on left, kneeling beside a desk,  razo, 474.
in front of which is a basket containing linenl By Murillo, Madrid Museum ; canvas, H. 6

—— ft. x 7 ft. 4 in. The Virgin
/JT—3— | kneeling at right beside a
desk ; angel at left kneel-
ing on left knee, pointing
to Dove with right hand
and holding lilies in left;
between them a basket of
linen and a chair ; on each
side, a column; above,
cherubs and heads. Col-
lection of Charles IIT. ; for-
nierly in Academy of S. Fer-
nando. Lithographed by
A. Guglielmi—Curtis, 145,
Madrazo, 468.

By Murillo, Seville Mu-
seum ; canvas, arched, H.
10 ft. 6 in. x 7 ft. 2 in.
The Virgin, on left, kneel-
ing before a desk, looking
up at angel who kneels on
clouds, liolding lilies in left
hand and pointing with
right to the Dove; above,
cherubs and heads; centre
foreground, a basket of lin-
en. Painted about 1676

Annunciation, by Fra Bartolommeo, Louvre. for the Capuchin Church,
and scissors; on right, the angel, in red|Seville; placed in Museum in 1840. Repe-
robes, holding lilies in left hand, kneels on | tition: Philip W. S. Miles, King’s Weston,
right knee, pointing to Dove ; above, cherubs ‘ Gloucestershire, England.—Curtis, 144.
and heads. Painted for Hospital about 1674. | By Murillo, Sir Richard Wallace, Bart.,
Repetition in Amsterdam Museum, formerly London ; canvas, H. 5 ft. 10 in. x 4 ft. 3
attributed to Rubens.—Curtis, 144. in.  The Virgin kneeling on left, her left

By Murillo, Madrid Museum ; canvas, H. 4 arm on a desk; on right, the angel, kneel-
ft. 1in. x 3 ft. 4in. The Virgin kneeling at ing on clouds, holding lilies in left hand
right, her left arm resting on desk, on which ‘ and pointing with right to Dove ; above, five
is & book and vase of lilies, and in front of cherubs. Sale of M. Rayneval, formerly
whicl is a basket of linen ; at left, the angel,  French Ambassador to Madrid, in 1838 for
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15,000 fr.; Aguado sale (1843), to Marquis brother, supposed to be Filippo Benizi,
of Hertford, 27,000 fr. TEngraved by A. founder of the order; in background, a
Lefevre, J. Rogers, W. Hulland (varied) ; building. Tainted ubout 1512 for the nb-
lithographed by André, Lnfosse, Bliammer. bey of San Godenzo ; bought by Carlo de’

—Curtis, 145 ; Waagen, ii. 153. Medici, who put in its place a copy, now in

By Audren 1’yeulalz S. M (1e1 \quco, the Casa Visani at San Godenzo. Mueh re-
Ceneda ; wood, H. 8 ft. 6 in. x 5 ft. 5 ,pamted Engraved by Rosini.—Vasari, ed.
signed. The Virgin, at a A _— e X -
desk in a room, bends hum- - ,;,« el e
bly towards the angel kneel- j ) ":-/ o
ing with a lily in his Land ; vt ;/" &
through window is seen a 2 LZEAN

° , ; B (e

cock attacked by a wolf. Ri- -

dolfi says that Titian ad-
mired this picture, and fre-
quently stopped on his way
to Cadore to see it.—(C. &
C., N. Italy, i.; Ridolfi, Mara-
viglie, 1. 184,

By Andrea del Sarto, Pa-
lazzo Pitti, Florence ; wood,
H. 5 ft. 11 in. x5 ft. 6 in.
The Virgin, standing before
a reading desk, receives the
announcement from Gabriel
Lolding a lily and kneeling
on a cloud ; in back-ground
a building with an open por-
tico, under which are three
figures; at the base, steps,
on one of which sits a nude
youth ; in the distance ruins
and mountains, and in the
air the Holy Ghost in form
of a dove. TIainted in 1512 |
for Convent of the Osser-
vanti outside the Porta San
Gallo ; transferred on its de-
molition in 1529 to S. Jacopo
tra’ Tossi ; placed in Pitti in

1620. Engrm’ed by Rossi. Annunciation, Lodovico Carraccy, Louvre,
—C. & C, Ttaly, iii. 553 ; Vasari, ed. Mil, ' Mil, v. 17; C. & C., Haly, iii. 578; Gal du
v. 17 ; Gal. du Pal. Pitti, i. L 113. Pal. Pitti, iv. PL 113.

By Andrea del Sarto, Palazzo Pitti, Flor-| By Tintoretto, S. Roceo, Venice. A dis-
ence ; canvas, H. 5 ft. 11in. x 5ft. 6 in. The 'agreeable and dead picture, having al.l the
Virgin receives the announcement from faults of the age, and none of the mc:nts‘f)‘f
Gabriel in presence of the Archangel Mi- the painter.”—Ruskin, Stones of Venice, iii.
chael, with sword and scales, and a Servite 322
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By Tintoretto, Senola di S. Rocco, Venice ;| Carlo Crivelli, Stidel Gallery, I'rankfort;
canvas. “The most remarkable feature is Antonio and Pietro Pollajuolo, Berlin Mu-
the troop of cherubim flying through the|seum; Rogier van der Weyden, Antwerp
roof.”—Ruskin, Stones of Venice, iii. 326. |Museum ; Garofalo, Uffizi ; Pinturicehio, S.

By Titian, S. Niccolo, Treviso; wood, M. Maggiore, Spello; Correggio, Annun-
figures of life size. The Virgin, half-stoop- | ziata, Parma (fresco, lately removed) ; Gior-
ing, half-kneeling, listens tremulously to the'gio Vasari, Louvre; Le Sueur, Louvre;
announcement of Gabriel, who, with out-]Charles Jalabert (1852).

stretched wings and carrying the lily of
purity, points upwards with his forefinger ;
scene, the portico of a palace, with a moun-
tainous landscape beyond; in the back-

ANSALDO, ANDREA or GIOVANNI
ANDREA, born at Voltri in 1584, died in
'Genoa, Aug. 20, 1638. Genoese scliool ;
pupil of Orazio di Luca Cambiaso and stu-

ground the donor, Canon Malchiostro, ‘dent of Paolo Veronese, among whose fol-
kneeling. Painted in 1519 for S. Niccold. lowers he is generally classed ; painted nu-
Injured by splits, cleaning, and repainting. merous frescos in churchesin Genoa, Voltri,
—C. & C, Titian, 1. 222; Burckhardt, 719. Tortona, and Sarzano, and in palaces in

By Zitian, S. Salvatore, Venice ; canvas,
figureslife size ; signed. The Virgin, kneel-
ing, looks around at winged angel; above,
four angels and many cherubs flutter above
the Dove, rays from which are darting to-
wards Mary’s head. DPainted about 1565.
Engraved by C. Cort.—Vasari, ed. Mil, vii.
449; C. & C, Titian, ii. 353 ; Burckhardt,
722.

By Zitian, Scuola di San Roecco, Venice;
canvas, figures life size. The Virgin kneels
at her desk near a pillar ; angel to the left,
with the lily in one hand, points with the

other to the Dove descending. Painted
about 1525 ; bequeathed in 1555 by Amelio

Cortona to brotherhood of S. Rocco.—C. &
C., Italy, i. 304 ; Burckhardt, 717,
Subject treated also by Niccold Alunno,
Perugia Gallery, Bologna Gallery; Fran-
cesco Albani (2), Louvre; Annibale Car-
~ racci, Bologna Gallery ; Francesco Francia,
Bologna Gallery, Galleria Estense, Modena,

TGenoa. Chief work, the cupola of I'Annun-
(ziata del Guastato. His best picture in oil
is a Deposition from the Cross, Academy,
Genoa.—Lanzi, iii. 269 ; Ch. Blane, Eeole
| génoise ; Soprani, 141 ; Baldinneci, xi. 479 ;
Meyer, Kiinst. Lex., ii. 80.

ANSANO or SANO DI PIETRO DI
MENCIO or DOMENICO, born in Siena,
Nov. (?), 1405, died in 1481. Sienese school ;
' pupil of Stefano di Giovanni (Il Sassetta),
who, dying in 1460, while painting a fresco
of the Coronation of the Virgin over the
Roman Gate of the city, left it to be finished
by Sano. Sano has been called the Sienese
Angelico from the sweetness and depth of
his religious feeling, but his types are alto-
gether different, his forms rounder, and bhis
feeling less spiritnal. The faces of his Ma-
donnas'and Saints are lit up by round-
shaped, placid eyes of a gentle and almost
pathetic expression. Tender in colour, and
most careful in execution, Sano had little

Brera, Milan ; Dosso Dossi, Ferrara Ga]lery;|fee1ing for light and shade. He is most
Lorenzo di Credi, Louvre, Uffizi; Simone agrecable in his miniatores where the figures
di Martino, Uffizi; Timoteo Viti, Brera, are small and their defects in drawing less
Milan ; Federigo Barocei, Vatican; Am- | observable than in his panels, of which the
brogio Lorenzetti, Siena Academy ; Filippo Siena Academy contains many examples.
Lippi, Palazzo Doria, Rome, Naples Mu- Among these are a Virgin and ‘Saints (1444),
seum ; Munich Gallery, National Gallery, and an Ascension of the Virgin (1479). His
London ; Petrus Cristus, Madrid Museum, | fresco of the Coronation of the Virgin (1445),
Berlin Museum ; Agnolo Gaddi, Louvre, in the Municipal Palace, Siena, and Madonna
Uffizi; Taddeo Bartoli, Siena Academy ; |and Saints in a chapel of the Osservanza,
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are the most important of his larger works
in his native city. Many other pictures in
Luropean galleries. His skill as a miniatur-
ist is shown in an Antiplionary, a Breviary,
and a Psaltery in the so-called Library of
the Cathedral at Siena. — Vasari, ed. Le
Mon., vi. 183 ; Rio, 1. 114 ; Milanesi, Siena,
170.

ANSCHUTZ, HERMANY, born in Cob-
lentz, Oct. 12, 1802, died in Munieh, Aug.
30, 1880. History painter; pupil of the
Dresden Aeademy, in 1820, under Hart-
mann and Mathiii, and from 1822 in Dilssel-
dorf of Cornelius, who called him to Munich
in 1826, with Eberle and Kaulbach, to print
the ceiling-frescos in the Odeon. In 1830 -
31 he studied antique wall-painting in Pom-
peii, exeeuted decorative works in Munich,
and then devoted himself to painting relig-
ious subjects in oil. In 1874 he was ap-
pointed professor at the Munich Academy.
Works : Fresco paintings in the Odeon, Mn-
nich (1827) ; Large altarpiece (1857), Cob-
lentz ; Resurreetion, Assumption (1861).—
Meyer, Kinst. Lex., ii. 82 ; Kunst-Chronik,
xvi, 8. ,

ANSCHUTZ, THOMAS P., born in Ken-
tucky, in 1851. Subject painter; pupil of
Thomas Eaking and of Peunsylvania Acad-
emy. At present assistant professor of
painting and drawing at the Pennsylvania
Aeademy in Philadelphia. Works: Iron-
worker’'s Noon-time (T. B. Clarke, New
York) ; The Way they Live, Farmer’s Wife
(1880).

ANSDELI, RICHARD, born in Liver-
pool in 1815, died in April, 1885. Genre
and animal painter ; self-taught, exhibited
first at Royal Academy in 1840 ; removed
to London in 1847 ; visited Spain in 1856
and 1857 ; elected an A. R. A. in 1861 and
R A in 1870. DPictures of animals painted
between 1843 and 1850 show Landseer’s in-
fluenee ; in 1850-60 painted chiefly domestic
animals in assoeiation with Creswiek, who
added the landseape backgronnds. Medal,
Paris, 3d eclass, 1855. Works : Death of Sir
W. Lambton at Marston Moor (1842); The

4
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Death (1843) ; Mary Queen of Scots return-
ing from the Chase (1844); Fight for the
Standard (1848) ; Mules Drinking—Seville,
Ploughing — Seville, The Water Carrier
(1857); Spanish Shepherd (1858); Sheep-
Washing in Glen Lyon (1859); Lost Shep-
herd, Buy a Dog Ma'am (1860); Hunted Slave
(1861) ; Going to the Festa at Granada
(1863); Highland Spate (1864); Poaclier at
Bay, Treading out the Corn (1865); Feeding
the Goats in the Alhambra (1871); West
Highlands (1872); Gathering the Herd, The
Tethered Yowe (1873); Anxious Mother
(1875) ; Wandering Minstrel (1876) ; Home
of the Red Deer (1877); Stray Lamb, On
tuard (1879); Iarm of the Alhambra, Lucky
Dogs, Morning Rehearsal (1881); Return-
ing from Tair at Seville, Vega of Granada
(1882) 1 Water Carriers of the Alhambra,
Hunting the Boar (1883).— Meynell, 218;
Art Journal (1860), 233; Sandby, ii. 346
Meyer, Kinst. Lex,, ii. 82,

ANSELMIL, MICHELANGELO, born in
Lueea in 1491, died in Parma after 1554.
Lombard seliool ; called sometimes Michel-
angelo “da Lucea,” and oftener “da Siena.”
Pupil in Lueca of Il Sodoma, and afterwards
at Parma a disciple and imitator of Cor-
reggio. In 1522, when Correggio was en-
gaged to paint the cupola und the tribune
of the Cathedral of Parma, Ansehni was se-
lected, with Rondani and Parmigianino, to
decorate the ehapels, but the work was not
begun nntil 1548. He painted at Parma fres-
eos still extant, in the ehureh and cloister of
S. Gio. Evangelista, before 1522,  Also two
altarpicees in the Duono, Parma, one dated
1526 ; Mareh to Calvary and Holy Family
in Academy,

(4
donna and &%VL
Saints, Lou-
vre; Corona-

Steccata, Parma.—Lanzi, ii. 399 ; Ch. Blane,
Eeole lombarde ; Meyer, Kiinst. Tex., ii. 86,
ANSIAUY, JEAN JOSEPH ELEONORE

Parma ; Ma-
tion of the Virgin (freseo), in Madonna della
"ANTOINE, born in Licge, in 1764, died
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in Paris, Oct. 20, 1840. History painter;
studied at Antwerp and in Paris with F. A,

Vincent ; he attained distinction through his

pleasing talent and a certain skill of treat- |
ment, received several medals and the L. of
Honour. Works: Kleber in the Battle of

Heliopolis (1799); Sappho and Leda (1801);
Angelica and Medor (1810); Assumption
(1812) ; Resurrection (1812); Conversion of |
St. Paul (1814), Litge Cathedral ; Richelicu
introdncing Poussin to Louis XIIL (1817),
Bordeaux Museum ; Rinaldo and Armida
(1817) ; Education of Cupid, Judgment of
Paris, Diana’s Nymph (1819), Return of the |
Prodigal Son (1819), Town Hall, Liege ; St..
Paul at Athens, St. Etienne, Paris ; Scourg-
ing of Christ, Metz Cathedral; Resurrection,

_ Arras Cathedral ;
and Adoration of the
782

Magt, Mans Ca-
thedral; Erection
of the Cross, Angers Cathedral; St. John
censuring Herodes, Finding of Moses, Lille
Musenm.—Meyer, Kiinst. Lex., ii. 90.
ANSUINO or ANSOVINO DA TORLI,
Paduan school (1443-1460). Pnpil of Squar- ‘
cione, co-labourer with Mantegna in the dec-
oration of the Eremitani, and with Pizzolo
and Fra Filippo in the chapel of the PodestaJ
in the Santo. The Adoration of St. Christo-
pher in the Eremitani is his work. In it
Paduan art begins to present the character
afterwards known as Mantegnesqne, without

landscape painter (died 1859); studied in
Paris from 1834 to 1840, when his first
picture was exhibited at the British Insti-
tute. Influenced by the Pre-Raphaelite
school. Works: Lake of Killarney (1845},
bought by Prince Albert; Sunday Morn-
ing (1846), Harvest Home (1847), Elm at
Eve (1850), Village Bridal (1851), Monarch
Oak (1852), Stratford on Avon (1853), Stone-
Lenge (1859), Hesperus (1860), Relic of Feu-

“dal Time (1863), Rest for the Weary (1865),

Lerida—Spain (1869), Night and Storm
(1871), Hazlewick Mill—Sussex (1872), Even-
song (1873), Incident by the Wayside (1878),
Trawlers—Morning (1883). —Meyer, Kiinst.
Lex., ii. 101,

ANTHONY, ST.,, TEMPTATION OF,
Pieter DBrueghel, the younger, Dresden
Gallery ; copper, H. 11 in. X 1 ft. 3 in.;
signed, dated 1604, The Saint praying in
his cell at left, is tempted by a beantiful
young woman, richly habited, who is ac-
companied by numerous demons ; at right,
a rocky country, with buildings in back-
ground.—Réveil, xii. 837.

By Lucas van Leyden, Dresden Gallery ;
wood, round, diam. 9 in. St. Anthony retired
apart to pray, is tempted by the Demon in
the form of a young and pretty woman,
richly dressed, holding in her hands a scep-
tre and a casket, indicative of power and
wealth.—Réveil, xii. 844,

By David Teniers, younger, Berlin Muse-

showing much progress in the blending of um;canvas, H. 2{t. 8in, x 3 ft. 10 in.; signed,
light and shade, or fecling in the production dated 1647. The Saint kneels in anxiety be-
of tone.—C. & C., N. Italy, i. 312; Meyer, fore a stone altar, the corners of which are
Kunst. Lex., ii. 91. ' shooting out into heads of monstrous beasts ;
ANTENORIDES or ANTORIDES, paint- | beside him stands an old hag who is placing
er, mentioned as pupil of Aristides.—Pliny, before him a Brabant beauty, offering a
xxxv. [111]. goblet of wine; around him are imps in
ANTHONISSEN, II. (Hendrik?) VAN, many forms, twitching at his garments and
flourished middle of 17th century. Dutch performing all manner of mad tricks, sing-
school ; marine painter in style of J. van!ing, shouting, and screaming; and the air
Goyen and Jan Parcellis. Works in Her- is filled with flying demons and reptiles.—
mitage, St. Petersburg and Prague Gallery. | Kugler (Crowe), 326 ; Smith, ix. 408.
ANTHONY, MARK, born at Manches- By David Teniers, younger, Louvre, Paris;
ter, England, in 1817. TLandscape painter ;| wood, H. 2 ft. x 1ft. 8 in. The Saint kncel-
pupil of his uncle, George W. Anthony, |ing in a grotto before a book placed against
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a skull on a rock, beside a erueifix and an
hour-glass; around him, demons in many
forms. Colleetion of Louis XVHI.—Villiot,
Cat. Lonvre.

By David Teniers, younger. Examples in
Amsterdam, Dresden, Vienna, and Mudrid
Galleries, and in private eollections.

By Tintoretto, S. Trovaso (SS. Gervasio o
Protasio), Veuice ; canvas. The Saiut sur-
rounded by a demon, trying to pull off his
mantle, and three femule figures; the one

HONY

ft. 2in. St. Anthony enthroned on a pedestal
with alabaster panels; at sides, SS. Corne-
lius and Cyprinn ; in front, a page kueeling
holding n lurge volume.  1°rom 8. Antonio,
1slund of Torecllo, near Venice.—Eastlake,
Brera, 82 ; Ridolfi, Marav., 1i. 52.

ANTHONY THE ABBOT AND PAUL
THE HERMIY, Felasquez, Madrid Museum ;
ennvas, H. 8 ft. 4 in. x 6 ft.  St. Anthony in
white and St. Paul in brown robe, seated
' before u grotto, thanking Heaven for food
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Temptation of St. Anthony, Pieter Brueghel, the younger, Dresden Gallery.

on the left, representing avarice, a bright-
eyed Venetian beauty, has one hand in a
vase of ecoins, while she shakes golden
ehains with the other; the one on the other
side, a type of the lusts of the flesh, ap-
pears to have been baflled for the tine ; the
recumbent one may possibly mean indo-
lence. A picture of eareful finish and noble
workmanship. Engraved by Agos. Carracci
(1582).—Ruskin, Stones of Venice, iii. 360;
Bartseh, xviii. 69.

ANTHONY THE ABBOT, ST., Paolo
Veronese, Brera, Milan ; eanvag, H. 9ft. x 6

td

I bronght them by a raven ; at left, two lions
making a grave, while St. Anthony is pray-
/ing over dend body of St. Panl. Painted in
1659 for Hermitage of S. Autonio at Buen
Retiro. Original sketeh sold for £25 at
King Louis Philippe sale.—Madrazo, 595
Curtis, 8.

ANTHONY OF PADUA, ST., GLORY
OF, Moretto, S. M. delle Girazie, Bresein; can-
vas, lifo size. St. Anthony of Padua with
the palm, seated liigh up in a large niche,
beneath which stand SS. Nicholas of Tolen-
tino and Anthony the Abbot, the latter with
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the staffand bell.—Ridolfi, Maraviglie, i. 345; cherubs in a glory, and two others on
C. & C., N. Italy, ii. 405 ; Burckhardt, 736. |ground at left ; background, hilly landscape.
ANTHONY OF PADUA, ST., AND IN- Probably picture taken by Soult in 1810,
FANT JESUS, Murillo, Baptistery of the withaid of atroop of infantry, from Convent
Cathedral, Seville; canvas, H. 18 ft. x 10| of 8. Pedro de Alcantara, Seville ; bought in
ft. 11 in. The Savionr, attended by cher- | Paris in 1835. Engraved by A. H. Payne ;
ubs and angels, descends in a glory to visit | lithographed by Locillot de Mars; centre
the Saint, who, kneeling in his cell, wel- ounly engraved by Caspax, Schultz, and L.
comes him with outstretched arms; on a| de Mars. Study in bistre, J. C. Robinson,
table, an open book and vase of lilies; at London. Repetitions, with changes: Dud-
left, cloisters seen through an open door. ley House, London ; Henry Hucks Gibbs,
Murillo’s largest painting and the first no- London ; Munro sale (1878), £2,362 (Earl
ticed in any printed book. Painted in 1656 ; of Rosebery ?).—Curtis, 212 ; Cean Bermu-
in November, 1873, the picture was muti-|dez, ii. 58 ; G. de Leon, 1i. 198.
lated Dby thieves, who cut out the figure ofl By Murillo, Hermitage, St. Petersburg ;
|

St. Anthony; the stolen part, much damaged, [eanvas, H. 8 ft. 2 in. X 5 ft. 6 in. The
was offered in New York, Jan. 2, 1875, to Saint, full length, kneeling, encloses in his
Williamm Schaus, the picture-dealer, who arms, withont touching, the Infant Jesus,
bought it for $250 and returned it to!who stands on the open book of the Gos-
the Spanish cousul, and it was reinstated in | pels placed on a rock, his right hand in
its old place with much ceremony, October | benediction, his left in St. Anthony’s right ;
30, 1875, after skilful restoration by Sefior above, five cherubs. Belonged to M. Lanen-
Cubells. Lithographed by Aug. Lemoine. ville; purchased in 1852 for 30,000 fr.—
—QCurtis, 210; C. Boutelont, Estudio de Curtis, 214 ; Cat. Hermitage, 130.
S. Antonio de Murillo (Seville, 1875) ; A. de| By Murillo, Seville Mnseum ; canvas, H.
Latour, Comment un tablean de Murillo fut 6 ft. 3 in. x 4 ft. The Saint, three-quar-
volé (Sceanx, 1878); Gaz. des B. Arts, Feb., ters length, with lilies in right hand, kneel-
1875 ; Graphic (London), June 30, 1875; ing and embracing the Infant Saviour,
Harper’'s Weckly, Feb. 20, 1875. who stands on an open book, with his
By Murillo, Berlin Museum ; canvas, H. right hand on the Saint’s head. Painted
5 ft. 5in. x G ft. 6 in. The Saint, kneel-‘ about 1676 for Capuchin Convent, Seville ;
T BT | placed in Museum in 1840. Repetition :
0 Zﬁ;vf}r'g ‘Condesa de la Mejorada, Seville.—Curtis,
1 | By Murillo, Seville Museum ; canvas,
1 H.9ft. 5in x 6 ft. 3 in. The Saint,
full lengtl, kneeling, with lilies in right
ihand, embraces with left the Infant Sav-
[iour, who, seated on an open book, places
his right hand on the Saint’s head ; above,
four cherubs. Painted abont 1676 for Ca-
puchin Convent, Seville ; placed in Museun
in 1840. Probably finest of Murillo’s pic-
tures of the subject.—Curtis, 211 ; Robin-
S ' . =N son, Great Painters (London, 1877) wrongly
. Anthony of Padua, and Infant Jesus, Murillo, Berlin Museum. called St. Franeis.
ing, presses his clieek to that of Infant| By Elisabetta Sirani, Bologna Gallery ;
Jesus, whom he liolds in his arms; five| canvas, H. 6 ft. 4 in. x 5 ft. 4 in. The In-
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fant Jesus standing, nude, upon a riehly  ANTIGNA, JEAN PIERRE ALEXAN-
draped altar, on which are burning eandles, DRE, born in Orléans, France, March T,
lilies, and au open book, is embraced by St. 1818, died March 8, 1878, Religious and
Anthony, who kueels on a stool before it ; genre painter; pupil of Paul Delaroche.
above, eherubs’ heads in clouds, and, at Medals in 1847 48-51-55 ; Legion of Hon-
right, an angel, with wings extended and our, 1861. Works : Bir tll of Christ (1841);

hands raised. Xormerly in S. Leonardo, Vision of Jacob (1842); Temptation of St.

! e Anthony (1843) ; Women Bathing (1845);

Storm (1846), Avignon Muscum ; Conflagra-
tion (1850); Inundation of the Loire (1852),
Luxembourg Museumn ; Children Daneing
1. (1853) ; The Emperor visiting the Slate-
Workers of Angers during the Inundation
of 1856 (1857), Angers "\Iuseum ; Seene of
'the Civil War, Steep Deeline, Noon-day
!Sleep (1859); The Mirror in the Woods,
Episode of War in La Vendée (1864), Bor-
deanx Museum ; Rising Sea, After the Tem-
pest (1874) ; Yvonne and Mare, Two Voices
1/(1875); Women and the Secret (1876);
| | Game of Strength, Fire of the Fite of St
‘| |John (1877); L’Eufer (1878).—Larousse ;
| Meyer, Kinst. Lex., it. 103.

ANTIOCHUS, GABINIUS, pupil of Sopo-
lis, who is referred to by Cicero (Ad. Att., iv.
16) in conneetion with a lawsuit of 53 me.

! —Brunn, ii. 305.

ANTIOPE, Correggio, Louvre; wood,
U transferred to canvas, H. 6 ft. 1in. x 4 ft.
$ A nymph, nude, asleep on blue drapery
spread on the grouund in a thicket, with
| Cupid sleeping on a lion’s skin at her feet;
St. Anthony of Padua, and lnlnr;t”{?;us Elisabetta Sirani, Bologna near llel head a S'It)l‘ (Juplter") 1]01(1111"“ up

the garment he has lifted from her form
Bologna. Eugraved by G. Mitelli ; G. Ros- Formerly called “ Venus, a sleeping Cupid,
aspina. —1’ma.c di Bologna, P1. 37. and a Satyr.” A masterpiece. Painted

ANTIDOTUS, pupil of Euphranor and about 1521 (?); in Gonzaga Collection,
master of Nicias, about 350-330 n.c. Be- Mantua, in 1627 ; Collection of Charles L
longed to the Theban-Attic sehool, so ealled of England in 1630, when valued at £1,000 ;
because it originated in Thebes and was sold to Jabach, and passed to Cardinal
transferred, after the decadenee of that city, Mazarin and Louis XIV. Engraved by
first to Corinth and then to Athens, always | Godefroy, Basan, Queverdo, Chataigner,
preserving its original traditions. His works, | Massard, Blanchard. — Meyer, Correggio,
among which were a Warrior, a Wrestler,and 337, 491 ; Kiinst, Lex., i. 437 ; Musée fran-
a Trumpeter, were severe in style and elabo- | ¢ais, i.; Landon, (Euvres, viii. DIL 61;
rate in treatment. Pliny is the only an- - Musée, iv. PL 1; Filhol, vi. PL 415.
cient writer who mentions him.—Pliny, | ANTIPIHILUS, pupil of Clesidemus, latter
xxxv, 40 [130] ; Brunn, ii. 193. half of fourth century n.c. Born in Egypt,
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but went early to the court of Philip of the most eminent painters of his age.—
Macedon. The latter part of his life wasjPliny, xxxv. 37 [114], 40 [138]; Brunn, ii.
spent at the court of Ptolemy Soter, who | 247.
is said to have had him sold into s]avery‘\ ANTOLINEZ, Don JOSFJ, born in Seville
for falsely accusing Apelles. Among his in 1639, died in Madrid in 1676. Spanish
works were a portrait of the young Alexan- school ; pupil of Francisco Rizi; became a
der; a group of Athena, Philip, and Alexan- l good colourist, his best works being land-
der ; a Dionysus ; an Hippolytus alarmed at | scapes with small figures. Works: Magda.

T len, Madrid Museum ; St. An-
5

P

S thony of Padua, Academia S.
;.&, PR, TFernando, Madrid; Concep-
B tion, Madonna in Glory, Mu-
seo I'omento, ib.; St. Jerome
in a Cavern, Munich Gallery.
—Stirling, iii. 1106 ; Viardot,
211; Meyer, Kiinst. Lex., ii.
115 ; Madrazo, 345.
ANTOLINEZ Y SARABIA,
Don FRANCISCO, born in
Seville in 1644, died in Ma-
drid in 1700. Spanish school ;
nephew of José Antolinez;
studied law at first, but en-
tered school of Murillo and
became an amateur of consid-
erable skill, painting especial-
ly small religious subjects,
sometimes on copper. Went
in 1672 to Madrid, obtained a
provincial judgeship, but did
not hold it long, and returned
to Seville and painted secretly
while practising as an advo-
cate. Works : Nativity, Seville
Cathedral ; St. Joseph and In-

™y y RN E= fant Jesus, St. Joseph Dream-

_ ,J‘! gl “\J A1 ing, Duc de Montpensier, San
, PINERSS 1}% o o

AP sS SHNEE] Telmo ; Purification of Virgin,

Antiope, Correggio, Louvre. Adoration, Flight into Egypt,
the bull ; a Cadmus and Europa, preserved | Annuneciation, Marriage of Virgin, Museo
in the Curia of Pompey, Rome ; a Satyr with | Nacional, Madrid.— Stirling, ii. 1108 ; Viar-
a panther’s skin, shielding his eyes from dot, 212 ; Ch. Blane, Fcole espagnole ; Mey-
beams of light coming from a fixed point; | er, Kunst, Lex,, ii. 115; Curtis, 342.
and a boy blowing the fire with his breath. ' ANTON VON WORMS. See Woensam.
Though he had great fertility of invention ~ANTONELLO DA MESSINA, born in
and skill in managing the effect of light, ‘Messina about 1444, died in Venice about
Pliny places him in the second rank of ar-| 1493. Neapolitan school ; said to have been
tists ; but Quintilian mentions him among a pupil of Colantonio del Fiore, but this
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is doubtful. Probably first instructed in first in whieh ihe {lesh tints are eclear
Sieily, where he worked for several years;!'like these of Gio. Bellini, instead of De-
went to Naples and saw an oil picture ing of the reddish lhue eommon to the
painted by Jan Van Eyek in the possession of I'lemish schiool. The ineh restored St
King Alphonso of Aragon. Struek with the  Sebastian, Stidel Iustitute, Fraukfort, be-
superiority of the new method he went to longs to the same late Venetian period
Bruges to study it, and in 1465 returned to of Antonello’s career, as do the Madonna
introdnee it into Ttaly. After remaining at (?) and the St. Sebastian, Berlin Gal-
Messina for about seven years, he went to lery. There seems to be no doubt that
Venice (1473) where he remained the rest this remarkable painter adopted and tanght
of his life. That he there met Domenico the Flemish system of painting, which grad-
Veneziano and taught him how to p‘lint nally spread over Italy and raised oil to a
with an oil medinm is doubtful, if not im- level with freseo painting, and that through
possible, as that artist died in 1461 at Flor- “his manner and mode of representation ho
cnee, and as neither he nor any other Ve- had great influenee upon the teehnieal
netian artist until long after 1465 painted development of Italian Art. As a portrait-
otherwise than in tempera. It is also well painter he was tacitly admitted by his con-
to say that while we have no positive evi- temporaries to be the originator of the
dence that Auntoncllo went to Flanders, it models 1111p1med in subsequent years by the
was not neeessary for him to do so in order hlﬂher genins of Bellini, Giorgione, and Ti-
to learn the Van Eyeck method, for not onl
were Ilemish pictfn‘es brought into Ital.).'), *ANTON E[LVS‘MESSAN ESISeP+
but several distinguishied seholars and fol- | tian.—Meyer, Kunst. Lex, ii. 118 Eastlake,
lowers of Van Iiyck, such as Roger van der Materials, 192 ; Lermolieft, 416; C. & C,,
Weyden, Memling, Hugo van der Goes, and N, Ttaly, ii. 77 ; Vasari, ed. Mil, ii. 563, 575 ;
Justus of Ghent worked in Italy about the ' Gaz. des Beaux Arts (1862), 12 ; Ch. Blane,
middle of the fourteenth century. That Eeole napolitaine ; Lubke, Gesch ital. Mal,,
Antonello was acquainted with the oil i, 558,

method, and influenced by the Flemish,  ANTONELLO DA PALERMO, of Paler-
school, is evident in his earliest extant work 1no, begiuning of sixteenth century. Nea-
(1465), The Saviour, National Gallery, Lon- | politan sehool ; son of the painter Antonio
don, as in a bust pieture of the same sub- | Creseenzio. In1527 he was assistant to the
ject (1470), in the Gaetano Zir Colleetion, sculptor Gazino, and in 1537 and 1538 he
Naples. A progress in technie is visible 'made copies of Raphael's Spasimo, now pre-

over these pietures in an altarpiece (147'2)
at S. Gregorio, Messina, whieh shows the |
same Flemish influenee in drapery and use
of gold. After 1473, when Antonello went
to Venice, ie painted three small portraits,
one of whieh is lost, one was lately disposed
of at the Hamilton sale, and one (1475) is
in the Louvre, Paris, where it shines as a
masterpieee of truth to life, intensity of ex-
pression, and exquisite finish. The small
Crucifixion, Antwerp Museum, belongs to
the same year. The portrait of a young
man in the Berlin Museum (1478) is one of
the finest of Antonello’s pictures, and the
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served in the Monastery of I'azello near Sei-
acea and in the Chureh of the Carmelites in
Palermo. The only eomposition by which
we ean judge him is a Madonna dated 1528
in La Gangia of Palermo. It is of an at-
tractive design and earefully finished, but
fanlty in execution.—C. & C., N. Italy, ii
116 ; Di Marzo, Belle Arti in Sieilia, iii.
157 ; Meyer, Kiinst. Lex,, ii. 128.
ANTONELLO DE SALIBA, of Messina,
end of fifteenth and beginning of sixteenth
century ; either born in Messina or early
' settled there. Neapolitan school ; formerly
(held to be identical with Antouello da Mes-
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sina, but now recognized as an independent
artist. The earliest work bearing his signa-
tare is a Madonna in S. M. del Gesu, near
Catania, dated 1497. His drawing is care-

—DMeyer, Kiinst. Lex., ii. 158 ; Kunstblatt
(Stuttgart, 1825), 230.

ANTONIO DALLA CORNA, of Cremona,
latter half of fifteenth century. Lombard

ful and accurate but hard, his style is | school. The only picture which bears his
marked by timidity of chiaroscuro and mo- name is dated 1478, and is in the Bignami
notony of flesh-tint, and his use of gold collection at Casal Maggiore. In this he
superabundant. —C. & C., N. Italy, ii. 111 ; claims to De a pupil of Mantegna, though
Meyer, Kunst. Lex., ii. 127. he really caricatures the disagrecable feat-
ANTONINTUS, ST., GLORY OF, Lorenzo ures of that master. Crowe and Cavalea-
Lotto, S. Giovanni e Paolo, Venice ; canvas, selle think him identical with dnfonio da
arched, figures life size ; signed. The beat- ! Pavia.—C. & C., N. Italy, ii. 73, 440 ; Meyer,
ified bishop of the Florentines enthroned, Kiinst. Lex., ii. 144,
ministered to by angels ; in the sky behind,| ANTONIO DA CREVALCORE, flour-
a glory of cherubs; beneath the throne, the ished about 1480. Bolognese school ; fruit
agents of his charity stoop from a gallery to and flower painter. A half-length Madonna,
give the maidens in waiting their marriage | Berlin Museum, is signed by him and dated
portions. Painted about 1530.—Vasari, ed. | 14 [9] 3(?). Hisstylein it is not unlike that
Mil, v. 250 ; C. & C., N. Italy, ii. 521 ; Rio, | of Bernardino of Perugia.—C. & C., N. Italy,
iii. 291. ‘i. 556 ; Meycr, Kiinst. Lex., ii. 143,
ANTONIO DI CATALANO, the elder,| ANTONIO DA FERRARA, horn about
born at Messina, lived 1560-1630. Roman  1370-80, died after 1439. Lombard school ;
school ; pupil of Guinaccia; studied and ‘ real name Antonio Alberti; pupil of Agnolo
copied, in his native town, works of Poli- Gaddi; married in Bologna Calliope, sister
doro da Caravaggio; afterwards taken by a'of Timoteo Viti. Ouly one signed picture
Jesuit artist to Rome, where lie studied by him exists, a Madonna Enthroned (1439),

chiefly Raphael and Baroccio ; later became
acquainted with the works of Correggio in
Parma. Went thence to Bologna, where he
kept close alliance with Francesco Albani
and Girolamo Bonini, and, owing to his re-
lation to the Roman school, was called 11
Romano. He laboured in Bologna for a

number of years, and is said to have been

in the sacristy of S. Bernardino, outside
' Urbino. It is a rudely executed tempera,
by an artist of second or third rate talent.
—C. & C., Ttaly, ii. 225 ; Meyer, Kiinst Lex.,
ii. 136.

ANTONIO EL INGLES, portrait, Velas-
- quez, Madrid Museum ; eanvas, H. 4 ft. 7 in.
x 3 ft. 4 in. A dwarf with long hair, in

called to Malta, whence he returned to Mes- brown dress and wide lace collar, standing
sina. His pictures please through their beside a black and white mastiff; in right
graceful figures and harmony of colour, but hand, his plumed hat. Latest manner.
arc open to eriticism for the great sameness Etched by B. Maura ; Laguillermie.—Cur-
in the angels’ faces. Worksin the Museum (tis, 33; Gal. Esp.; Madrazo, 631.
and churches of Messina.—Meyer, Kiinst, ‘ ANTONIO DA MURANO, flourished
Lex,, ii. 157 ; Malvasia, ii. 189, 196. 1 1444-1451.  Venetian school. Sansovino
ANTONIO DI CATALANO, the younger, ‘says he lived till 1470, in which year he
born at Messina, lived 1585-1666. Neapoli- | decorated parts of S. Apollinare, Venice,
tan school ; son and pupil of the above, but ' but this is doubtful. He worked at first in
influenced by Giovanni Simone de¢’ Co- | partnership with one Giovanni Alamanno
mandé.  He painted a great deal and rapid- (the German), otherwise called Giovanni da
ly, which was then considered as indicative ‘Murano. Ridolfi calls him a brother of An-
of genius. Few of his works are noteworthy.  tonio, thus making him a member of the
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family known later as the Vivarini; but
Brandolesi has proved that no Giovanni
Vivarini existed ; and Antonio, though a
bLrother of Bartolommeo Vivarini, is not
known to have used the name Vivarini,

which is first given to him by Sansovino.

An Adoration of the Magi at Berlin, painted
by Antonio between 1435 and 1440, shows
that he was an accomplished painter before
he entered into partnership with Giovanni
Alamanno. In 1440 they founded a work-
shop at Murano, where during the next
seven years they executed many altarpieces,
chiefly for churehes in Venice. They elev-
erly absorbed the prineiples taught by Gen-

tile da Fabriano and Vittor Pisano (Pisanel-
latter half of fourteenth century.

lo), and though they did not add much to
previous experienee as regards econtrast by
light and shade, they imbued their works

softness to their figures.
attributed to them is a Coronation of the

Virgin, dated 1440, in the Academy of Ven-
lis rather that of Taddeo Gaddi.

ice, a repetition of which, dated 1444, is in
S. Pantaleone, Venice. In S. Zaccaria,
Veniee, is a large picture in three compart-
ments, signed and dated 1445. Two other
altarpieces in the same church are similarly
signed and dated. A Madonna with Saints

in the Academy, Venice, is dated 1446, An-

tonio afterward worked witlh his brother
Bartolommeo, who took the name of Vivarini
in his later years. In 1450 they painted the
Madonna of the Carthusians, Bologna Gal-|
lery. Other examples by them are the

Glorification of St. Peter in the Public Gal-
lery of Padua (1451°?), and two pictures of

Saints in the Sacristy of S. M. della Salute,
Venice. Antonio’s later works, executed

San Franeesco della Vigna, Venice, almost
his only example, is lavishly deeorated with
low embossments and plastic ornaments.—
C. & C., N. Italy, i. 11; Meyer, Kunst. Lex.,
ii. 143.

ANTONIO DA PAVIA, of Pavia, begin-
ning of sixteenth century. A superficial
follower and imitator of Mantegna, who is
registered among tho workmen in tho Ia-
lazzo del T¢ in 1528, A signed Madonna,
tempera on canvas, is in the Museo Virgili-
ano, Mantua. Crowe and Cavalcaselle think
him identieal with Anfonio dalla Corna.—
C. & C., N. Italy, i. 419, ii. 73, 440 ; Meyer,
Kiinst. Lex., ii. 155.

ANTONIO VENEZIANO, born in Venice,
Floren-

tine school. Vasari says he died in 1384,

'aged seventy-four, but documents prove that
with a more tender spirit and gave greater
The earliest work

e was living two years later. Family namo
probably Longhi, baptismal name Antonio
Francisei de Venetiis. According to Vasari,
he was a pupil of Aguolo Gaddi, but his stylo
Earliest
record of him is in thoe archives of Siena,
where he worked in 1370 with Andrea Vanni
on the ceilings of the cathedral. In 1386-7
Lie painted frescos in the Campo Santo, Pisa,
representing seenes in the legend of S. Rai-
neri. Vasari ealls it the finest and best work
in the building. The parts not obliterated
appear to justify the assertion and to prove
that Antonio was no common artist. The
frescos of the ceiling in the Cappellone dei
Spagnuoli, Sta. CIOCC may possibly be his
work. Naturalism was the moving prineiple
of his art, and as he pursued the imitation
of nature in many moods, he forms an im-

‘portant link in the chain which unites Or-

alone after 1464, are comparatively feeble, !earrna to Masolino, Angelico, and Masaecio,

—C. & C, N. HMaly, i. 19; Meyer, K(mst

—C & C., Italy, i. 480 ; Vasari, ed. Le ‘\Iou

Lex., ii. 140 ; Ch. Blane, Lcolc vénitienne ; ii. 171; S1ret 956 ; Meyer, Kinst. Lex.,
Sansovino, Ven. Desec., 185, 269 ; Lermoleff, 132.

395, 396.

ANTONIO DA NEGROPONTE, first half |

ANTONY AND CLEOPATRA, MEET-
ING OF, Alma-Tadema, Samuel Hawk Col-

of fifteenth century. Venetian school ; imi- lection, New York. Cleopatra rowed in her
tated the cecentric style of Jacobello del barge across the harbour at Alexandria to
TFiore. His colossal Virgin in Adoration, in meet Marc Antony, whose barge swings
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alongside, his rowers tossing their oars in | any one else to paint his likeness. Apelles
salutation as the Queen approaches. She is |probably accompanied Alexander into Asia,
reclining on an ivory throne under an awn-|for he painted at Ephesus several pictures
ing of cloth of gold wreathed with roses;  of him, one of which, for the rebnilt Temple
on her left cronches a negress—a sistrum | of Diana, represented him with thunderbolts
player, on her right a white flute player; on |in his outstretched hand. This, which Plu-
a lower stage three priests of Isis burn in- | tarch says was the best portrait of the king,
cense. Antony rises from his seat with an | gave rise to the remark that Philip’s Alexan-
expression of mingled surprise and anger as  der was invincible and Apelles’s inimitable
Cleopatra affects not to see him. Glosvenm (Ale\ 4 ; Fort. Alex. 2). In another picture
Gallery, 1883.—Portfolio (1883), 42; Athe- | Alexander was represented in a trinmphal
neum, Jan. 13, 1883, G0. chauot foliowed by a chained figure of War;

ANTROPOFY, ALEXEI PETROVICH, 'and ina third, walking with Cast01 and Pol-
born in 1716, died in 1795. Raussian his- lux and the Goddess of Vietory. Pliny says
tory and portrait painter. Decorated a (xxxv. 36) the last two pictures were placed
church in Kiev in 1752, painted the ceilings by the Emperor Augustns in the Fornm,
in the Palace Golowin, Moscow, in 1756. As and that Claudius had the head of Augustus
a portrait painter imitated Rotari, and was ' substituted in each for that of Alexander.
popular in St. Petersburg. He founded |Apelles painted portraits also of Clitus, An-
there the first school for the painting of tigonus, Neoptolemus, and other followers
altar pictures, and was among the painters ' of Alexander, and a nude picture of Cam-
sent to Moscow to represent the festivities paspe or Pancaste, Alexander’s favourite con-
at the coronation of Catherine II, whose cublne Pliny says that the artist fell in
portrait he painted. Also painted portraits 10\e with her and that the king gave her to
of Peter III. (1761) and of Peter the Gleat him ; also that she was his model in his
(1769). Among his religious pictures are pmntln«r of Venus Anadyomene; but Athen-
The Trinity (1784) and Paul and Mary Mag- seus (xiii.) avers that the conrtesan Phryne,
dalen (1788).—Meyer, Kiinst. Lex,, ii. 161 ; whom the artist had seen at Eleusis going
Brunn, ii. 286. naked into the sea at the Festival of Posei-

ANTUM, AART VAN, flourished about.don, served him in this capacity. This, the
1604-8. Dutch school ; marine painterin the | masterpiece of Apelles, represented the god-
manner of Hendrik Vroom. Works: Naval dess rising from the sea. In it the painter
Battle (1604), Berlin Museum; Marine | reached the acme of that grace and sensuous
(1608), National Gallery, Amsterdam ; do., charm for which his art was especially dis-
Madrid Musenm.—Meyer, Konigl. Mus., 15.  tingnished. The pieture was painted for

APATURIUS, from Alabanda, Caria, the temple of Asculapius at Cos. Aungustus
fourth century n. ¢. Scene painter, said to paid 100 talents for it and took it to Rome,
have shown great skill in decorating the where he dedicated it in the Temple of Jn-
small theatre at Tralles.—Vitruv., vii. 5, 4. lius Cresar, who claimed descent from the

APELLES, most famous of Greek paint- goddess. There it decayed in time, as no
ers, pupil of Ephorus, of Pamphilus, and of;one dared to repair it, though Dorotheus
Melanthius ; born probably in Colophon, made a copy of it. Pliny says that Apelles
Ionia, though Pliny and Ovid eall him of:was painting another Venus for the people
Cos, and Strabo and Lucian of Ephesus ;| of Cos, at the time of his death, which wonld
flourished 352-308 . ¢. The best part of have excelled the first. Among his other
his life was spent at the court of Philip and  works were a King Archelaus on horseback,
Alexander the Great, of both of whom he a Diana and her Nymphs sacrificing, an An-
painted many portraits. Alexander forbade cmus, and a Hercules. After the death of
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APOLLO

her as she flies toward the Peneus ; herarms
have already sprouted into laurels.—Cat.
Nat. Gal.

APOLLO AND MARSYAS, Claude Lor-
rain, Earl of Leconfield ; canvas, H. 3 ft. 9
in. x 5 ft. Liber Veritatis, No. 95. Engraved
by Muller. Collections Passart, Haye,
Sir T. Coke. Another Apollo and Marsyas
(Liber Veritatis, No. 45), formerly in Crozat
Gallery, now in Hermitage, St. Peters-
burg.—Pattison, Claude Lorrain, 231, 246,

Eig A aCuINE T
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| Vatican ; fresco, on ceiling, Apollo seated,

with his lyre in his hand, is ordering a
shepherd to flay Marsyas, who is bound to
a tree ; another shepherd holds a laurel
crown over Apollo’s head. Painted in 1511.
The victory of Apollo is that of true over
false art whicl inerits punishment. ¥n-
graved by R. Wibert.—Passavant, ii. 89 ;
Miintz, 347.
By Ztaphael, Louvre, Paris ; wood, H. 15}
in. X 114 in. Apollo standing with a staff,
, ; listens disdainfully to the
strains of a pipe played by
Marsyas, who is sitting on a
bank ; background a land-
scape with river, hills, and a
town. Painted in Perugia
in 1504-5 (?). Collection of
John Barnard; sold in
1787 to M. Duroveray, at
whose death, bought in
1850, by Mr. Morris Moore,
of Rome, who sold it to
the Louvre in 1883 for
£8000.  Authenticity de-
nied by Waagen, Passavant,
and Mindler, but their
opinion not generally ac-
cepted. Has been attribu-
ted to Mantegna, and with
more reason to Timoteo

Viti.—C. & C., Raphael, 1

Apollo and Marsyas, Guercino, Palazzo Pitti, Florence.

By Guercino, Palazzo Pitti, Florence;
canvas, H. 5 ft. 11 in. x 6 ft. 7 in. Apollo
nude, is flaying Marsyas, who lies upon his
back with his hands bound to a tree upon
which are suspended a violin and bow ; be-
hind Apollo, two figures, partially concealed,
are looking on. Fngraved by Massard ; L.
Martelli.—Wicar, ii. Part 17; Gal. du Pal
Pitti, i. PL 6.

By Guido Reni, Munich Gallery ; canvas,
H. 6 ft 10 in. x 5 ft. 3 in. Apollo flaying
Marsyas ; the Iyre of the god hangs upon
a tree. Figures life size.

By Raphael, Camera della Segnatura, |
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209 ; Passavant, ii. 354;
Miintz, 224 ; Gruyer, Raph-
ael et VAntiquité, ii. 421; Eitelberger,
Rafael’s Apollo und Marsyas, Vienna (1860) ;
Batté, Le Raphael de M. Morris Moore, Paris
(1859) ; Graphic, London, May 26, 1883.

APOLLO AND THE MUSES. See Ju-
ses, Dance of,

APOLLODORTUS, of Athens; old Attic
school ; about 408 r.c. Dr. H. Brunn re-
gards him as the first real painter, inas-
much as he no longer marked contours by
actual lines, but represented objects as they
appear to the eye. He changed the rigid
architectural character of painting, distin-
guished before iim by a formal and rhyth-



APOLLONIO

mieal arrangement of figures, by treating|in. x 8 ft. 3iu.; signed, dated 1663, A moun-

his backgrounds in perspective, by connect-
ing instead of juxtuposing tones, and by re-
lieving the flat appearanco of panted sur-
faces by a skilful use of light and shade.
He is classed with .lyatharchns as a skio-
grapher or shadow painter. Pliny (xxxv.
36) says that he opened the doors of art

through which Zewris entered, meaning,

that he disenrded the flat tints and shadow-
less outlines in use by Polygnotus for

Apollo and Marsyas, Raphae!, Louvre, Paris.

blended and harmonious tints, ehiaroseuro
effects, and other inodern pictorial artifices.
Among his works were an Ajax of Locris on
a ship struck by lightning, and a Priest
Praying.—Brunn, ii. 51.

APOLLONIO, GIACOMO, born at Bas-
sano in 1582-4, died there, Dee. 1, 1654
Venetian school; history and landscape
painter, pupil of Girolamo and Giambattista
Bassano, and a very happy imitator of their
style.  Works in Italian churches.—Meyer,
Kiinst. Lex., ii. 178.

APOLLO, TEMPLE OF, Claude Lorrain,
formerly at Leigh Court; canvas, H. 5 ft. 9

tainous, richly-wooded landseape, with sen
in distance ; in foreground, the Temple of
 Apolly, in which an ox is being sacrificed.
Ono of the master’s finest pictures.  Liber
Veritatis, No. 157, Formerly in Pulnzzo Al-
tieri, Rowe, with its companion, Landing of
_Tneas, which see, for history. Lngiaved in
Miles Gallery, and by W. Woollet (1760).
Sketehes in British Museum and at Wind-
sor.—Pattison, Clande Lorrain, 220, 232 ;
Waagen, Treasures, i 180.

APPERT, EUGENE, born in Angers,
F'rance, Dec. 28, 1811, died at Cannes, March
8, 1867. History and genre painter, papil
of Ingres.  Medal of tho third class, 1844 ;
honourable mention, 1855 ; Legion of Hon-
our, 1839, Works: Sarah and the Poachers
(1841); Nero gnzing at the Corpse of Agrip-
pina (1842); Vision of St. Ovens (1844),
bought by State; Assumption (1845); De-
‘seent from Cross (1846G); Death of St. Jo-
seph (1847) ; An Amonr (1850) ; An Informer
(1852) ; Adoration of Magi (1853), belongs
to State; Sisters of Charity in the Crimea
(1855) ; Woman Spinning (1857) ; Sedairo
Ccutting Stones, The Inlse Scent (1861) ;
| Venico (1863) ; Pope Alexander IIL, Peo-
nies (1864). — Meyer, Kiinst. Lex, ii
187,

APPIAN, ADOLPHE, born in Lyons,
France, in 1819.  Landseapo painter, pupil
of Corot and Daubigny ; belongs to the
most recent seliool of Ireneh realists, who
care more for play of light and shade and
general effect than for the working out of
details.  Celebrated for his ehureoal druw-
ings. Works: Cattlo Market (1865) 5 Boiy
des Roches (1870); Environs of Monaco
(1873), Luxembourg Muascum ; Luxembourg
Souvenir (1873) ; Panton at Beaulien (1874) ;
Environs of Carquéranne (1883).—Meyer,
Kiinst. Lex., ii. 187 ; Muller, 16.

APPIAN WAY IN THE TIML OF
AUGUSTUS, G. R. C. Bowlanger, Mrs. A
T. Stewart, New York ; canvas. The Appiun
Way, with tombs and trees in background,
and passing in front horsemen, chariots,
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APPIANI

and ladies in Sedan-chairs borne by slaves | eesco Maneini. Grief over his wife’s death
and preceded by naked Africans in silver induced him to leave his native town for
collars and badges, who Dbeat off the!Perugia, of which eity he received the free-
beggar boys; in foreground, right, flower dom, Dee. 2, 1773, and where his prineipal

girls seated. Photogravure in Art Treasures
of America.

APPIANI, ANDREA, born in Milan,

| works may be seen in different churehes.
He was one of the most remarkable freseo

'painters of that time.—Mleyer, Kiinst. Lex.,

Mareh 23, 1754, died there, Nov. 8, 1817. |IL 188.
Pupil of De Giorgi, and of Giudiei ; then | APSHOVEN, THOMAS VAN, born in

studied in Bologna, Parma, Modena, and
Florence. Afterward went repeatedly to
Rome, studied Raphael’s frescos, and be-
eamme the first fresco painter of his time.
After a Dbrilliant eareer, during which he
produced many meritorious deeorative works
for ehurches and palaces in DMilan, he
painted remarkable portraits of prominent
men, repeatedly that of Napoleon, who
greatly favoured him. He was struck by
paralysis in 1813, and losing his pension
afterward, through the Emperor’s deposi-
tion, fell into penury, and died of a seeond
paralytie stroke. The paintings he exeeuted
in 1808-12 in the Royal Palace, Milan, the
best specimens of his art, show good ecompo-
sition, correet forms and grace of motion,
bright eolouring and a masterly freedom of
treatment. 'Works; Napoleon on the Dan-
ube, Versailles Gallery; Napoleon sur-
rounded Dy allegorical figures,
Leuehtenberg Gallery, St.
‘808, f:ti;‘(s)bulrrb;) ;lParnjz\x;‘slus, in w\fIre?-

, Royal Palace, Milan.—Mey-
er, Kunst, Lex, ii. 100 ; G. Beretta, Opere
di A. Appiani (Milan, 1848).

APPIANI, ANDREA, born
about 1812, died there, Dee. 18, 1867. His-
torical genre painter; pupil of Francois
Hayez, obtained several medals from the
Acead. S. Luea in Rome, and in 1838 the
great prize of the Milan Academy. Works:
Petrarch at Avignon, Italian Emigrant Girl
Caressing the National Colours (1855).—
Vapereau (1865), 53.

APPIANI, FRANCESCO, born at Aneona
in 1704, died at Perugia, Mareh 2, 1792.
Pupil of Domenico Magatta, then influenced
by Francesco Trevisani, and later by Fran-

in  Milan'

Antwerp, baptized Nov. 30, 1622, died in
1664 or 1665. Tlemish school; genre and
still-life  painter, pupil of Teniers, the
younger, whom he imitated, and many of
\whose works he eopied suceessfully ; master
of the guild in 1645-46. Works: Rustic
|Scene (1656), Darmstadt Museum ; Still-
life, Dresden Gallery-; Guard-room, Prague
'Gallery. His Dbrother, Ierdinand, the
younger (baptized Mareh 1, 1630, buried
|April 3, 1694), was also a pupil and even
more suceessful imitator of Teniers, to
whom several of his pietures are probably
attributed. Works : Rustie Interior, Rotter-
dam Museum ; Interior with two Figures,
Dunkirk Museum.—Meyer, Kilnst. Lex,, ii.
197.

ARAGO, ALFRED, born in Paris, died
in 1883. Historieal genre painter, pupil
of Delaroche. Medals: 3d class, 1846; L.
'of Honour, 1854; Officer, 1869. Works:
Charles V. at San Yuste (1841); Reereation
of Louis XI. (1846); Petrarch at Virgil’s
Tomb (1847); Abraham viewing Sodom
and Gomorrah (1852).—Vapereau (1880),
64.

ARALDI, ALESSANDRO, born in Parma
about 1465, died there in 1528-30. Lom-
bard school ; pupil of Cristoforo Caselli,
first public work an altar-piece painted
in 1500 for 8. Quirino, Parma. Among
his existing works are a Madonna (fresco),
Duomo, Parma, dated 1509 ; Annuneiation
(1514), Parma Gallery, and freseos in S.
Paolo and 8. Sepolero, Parma. He had no
originality, and shows a deeided leaning
'to the Umbrian models of Francia.—C. & C,,
N. Italy, i. 589; Meyer, Kiinst. Lex., il
209.
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ARBASLA, CESARI, born at Saluzzo
about middle of 16th eentury, died in 1614,
Italo-Spanish sehool; employed in Spain,
where he executed frescos for churches and
palaces, in 1579-81-86; must have re-
turned to Italy about 1595, as he was one
of the originators and first members of the
Acead. S. Luea in Rome, founded in that
year. Later painted frescos in Saluzzo and
neighbourhood, which, aceording to Miin-
dler, suggest the manuver of Federigo Zue-
caro, and of B. Lanini.—Meyer, Kiinst. Lex.,
ii. 213 ; I\ Quilliet, Arti Italiane in Ispagna
(Rome, 1825), 33.

ARBULA, BATTLIS OF, Albreeht .Al¢-
dorfer, Munich Gallery; wood, H. 4 ft. 11
in. x 3 ft. 8 in.; signed, dated 1529. A
spirited Dattle scene, with thousands of
small fignres on foot and mounted ; in centre
Alexander and Darius ; background, a land-
scape with mountains and sea. Iainted by
order of Duke Wilhelm of Bavaria. Carried
to France in 1800 ; at St. Cloud a favourite
picture of Napoleon L. ; returned in 1815,

By Charles Lebrun, Louvre, Paris; can-
vas, H. 15 ft. 5 in. x 41 ft. 4 in.  Aecord-
ing to Q. Curtius (IV.), the soldiers of
Alexander saw, in the height of the battle,

an eagle liovering over the head of Alex-.

ander, which Aristander, the chief sooth-
sayer of the king, pointed out as an infullible
omen of vietory. The Macedonians pressed
on with renewed vigor, and Darius, who was
mounted upon a lofty ehariot, seeing all
Liope lost, sought safety in flight. Series of
History of lexander. Engraved by G.
Audran (1674), D. Bertaux.—TFilhol, iii. PL
151 ; Villot, Cat. Louvre.

ARBO, PETER NIKOLAIL born in Dram-
men, Norway, in 1831, llistory painter;
pupil, in Copenhagen, of Helsted, then from
1852 at the Disseldorf Academy under Karl
Sohin ; studied in Paris in 1861-70. He is
a knight of the order of Vasa and director
of the drawing school at Christiania. Works:
The Walkyries, The Wild Chase, Asgard's
Reigen, Christiania  Gallery; Ingeborg,
Bjarke's and Hjalte’s Death, The Day,

ASIA

Seenes from the Thirty Years' War, do. from
Time of Louis X1V., Battle of Waterloo.—
Miiller, 16.

ARBORELIUS, OLOI' PER, born in
Orsa, Dalecarlia, Nov. 4, 1842. Landscape
painter, pupil of the Steckholm Academy,
where he won in 1869 a prize and went in
1870 to Daisseldorf nand later to Rome.
Paints chiefly Swedish and Italian seenes.
Works: Clifts on Swedish Coast in a Storm
(1874), Stockholm Museum ; Seene from a
Bear-Hunt.— Miiller, 16.

ARCADIA, SHEPHERDS OF (Bergers
d'Arcadie), Nieolas Poussin, Louvre, Puris;
eanvas, H. 2 ft. 9 in. x 4 ft. Allegory illus-
trative of the brevity of Life, In the middle
of a desert plain, with mountains in back-
ground, three shepherds and a young girl,
in antique costume, have paused before a
tomb shaded by trees; at left, the oldest,
kneeling, points with his finger to the words

cut in the stone: ET IN ARCADIA EGO.
Collection of Louis XIV. Kngraved by
'Pieart lo Romain ; M. and A. Reindel. Rep-
etition in Devoushire House, London, has
tomb at oneside. Thisengraved by Ravenet,
—Filhol, 1t. PL 109 ; Landon, Musée, vi. Pl
37 ; Musée royal ; Villot, Cat. Louvre.

ARCANGELO, ANDREA DI CIONE
See Orcagna.

ARCESILATUS, Greek painter, son of the
sculptor Tisicrates, of Sicyon, about 286 n.c.
Painted a picture of the Athenian gen-
eral Leosthenes, which Pausanias (i. 1, 3)
saw in the Pirmus.—DPliny, xxxv. 40, 42
[146].

ARCESILAUS, Greek painter, of Paros,
probably fifth eentury p.e. Said by Pliny
(xxxv. 39 [122]), to have been, with LPolyy-

| notus, one of the earliest painters in encaus-
tic. Perhaps identical with the seulptor,
son of Aristodieus, on whom Simonides
‘wrote an epigram (Diog. Laer. Arces. xxi.).
| A painter of the same name is mentioned by
Athenzous (x. p. 420), as a tutor of Apelles.
. —Brunn, ii. 55.

ARCHER, JAMES, born in Edinburgh

lin 1824, Genre und portrait painter:
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ARCIIERS

pupil of Thomas Duncan in the Trustees’ of the company of cross-bow men, on some
Academy, Edinburgh; exhibited in 1849‘})ublic oeeasion ; capital picture, many fig-
first picture, Last Supper, at Royal Scottish ‘ ures, Tormerlyin Hesse-Cassel Collection ;
Academy; elected an A.R.S.A. in 1850, then at Malmaison, whence passed to Her-
and R.S.A in 1858. Removed in 1862 to mitage.—Smith, iii. 265.

London, where he still resides. Visited the| ARCHERY PRIZES, AWARD OF. See
United States in 1884, Works: Time of iSyndics of the Arquebusiers,
War (1857) ; Hidden Sorrow (1858); Fair ~ARCHIGALLUS, picture.
Rosamond and Quecn Eleanor (1859) ;isius.

Playing at Queen (1861); Puritan Suitor ~ARCO, ALONSO DEL, born in Madrid
(1865) ; Times of Charles I (1867); Against in 1624, died there in 1700. Spanish scliool ;
Cromwell (1869) ; Sir Patrick Spens (1870) ; | born deaf and dumb; pupil of Pereda,

See Parrha-

Shepherds of Arcadia, Nicolas Poussin, Louvre, Paris.

Henry Irving as Mathias in “The Bells”
(1872) ; Irving as Charles 1. (1873) ; Spring-
tide (1875); Little Bo-Peep (1876); Rose

(1877) ; Trysting Tree (1878); Sacrifice to !

Dionysus (1879) ; Betrothal of Burns and
Highland Mary (1881); Peter the Hermit
preaching the First Crusade (1883); St.
Agnes, in the Second Century (1884); por-
traits of James G. Blaine, Andrew Carnegie
(1854).—Meyer, Kiinst. Lex., ii. 248,
ARCHERS OF ANTWERP, David Ten-
iers, Hermitage, St. Petersburg ; canvas, H.
41t 5in. x Tft, 9in. Representsameeting

whence commonly ecalled el Sordillo (the
dumb) de Pereda. Was a good portrait
painter. 'Works in ehurches of S. Juan de
Dios, S. Andres, S. Felipe, S. Bernardo,
and 8. Sebastiano, Madrid; Child Jesus
sleeping under the Cross, Academia S. Fer-
nando ; several pictures in Museo Nacional,
')Iadrid.—Stirling, i, 1006 ; Meyer, Kunst.
Lex., 1. 221,

ARDICES, painter, Corinth, early period.
' Mentioned by Pliny (xxxv. 5 [15]), in con-
‘nection with Telephanes of Sieyon, as first
'to use shadiug lines within outline drawings,

3
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AREGIO, PABLO DE, beginning of
16th eentury. Spanish school ; painted iu
1506, with Francisco Neapoli, scenes from
the life of the Virgin on twelve punels of
the wings of the high altar of Cathedral at
Valencia, for which the two were paid 3000
dueats.  Their manner resembled so mueh
that of Leonardo da Vinei that they were
ealled his pupils.  They also painted part
of the walls in fresco.  St. Catherine, col-
leetion of Don Pedro Pelegner, Madrid.
Stirling, i. 97 ; Mever, Kiinst. Lex,, il 232
Tibinger Kunstblatt (1823), 33.

AREGON, Greek painter, of Corinth,
early period.  Strabo savs (viii. 3, 12) that
his picture of Diana riding upon a gritlin
was preserved in the Temple of Artemis
Alphivouia, near Olympin.-—Brunn, i1, 597.

ARELLANO, JUAN DE, boru at Santor-
caz in 1614, died in Madrid, Oct. 12, 1676,
Spanish school ; scholar of Juan de Solis,
but unsuecessful until thirty-six years oll,
when he began to copy the flower pieces of
Mario del Fiori (Nuzzi), and finally won
wealth and fame as a painter of flowers,
fruits, and birds. Six flower pieces in Mad-
rid Musemn.  Decorated the sacristy of the
ehureh of St. Jerome at Madrid with genii,
flowers, ete. Works in Aeademia S. Ier-

J cear S8 Nellocnn

nando and Museo Nacional, Madrid.—
Stirling, ii. 718; Ch. Blane, Feole espag-
nole ; Mever, Kanst, Lex., ii. 232 ; Madrazo,
348.

ARELLIUS, Roman painter, tirst century
p.c. Profaned his art, Pliny says (xxxv. 37
[119]), by painting goddesses in the like-
ness of his mistresses.—Brunn, ii. 303,

ARETINO, or D'AREZZO, SPINELLO.
See Spinelli, Spinello.

ARETINO, PIETRO, portrait, Titian, Pa-
Inzzo Pitti, Florence ; canvas, H. 3 ft. 2
in. x 2 ft. 6 in. Painted in 1545 En-
graved, reversed, by F. Petrueci and 1. Yer
Cruys.  An earlier portrait by Titian (1527)

Glo

18 lost, but a eanvas in Palazzo Giustiniani,
Padua, attributed to Tintoretto, may pos-
sibly be the original study. Aretino is the
Pilate in the Lece Jlomo of Titinn, Viennn
Museum.—C. & C., Titian, i1. 108, 1. 319 ;
Gal. du Pal Iitti, i. PL 111; Burckhardt,
720; Lavice, 77.

ARETUSL  Sce Pellegrino da Modena.

ARETUSI, CESARE, born in Modenn,
second lalf of 16th century, died there in
1612, Bologuese school ; master nuknown,
but style formed after that of Bagnacavallo.
Highly suecessful portrait painter in the
manner of Correggio, whose pictures he
copied better than any other painter of the
time. Worked much in colluboration with
Giawbattista Fiorini, pupil of Bagnaeavallo
and assistant of Zuechero, who was un better
desiemer than Aretusi, but inferior as a col-
ourist. They paiuted together a chapel in
5. Petronio, Bologua ; Deposition from the
Cross, Saints Benedict and Francis de Puul,
in 8. Benedetto ; Nativity of the Virgin, in
S. Giovanni in Monte.—Malvasia, 1. 249 ;
Lauzi, ii. 410, iii. 50 ; Ch. Blane, Ecole bo-
lognese ; Mever, Kiinst, Lex., ii. 239 ; do.,
Correggio, 167, 301, 310.

ARGONAUTS, EXPEDITION OF, pict-
ures. See ('ydias, Micon.

ARGUNOFT, IVAN, tlourished nbout
middle of 18th century. Russian portrait
painter, instructed Dby foreign masters,
enjoyed considernble reputation in St
Petersburg.  His Cleopatra is in the Mos-
cow Museum.—Meyer, Ktust. Lex., 1. 247,

ARIADNE, Luca Guordano, Dresden Gal-
lery 5 eanvas, H. 6 ft. x 8 ft. G in., signed.
Ariadne, nbandoned by Theseus, whose ship
15 seen in the distance, sleeping (nude) on
the shore of Naxos ; at left, n crowd of Bace-
chantes and satyrs announce the coming of
Baechus,  Engraved by F. Basan. — Gal
Roy. de Dresde, i. PL 39.

ARIADNE AND BACCHUS. Sce [ac-
chus.

ARIAS FERNANDEZ, ANTONIO, born
in  Madrid early part of [I7th century,
ded there in 1684, Spanish school ; pupil
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ARIENTI

of Pedro de las Cuevas; painted when ward director of the Bologna Academy.
fourteen years old pictures for lhigh altar of | Works : Beatrice di Tenda, Jeremiah, Ores-
the Carmelites in Toledo, and at twenty-five  tes, Pheedra and Hippolytus, Francesca da
reckoned one of the best painters in Madrid. | Rimini, Origin of the Lombard League
Employed with Camilo, Alonzo Cano, and (Quirinal, Rome) ; Portrait of Bellini (Naples
other distinguished artists to paint the por- ' Conservatory of Mnsic) ; Barbarossa (Royal
traits of the kings of Spain, when the an- Palace, Turin).—Kunst-Chronik, viii. 466.

cient lall of the kings in the Royal Palace! ARIOSTO, portrait, Titian, Cobham Hall,
was renovated. FExecuted many pictures England ; eanvas, H. 2 ft. 9 in. x 2 ft. 1 in.;
for churches and convents. Works: Trib- signed. The poet is walking, the upper
ute Money, Charles V. and Philip I, Mad- part of his body seen in profile behind a
rid Musenm. Died in want at the generallparnpet, the face turned toward the specta~

Ariadne, Luca Giordano, Dresden Gallery.

hospital of Madrid.—Stirling, ii. 715 ; Viar-|tor. History unknown; not ccrtainly a
dot, 284 ; Meyer, Kitnst. Lex., ii. 248 ; Ma- | portrait of Ariosto, bnt may be the picture
drazo, 350. of the Lopez collection, sold in London in

ARTENTIL CARLO, born in Milan in |time of Charles L; and this in turn may
1800, died in Bologna, April 3, 1873. have been the portrait which Baruffaldi says
History painter, pupil of the schools of the | was sent to Padua in 1554 by Ariosto’s son
Brera, Milan ; was professor at the Milan | Virginio. The eopy formerly in the Palazzo
Academy when called to Turin by King | Manfrinipassed to Barker collection in 1857,
Charles Albert, who ordered him to paint and was afterward sold. Other copies in
for the staircase of the palace a victory of |the Vicenza Gallery, in the Tosi collection
the Ttalians over the Austrians. This exiled ' at Brescia, and in the Butler-Johnstone col-
him from Milan, but he was made president ‘ lection, London.—C. & C., Titian, i. 197 ;
of the Academia Albertini, Turin, and after- Baruffaldi’s Ariosto, 251.
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ARIOSTO

ARIOSTO, portrait, Titian (?), National

Gallery, London ; wood, transferred to ean-
vas, H. 2 ft. 8} in. x 2 ft. Half length, in
a erimson and purple dress; an open but
sensnal face, the hair falling in masses on
the neck, one hand playing with a rose, the
other holding a pair of gloves. Answers
the description given by Ridolfi in 1646 of
a picture in the Renier eollection, Venice.
Might have been painted by Pellegrino da
San Dauiele or Dosso Dossi (C. & C.).  Ac-
quired by National Gallery in 1560.—C. &
C., Titian, i. 197 ; Ridolfi, Maraviglic, i. 210 ;
Campori, Raceolta di Cataloghi, 442,

ARISTARETE, painter, daughter and
pupil of Nearchus, Pliny (xxxv. 40, 43 [147])
says shie was noted for her picture of Fseu-
lapins,.— Bruun, ii. 300,

ARISTIAIUS, painter, Thebes, Theban
Attie school, father and master of Nicoma-
chus, lived probably in the first part of the
fourth eentnry b. c.—Pliny xxxv. 36 [108] ;
Brunn, ii. 159.

ARISTIDES, Greek painter, of Thebes,
Theban Attie school, brother and pupil of
Nichomachus ; pupil also of Euxenidas and
master of Eophranor; probably about 376
336 . e.  Though hard as a colourist, he
was an admirable dranghtsman and master
of the most subtilo shades of expression.
He rendered theseo with surpassing power
in his Captured City, in which a mother was
represented lying mortally wounded in a
street, with her infant vainly striving to
draw nourishment from ler breast. Alex-
ander the Great earried oft this pieture from
Thebes to Pelln.  King Attalus of Pergamus
offered 400 talents for his Dionysius, which
Mummius earried from Corinth to Rome,
and dedicated in the Temple of Ceres, where
it was finally burned (31 n «). Mnason,
tyrant of Elatea, paid Aristides 1000 min:e

for his picture of a Persian battle, which

contained a hundred figures. Other pict-
ures by himn are mentioned by Pliny (xxxv.
36).—Brunn, ii. 171

ARISTOBULUS, sccond-rate painter, of
Syria.—Pliny, xxxv. 40 {146] ; Brunn, ii. 286.

ARISTOCLEIDES, Greek painter, date
unkunown.  Decorated Temple of Apollo at
Delphi. — Pliny, xxxv. 10 [138]; R R,
Schorn, 225 ; Brunn, ii. 298.

ARISTODEMUS, paiuter, of Caria, about
200 B. ¢. Philostratus refers to him more
espeeially as a writer on painting (Prooem.
Ieon. p. 3, Didot), but says he painted
after the manner of Fumelus.—Bruun, ii
309.

ARISTOLAUS, Greek painter, son and
pupil of Pausias, about 308 n. ¢.  Pliny says
(xxxv. 40 [137]) his stylo was severe, and
wentions among his works an Epaminondas,
a Pericles, a Medea, a Theseus, an emblem-
atical picture of the Athenian People, and
a Saerifice of Oxen.—Brunn, ii. 154.

ARISTOMACHUS or ARISTOMENES,
puinter, of Thasos. Vitruvius (iii. Prooem.
2) says through adverse eircumstances he
did not obtain renown equal to his merit.
Among his works was a votive pieture of
threo women, dedicated by them in the
Temple of Aphrodite as a thank-offering
for wedded happiness. He is ealled also
Arimnes and Arimenes.—Varro de Ling.
Lat., ix. 6,12 ; Brunn, ii. 301,

ARISTOMENES. See Aristomachua.

ARISTON, Greek painter, of Thebes, son
and pupil of Aristides.  Only recorded work
is a Satyr erowned with vine leaves, holding
a goblet in his hand.—Pliny, xxxv. 36 [122];
Brunn, i1. 181

ARISTONIDAS.  Sce Muasitimus,

ARISTOPHON, Greek painter, son of
Aglaophon of Thasos and brother of Folyy-
noluz, about 456 n. ¢. He was of the old
Attic school, which knew uothing of per-
spective, foreshortening, or oppositions of
light and shade, and painted in broad, flat
tones, with only four colours, white, red,
vellow, and black, His works were distin-
guished for their expressive qualities. He
painted Philoctetes (Plut. De And. Poet. 3),
and Ancieus wounded by tho boar, subjects
which gave opportunity for the display of
his capacity for rendering what the Greeks
eall pathos, an all-pervading emotion of pain,
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ARMAND

whether physical or mental.—Pliny, xxxv. 40 | late as the last century, was valued in Italy

[138]; Brunn, ii. 53. !nnd Germany.—Meyer, Kiinst. Lex., ii. 261;
ARMAND - DUMARESQ, CHARLES |Gualandi, Mem., ii. 78, 192.

EDOUARD, born in Paris, Jan. 1, 1826.| ARMIDA. See Rinaldo.

Genre painter, especially of military scenes;| ARMITAGE, EDWARD, born in Lon-

pupil of T. Couture. In 1854 he accom-|don, May 20, 1817. History painter ; pupil

panied the French troops to Algiers and in Paris (1836) of Paul Delarocle, whom

Italy, to paint battle scenes and camp life. he assisted in painting the Hemicycle in

Medal : 3d class, 1861, 1863 ; Order of St. the Paris Ecole des Beaux Arts. In 1840

Manrice, 1859 ; I. of Honour, 1867 ; Offi- he sent Prometheus Bound to the Paris

cer, 1881. Works: Christ (1850), Church
of Dole; St. Bernard preaching a Crusade
(1852) ; Martyrdom of St. Peter (1853),
Cathedral of Caen; Attributes of the Arts
and Sciences, Death of General Kirgener,
Second Zouaves in Ambush (1855) ; Capture
of the Great Redoubt in the Battle of Mos-
kowa (1857) ; Death of General Bizot (1859),
Versailles Museum; Battle of Solferino (1859);
Charge of Devaux’s Division (1862); Prince
Imperial taking a Walk, Vive I'Emperenr
(1864) ; Colour Guard, Chaplain of the Regi-
ment, Battle of Solferino, Passage of the
Adda (1865); Charge of Cnirassiers at Eylau,
Chasseurs on Foot,Carrying off the Wounded
(1866); Charge of Cuirassiers (1867); Return
from Elba (1868); Day before Austerlitz,
Day before Solferino (1869); Defence of St.
Quentin (1872) ; Signing the Declaration of

| Salon, and in 1843 he was awarded a prize
] of £300 at the Westminster Hall Exhibition,
| for his cartoon of the Landing of Cwsar in
Britain. His cartoon, The Spirit of Religion,
gained a prize of £200 in 1845, and his Battle
'of Mecanee (Sindh), a prize of £500 in 1847.
| The latter was purchased by the Queen. In
1852 he painted the fresco of the Thames,
and in 1854 that of the Death of Marmion
in the Parliament House. Having studied
two years, 1849-51, in Rome, he visited the
Crimea during the Russian war, and made
Jimportant studies from which he painted
| Balaklava and the Guards at Inkerman.
Llected A. I3 A. in 1867, R. A. in 1872; ap-
pointed professor and lecturer on painting
at Royal Academy at 1875. His lectures
were published in the United States in
(1883, Works: Decath of Nelson, Henry

American Independence (1873) ; Council of | VIIL and Catherine Parr (1848); Vision of
War, The Spy (1874); Surrender of York-‘Ezekiel (1850) ; Samson (1851); City of
town, a Prussian Uhlan (1875); Battle of Refuge (1853); Lotus Eater (1854); Ravine
Saratoga (1879); Prince of Wales reviewing jat Inkerman (1856); Souvenir of Scutari
the Grenadiers in 1777 (1880); Battle of | (1857); Retribution (1858); St. Francis be-
Bapaume, Each in his Turn (1883); Lecture fore Innocent IIL. (1859), Christ and the
de YAnnuaire de la Cavalerie (1884).—La-:Twe]ve Apostles (1860), Catholic Church
rousse ; Meyer, Kiinst. Lex., ii. 260; Bel- at Islington ; Pharaol’s Daughter (1861);
lier. (Burial of a Martyr in Time of Nero (1863) ;

ARMENINI, GIOVANNI BATTISTA, Ahab and Jezebel (1864) ; Xsther's Banquet
born at Faenza in 1540, died there, May 13,  (1865) ; Remorse of Judas (1866) ; Feast of
1609. Roman school ; went when fiftcen Herod (1868); Gethsemane (1870), National
years old to Rome, where he was allied with Gallery ; Simplex Munditiis (1873) ; Julian
Taddeo Zuccaro, and copied Michelangelo's (the Apostate (1875); Phryne, the Hymn of
Last Judgment. From 1557 he wandered the Last Supper (1876); Serf Emancipation
for nine years through Italian cities, mostly (1877); Pygmalion and Galatea (1878);
working for, or cooperating with other ar- Charity, Samson and the Lion (1881); St.
tists, and finally became a priest. He wrote Francis and St. Dominic at Rome, One of
a book on the theory of painting, which, as Raphael’s Models, Sea Urchins (1882).—Art
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ARMSTRONG

Journal (1863), 177; Portfolio (1870), 49 ;
Meyer, Kinst. Lex,, ii. 263,

ARMSTRONG, THOMAS, born in Man-
chester, Englimnd, in 1835.  Figure painter ;
pupil in Paris of Ary Schetfer. In Inter years
he has sought to combine modern IFrench
style with DPre-Raphaelite simplicity and
agreeable eolour. Works: Josephine, Morn-
ing, Peach Gathering, The Lesson, exhibited
at Royal Academy since 1865. — Portfolio
(1871), 65,

ARNDT, I'RANZ, born at Lobsenz, near
Poscn, Aug. 20, 1842,  Landseape and genre
painter ; pupil at Weimar Art Sehool under
Alex. Michaclis, and Theod. Hagen ; visited
Ttaly in 1872 and 1877, was appointed pro-
fessor at the Art School in 1876, and secre-
tary in 1879. His landseapes show close
study of tree forms; his genre pieces are
generally humorous in design. Works:
Elegy, Scherzo (1872), Children's Jokes
(1873), Summer Morning, North German
Church.—Meyer, Kiinst. Lex., ii. 270;
Miller, 18.

ARNOLD, HERMAXNN, born in Munich,
May 7, 1846. History and genre painter;
pupil at Munich Aeademy under Hilten-
sperger, Anschiitz, Alex. Wagner, Schran-
dolph, and Piloty. Works: Altarpiece, In-
undation Scene, Sehiitzenkonig, Neighbour's
Children, Christ ; Dream of Roses (1883). —
Miller, 18,

ARNOLD, KARL JOHANN, born in
Berlin, Aug. 30, 182). Dortrait, animal,
and genre painter; pupil of the Cassel
Acndemy, of the Antwerp Aecademy, and
after Lis return to Berlin of Adolf Menzel,
who led him through a thorough study of
nature in all her aspeets. Works: Siesta,
Fanny and her Admirers, Where is Fanuy ?
Welcome in the Green, Hessian Peasant
Girl, Wicliff Persecuted, the North German
Parliament, the Great Headquarters at
Paris, Boar Hunt, Altarpiece ; portraits of
Louis Spohr, Bettina von Arnim, two of
King William, German Imperial Family ;
Dinner in hionour of the Congress.—Meyer,
Kiinst. Lex., i1, 277 ; Miller, 18.

ARNZ, ALBERT, born in Dusseldor,
Jan. 24, 1832, Landscape painter, pupil
of the Disseldorf Academy, under his
brother-in-law, Oswnld  Achenbach, with
whom le visited Italy and Switzerland.
Most of his subjects are taken from Rome
and Naples, thouglh he has also painted
views in Westphalia and the Nether Rhine
eountries. Works: The Regenstetn in the
Hartz Mountains, Swiss Landseape, Wood
Landsecape with Sheep, Summer Landseape,
On the Ruins of Rome (I869); The Colos-
seum, Coast near Nuaples (1871).—Meyer,
Kinst. Lex., it. 297 ; Miiller, 19.

ARPINO, CAVALIERDE D' See Cesari,
Giuseppe.

ARRIVABENE, GIULIO CESARE, born
in Mantua in 1806. listory nnd figure
painter ; . pupil of the Milan Academy,
from which he reeeived a prize in 1833
Afterwards spent several years in Rome,
where he painted historical pictures, some
allegories in fresco for a palace, and in
Mantua and its neighbourhood madonnas
and saints for churehes. Since 18533 lhe
hus been settled in Florenee, and has painted
mostly scenes from sacred history. Works :
Ruth, Duke of Sutherland’s Colleetion ;
Macbeth, Mr. Waring's Collection, Loundon.
—Meyer, Kanst. Lex,, ii. 303,

ARSENIUS, JOHANN GEORG, bLorn
at Klemmestorp, Westergothland, Feb. 4,
1818. Dainter of herses; pupil of Wahl-
bom in 1849-50, aud of the portrait painter
Staaf in 1843, In 1852 he went to Dils-
seldorf and thence to 1’aris, where he
studied under Horaee Vernet; in 1865 be-
eame a member of the Stoekholm Academy.
He is a Lieutenant-Colonel in the Swed-
ish cavalry, Works: Race (1864): Halt,
Fire in a Stable (1866) ; Horses Frightened
by Locomotive, Quarry near Lugnaas, Nor-
wegian' Sledge-Trotter, Grey Span, Dis-
carded Cavalry Horse, Rigolboche, Jane,
Lisa Blenda, Stallion Aurico.—Meyer, Kiinst.
Lex., ii. 305.

ARSENNE, LOUIS CHARLES, born in
Paris, Dee. 23, 1780, died there, Aug. 3,
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1855. Religious painter, pupil of David. | Seriptural subjects in foreground, were fre-
He illustrated the works of Chateaubriand[quent]y placed in Belgian churches. The
and Lamartine, and wrote a valuable book |figures in lLis pictures are chiefly by Gas-
on the fine arts, entitled Painter’s and|pard de Craeyer, Gerard Zegers, David Te-
Sculptor’s Manual (Paris, 1833). Works: niers the younger, and Van Herp. Jacques
St. Louis Disembarking at Hyéres (1841); had a brother Nicholas (born 1617) and a
The Pious Women at the Tomb of Christ, son Jean DBaptiste (born 1638), both of
Jesus in the Garden of Olives. 'whom were painters. Best works in Brus-
ART AND LITERATURE, Adolphe Wil- sels, Vienna, Dresden, Madrid, and English
liam Bouguereau, E. Walter, New York.
Two female figures, full length. Painted ( V % fé '
for the late J. S. Jenkins, Baltimore ; sold 76660 Ly 0 7 9
(1881) to Mr. Walter. TIhotogravare in Art
Treasures of America, iii. 76. , private galleries.—Biog. nat. de Belgique, i.
ARTARIA, MATTHIAS, born in Mann- 437; Ch. Blane, Ecole flamande; Meyer,
heim, June 19, 1814. Genre painter, pupil Kinst. Lex, ii. 310,
of the Disseldorf Academy, where Le prof-| ARTISTS, MEETING OF, Velasquez,
ited by intercourse with Andreas Achen-|Louvre; canvas, H. 1 ft. 6 in. x 2 ft. 6 in.
bach. He has painted peasant life in Tyrol Thirteen persons, in three groups, standing,
and Spain, as well as mediieval subjects. |in conversation ; among them, at left, Velas-
Works : Heroic Struggle of the Tyrolese in ez and Murillo. Sometimes called Con-
1809 ; Defence of the Iselberg; Wedding | versation of Velasquez. Presented to Duch-
in the Ziller Valley, Going to Church Clrist- | ess of Alba by Don Gabriel, son of Charles
mas Night, Munich Gallery ; Postillion, Cas- | IL ; sold, at her death, and finally bought
tle Elche, Improviser at a Well, Markct Scene
in Valencia, Guerillas Fleeing, Captive Hu-
guenots, Arrest of Ravaillae, Guard Room
in Thirty Years’ War, Maid of Saragossa.—
Meyer, Kiinst. Lex., ii. 307 ; Miiller, 19.
ARTEMIDORUS, painter, 1st century
A.D. Among his works was a Venus on
whicl Martial wrote an epigram (V. 40). He
was perhaps an historian and amateur
painter of a bad picture of Minerva.—
Brunn, ii. 310.
ARTEMON, painter, place and date un-
known. His pictures, Apotheosis of Her-
cules and Laomedon, King of Troy, were
preserved in the Portico of Octavia, Rome.
Other works were Danaé with Robbers in
Admiration ; Queen Stratonice; and Her-
cules and Dejanira.—Pliny, xxxv. 40 [139];
Brunn, ii. 284.
ARTHOIS, JACQUES D', born in Brus-
sels, baptized, Oct. 12, 1613, died after
1684, Flemish school ; eminent landscape
painter ; pupil of one Jan Mertens. His
comypositions, often grandly poetie, with

from M. Laneuville in 1851, for 6,500 fr.—
Ch. Blane, Teole espagnole ; Art Journal
(1852), 364 ; Gaz des B. Arts (1879), xx.
237 ; Curtis, 16.

ARTVELT, ANDRIES VAN, born in
Antwerp, baptized March 25, 1590, died
there in 1652. Flemish school ; marine
painter ; master of the guild in 1609-10,
went to Italy probably after Sept., 1627, but
had returned to Antwerp in 1630. His por-
trait of Van Dyck, painted in 1632, is in
the Augsburg Gallery. Works : Shipwreck
of Turkish Vessel (1623), Ghent Museum ;
Naval Battle, Th. van Lerius, Antwerp ;
Marine, Suermondt Muscum, Aix-la-Chap-
elle ; do. with Men-of-War, Vienna Museum.
—Meyer, Kiinst. Lex., ii. 316.

ASANM, COSMAS, born at Benedict-
beuern, Bavaria, Sept. 18, 1686, died in
I 1742. Italian school ; history painter, pupil
lof Glezzi in Rome, where he won the first
|prize at the Academy. One of the most
skilful and characteristic imitators of the
{Ttalian Rococo style, painted chiefly in
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ASCENSION

freseo, and deeorated innumerable churehes little valley ; and in foreground a reclining
and monasteries in and out of Bavaria, figure (St. Peter ?).—Ruskin, Stones of Ven-
working eonjointly with his brother Aegi- ice, iii. 340.

divs, seulptor, notably the Cathedral of  Subjeet treated also by Sebastiano Ricei,
Freising, 1723-24. He was court painter SS.Apostoli, Rome, Dresden Gullery ; Giotto,
to the Eleetor of Bavaria. Works: Vulean S. M. dell’ Arena, Padna; Cor;'eg;,'io, S.
forging Arms for Xneas, Ceiling in the Giovanni Ivangelisti, Parma; Andrea Or-
Chapel, Schleissheim Castle ; Deeorations cagna, National Gallery, London ; Tintoretto,
in Chapel and Stairease,
Grand-dueal Palace, Mann-
heim; do. in St. John's,
Munieh.—Meyer, Kinst.
Lex,, ii. 321

ASCENSION (Fr. As-
eension, Ital. Ascensionue,
Sp. Aseension, Ger. Him-
melfahrt, Aussteigung), the
aseension to Heaven of
Christ after the Entomb-
ment (Aets i. 9-11).

By . [erugino, Lyons
Museum, Franee ; wood,
transferred to eanvas; fig-
ures nearly life size. Christ,
draped below the waist, and
attended by angels, two on
each side, is supported by
two other angels in a glory
of cherubs’ heads. He
points upward with Doth
hands, where two seraphs
attend the Eternal, in a cir-
eular glory of same kind,
in benediction ; below, the
Virgin, SS. Peter and Paul,
and Apostles looking up-
ward.  Formerly eentral
part of great altarpieee of
S. Pietro, Perugia; taken
to Paris and cleaned in 1815, and given to 11 Redentore, Veniee; Rubens, Jesuits'
Lyons by Pius VIL—C. & C., Italy, ii. Chuorel, Antwerp (burned, 1718).

205. . ASCLEPIODORLUS, painter, sculptor, and

By Tintoretto, Senola di S. Roeeo, Veniee ; writer on art, Athens, second half of 4th
eunvas, Christ aseending, sustained Dby eentury e. Praised by Apelles for skill in
nngels.  Beneath, a sort of epitome of rendering tle relative proportions of objeets,
events preceding the aseension; in dis- and regarded Dy him ag his superior in com-
tanee, two apostles going to I'hnx)mlls:"positi011. llis picture of the twelve great
nearer, a group round a table set in a'gods was purchased by Muason, tyraut of

Ascension, by Perugino, Lyons Museum.
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Tlatea, for 360 talents.—Pliny, xxxv. 36, 59 | filled the porticoes and covered the fagades
(107] ; Brunn, ii. 256. of many churches in his native city ; travel-
ASHER, LOUIS, born in Hambnrg, June | led in Italy and left many works, the earli-
28, 1804, died there, March 7, 1878. His- est in St. Cecilia, Bologna. Between 1506
tory and genre painter; pupil in Hamburg | and 1510 he painted frescos in 8. Frediano,
of Gerdt Hardorf and of Leo Lehmann, Lucca, and in 1514 the front of the library
then from 1821 at the Dresden Academy, of S. Michele in Bosco. His composi-
and in Diisseldorf under Cornelius, whom, tions are poor in arrangement, his figures
in 1825, Lie followed to Munich. In 1827 strained in action, and his flesh tones red
he rcturned to Hamburg; settled in Ber- and fiery. As a sculptor his only known
lin in 1830 ; visited Italy in 1832 and work, prodnced in 1526, is the Dead Christ
1839. Works : Roman Woman at the Well, in the Arms of Nicode-
Maria Y'Ortolana, King Lear and Cordelia Lo mus in the lunette of
(1854), Hamburg Gallery ; St. Ce- the great portal of S.
cilia, Resurrection (1851); Albanian Petronius, Bologna. He
o)
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Shepherd Family (1835); Roman showed signs of insan-
Shepherd Boy, Ave Maria, Portrait ity toward the close of

of Jenny Lind.—Meyer, Kimnst. Lex., ii. 306. his life.  Among his
ASKEVOLD, ANDERS MONSSEN, born | works are: Adoration
in Parish of Askevold, Bergen, Norway, Dec. of Shepherds, Berlin
25, 1834. Landscape and animal painter, Museum ; Rape of Sa-
pupil of Reusch in Bergen, and in 1855, of | bines, Madrid Muscum;
Gude in Disseldorf. Spent four years in Madonna and Saints,
Paris after 1860. Studio at Bergen. His | Lucca Gallery. His

10

favourite subjects are the Norwegian moun-
tain pastures ; the figures in them are less
successful than the cattle, which he repre-
sents with rare truthfulness.—Meyer, Kinst.
Lex., ii. 329.

ASPER, HANS, born in Ziirich in 1499,
died March 21, 1571. German school ; his-
tory and portrait painter, held in much re-
pute by his fellow citizens, and elected
member of the great council, in 1545. Of
his numerous facade decorations but one, a
Hon with shield on the Kyborg Castle door,
has been preserved. His portraits are ear-
nest and careful, though dry and uninterest-
ing. Works: DPortraits of Zwingli and

Daughter, City Library, Ziirich;

three portraits (1538), Artists’ Asso- bh

ciation, Zirich ; three do. in a pri-

vate collection at Solothurn.—Meyer, Kiinst.

Lex., 1. 331; W. & W,, ii. 484.
ASPERTINI, AMICO, born in Bologna

abont 1475, died in 1552, Bolognese school ;

probably pupil of Ercole Roberti Grandi and
Lorenzo Costa. Was a very rapid painter, who

brother, Guido Asper-
tini, painted an Adora-
tion of the Magi, Bo-
logna Gallery.—C. & C., N. Ttaly, 1. 575;
Vasari, ed. Le Mon,, ix. 4, 84; ed. Mil, v.
179 ; Meyer, Kinst. Lex., ii. 337; Ch.
Blanc, Ecole bolonaise; Gualandi, Mem.,
Ist Series, 33 ; 2d do., 9, 11; 3d do., 178.
ASSCHE, HENRI VAN, born in Brus-
sels, Ang. 30, 1774, died there, April 10,
1841. Landscape painter, first instructed
by his father, an amateur artist, then pupil
of J. B. de Roy; visited Italy, Holland,
Germany, and Switzerland ; painted espe-
cially waterfalls with great skill. Mem-
|ber of Ghent, Brussels, Antwerp, and Am-
'sterdam Academies. Several medals. Or-
{der of Leopold, 1836. Works: Storm
[(1805), Antwerp Museum ; Talls at Toceai,
' Switzerland, View of a Mill, Brussels Mu-
'seum ; View near Brussels dnring Storm,
Bruges Museum ; Rhine View, Falls near
Rochefort, Haarlem Musenm. His niece and
‘pupil, Isabella v. A. (born in Brussels, Nov.
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ASSELT

23, 1794) was also a good landseape painter,  Genos, and in 1639 went to Rome ; after his
won first prize by Ghent Academy in 1820, return painted chiefly frescos; was in his
Work: View of Boitsfort nesr Brussels, time the best painter in Genoa.—Meyer,
National Gallery, Amsterdam.—Biog. nat. Kiinst. Lex., ii. 351 ; Laviee, Mustes d'Ttalie,
de Belgique, i. 500; Messager des Sciences, 114,
ete. (1841), 293 ; Meyer, Kinst. Lex, ii. 344, ASSISL, ANDREA D See Tugegno.
ASSELT, JOHANNES VAN DER, flour-,  ASSMUS, ROBERT, bLorn at Stulun,
ished 1364-1386, nt Ghent. IMlemishschool ;' West Prussia, Dece. 25, 1842 Landscape
the earliest Flemish painter whose name is | painter; studied from nature and after
known to us.  LEmployed by Louis de Male, | Calame ; went to Berlin in 1859, and was
Count of Flanders ; afterward by Philip the 'mnech impressed by the works of Trogon
Hardy, of Burgundy. Probably painted the | and Lessing.  Supported himself by work-
frescos in the chapel of Notre Dame, Cour-'ing for illustrated papers, until after the
trai, full lengths of the Clounts of Flanders war of 1870-71, when he took up landseape
since Philip d’Alsace, now greatly injured.—  painting, settled in Munich, visited Upper
Meyer, Kinst. Lex., ii. 347; C. & C., Flem- Italy, Hungary, the Baltie Sea, Switzerland,

1sh Painters, 12, ete., and pnblished an illustrated work,
ASSELYN (Asselin), JAN, ealled Krab- | Alsace-Lorrine, which was most favournbly
betje, born at received.  Works: Tlie Gemmi Pass, Wood

Lake, View near Stuttgart, Village in the
Carpathian )Iouytninx, Aussee, Landseape
in Lorraine, On the Banks of the Weichsel,
| Evening, Windmills in a Storm.—Meyer,
Kunst. Lex., 1. 354 ; Maller, 19,

ASSUMPTION  (I'r.  Assomption, Ital.
Assnnzione, Sp. Asuncion, Ger, Marii Him-
melfahirt), the ascension to Heaven of the
Virgin after death, aceording to the legend
of the Latin and Greck churches,

By Fra Bartolommeo, Besangon Cathedral,
where le was Trance. The Virgin and Child on a throne
influenced by carricd by Angels in elouds; below, left,
Jan Miel and Pieter van Laar. Works: SS. John Baptist, Scbustian, and Stephen ;
View of the Tiber, Landseape with Travel- right, the patron Jean Carondelet, knechng,
lers, and two other pietures, Lonvre ; Swan iaud behind him St. Bernard and another
Defending her Nest, Landscape, National saint. Of the master's best time.  Placed
Gallery, Amsterdam ; Italian Landscape, | first by Jean Carondelet, archbishop of Pa-

Brussels Muscum ; Rnined Cas- lermo, in his family chapel in S, Itienne,
tle, Miinich Gallery ; Woman and Besangon; after his death (1544) came into
I Cattle, Sir Th. Baring, England. cathedral. —C. & C., Italy, iii. 477.
— Kngler  (Crowe), ii. 445;| By Yra Bartolommeo, Naples Museum ;
Meyer, Kilnst. Lex., it. 348 ; Ch. ' wood, arched, figures life size.  The Virgin,
Blane, Yeole hollundaise. rising to henven, rests one foot on the head

ASSERETO (Axareto), GTOVACCHINO, of a little angel whose hands are crossed
born in Genoa, about 1600, died there, July 'under his ehin; below, SS. John and Cath-
28,1649, Pupil of Luziano Borzone aud of erine of Alexandria, the Iatter holding a
Ansaldo. From his sisteeuth year he painted | palm, kneel at her tomb, which is filled with
altarpieces for churches and monasteries in | flowers.  Painted in 1516 for 5. M. in Cas

Diepen 1in
1610, died in
Awmsterdam in
1660. Duteh
school ; land-
seape painter,
pupil of Esning
van de Velde;
resided in
Rome from
1630 to 1645,
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ASSUMPTION

tello, Prato ; on suppression of chureh sold  Virgin in glory above, with an angel choir;
for six seudi to Giulio Porini, chanecllor of below, the Apostles around the tomb—a
Florence ; sold by him to an Englishman in  Roman sareophagus near a ruined temple.
Florenee, who transferred it to l\h Milton Painted for the ehapel of S. Roceo, Regglo
for 150 zecclini; the latter disposed of it removed to Este Gallery, and thence to
to Pius VL. for 3000 Roman crowns ; disap- Dresden. Engraved by J. Camerata,—Gal.
peared from Rome at time of invasion, and Roy. de Dresde, 1. PL 19.
long supposed to be lost.—Vasari, ed. Mil., By Correggio, Cathedral of Parma ; freseo
iv. 193 ; Marehese, ii. 117; C. & C., Italy, on ceiling of cupola. The Virgin, borne
iil. 470 ; Laviee, 200. aloft on luminous elouds by numberless an-
By Sandro Botticelli, National Gallery, | gels, is received in the heavens by the Arch-
London ; eanvas, H. 12 ft. 3 in. x 7 ft. 5|angel Gabriel and by joyous groups of an-
in. Below the Apostles round the tomb of gels and saints ; below, within a parapet,
the Virgin, with the donor and Lis wife, which appears to form an encireling socle to
and views of Florence and Pistoja in back- the dome, are the Apostles, standing be-
ground ; above, the Coronation of tle Vir- tween the windows, mostly in gronps of
gin, and below that tliree eircles in the sky, two; behind them are genii holding cande-
each formed of three rows of figures—the labra, swinging eensers, and pouring per-
Patriarchs, Prophets, Apostles, Evangelists, fumes; in the four divisions of the dome,
Martyrs, Confessors, Doctors, Virgins, and borne on elouds by genii, stand the four
Hierarchs. Painted for S. Pietro Maggi-| patron saints of Parma, John Baptist,
ore, Florence, on eommission of Matteo Thomas, Hilary, s
Palmieri, who gave the whole seheme for Mil, iv. 111 ; Heaton, Correggio, 166,
the work. Vasari says the painter and his' By Guercino, Hermitage, St. Petersburg.
patron were eliarged with heresy, and the The Madonna surrounded by angels rises on
work was interdicted and covered from view. a cloud to heaven, with her eyes raised.
Hamilton Palace sale (1882), £4777 10s.— Below her the Apostles stand round an
Waagen, Art Treasures, iii. 296 ; Vasari, ed. empty tomb adorned with a bas relief,
Mil., 314. Painted in 1623 at Bologna for Alessandro
By Agostino Curracci, Bologna Gallery ;| Tanari. Considered one of the painter’s
canvas, H. 10 ft. 2 in. x 6 ft. 1 in. The1masterpieees.—Amoriniei, Vita di TFrane.
Virgin in glory, upheld by angels; below, Barbiert, 44.
the Apostles around the tomb. Formerly, By Guido Reni, Munich Gallery; silk
in S. Salvatore, Bologna ; earried to Paris cloth, H. 9 ft. x 6 ft. 4 in. The Virgin,
in 1796; returned to Bologna in 1815. with outstretched arms, standing upon
Engraved by Mitelli ; G. Wagner ; G. Asioli. | clouds, upborne and surrounded by angels,
—Pinac. di Bologna, Pl 64 L'mdon Mu- is rising heavenward in a glory of light.
sée, 1i. PL 40. The best exaniple of Guido’s manner of
By Annibale Carracel, Bologna Gallery ;' treating the theme.—Jameson.
canvas, H. 7 ft. 10 in. x 4 ft. The Virgin| By Andrea Manlegna, Trivulzi Gallery, Mi-
in the clouds, borne up and surrounded by | lan ; eanvas, figures life size ; signed, dated
angels; below, the disciples around the 1497. The Virgin and Child in an ellip-
empty tomb gazing upward in wonder and tieal glory in the sky, above a landseape;
awe. From the suppressed chureh of S. at the sides, SS. John Baptist, Romualdo,
Franeesco, Bologna. Engraved by Mitelli ; and a bishop ; thiree boy angels in front.
Rosaspina.—Pinae. di Bologna, PL 9. Dimmed by repeated varnishings.—C. & C.,
By Annibale Carracci, Dresden Gallery; N. Italy, i 409.
canvas, H. 13 ft. 6 in. x 8 ft. 8 in. The| By Murillo, Alfred Fletcher, Allerton
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ASSUMPTION

Hall, Liverpool, Fng. ; canvas, H. 8 ft. x 3
ft. 4 in. The Virgin soars upward, with her
left hand raised ; six cherubs at hLer feet
and many heads above; seven Apostles
around sareophagus, which eontains a white
rose.  Formerly in Capuchin Convent,
Genoa ; bought at Walsh

works.—Vasart, ed. Mil, i 586 ; €. & (.,
N. Raly, iii. 207,

By Pietro Ferugino, Florence Academy ;
wood, arehed, H. 13 ft. 4 in. x 7 ft. 9 in.;
signed, dated 1500. The Virgin seated in
clonds, surrounded by seraphs and a choir

Porter sale (1810), £730.
—Curtis, 140,

By Murillo, Earl of
Northbrook, London; can-
vas, octagonal, 1 ft. 1 in.
x 1ft. 1in. The Virgin
npborne on elonds; be-
low, the twelve Apostles
and two Marys around
the open tomb.—Stirling,
1l 1419 ; Waagen, Treas-
ures, ii. 181 ; Curtis, 139,

By Murillo, Sir Richard
Wallace, Bart.,, London;
canvas, abont 2 ft. 6 in. x 2
ft. The Virgin seated on
elouds, surrounded Dby
cherubs ; below, the sar-
eophagus, with the three
Marys kneeling behind it;
five Apostles on left, and
seven on right. TFrom
Stowe eollection.— Curtis,
140 ; Waagen, Treasures,
ii. 153.

By Murillo, Hermitage,
St. Petersburg; canvas,
H. 6ft. 6in. x 4 ft. 9 in.
The Virgin, standing on
elouds, with right hand y
outstretched ; below, thir- 1235
teen cherubs; above, ten :

heads. From Houghton
Gallery; appraised at £700
when Lord Orford’s pictures were sold to
Empress of Russia.  Engraved by Val

Greene in 1766.—Curtis, 140; Cat. Hermi-

tage, 130.
By Pietro Perugino, Cappella Rabatta,

SS. Annnnziata de’ Servi, Florence, painted
Not one of the master's best

about 1502,

-3

Assumption, Rubens, Antwerp Cathedral.

of angels playing instruments: above, the
Eternal, with seraphs and angels; below,
Cardinal S. Bernardo degli Uberti, 8. Gio.
Gualberto, St. Benediet, and Archangel
Michael. Painted for chureh at Vallom-
brosa; removed to Aeademy in 1810 on
suppression of monastery by the French
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ASSUMPTION

government. One of Perugino’s best works. ' above, the Saviour welcoming her with open
Ingraved by F. Livy.—Vasari, ed. Mil, iii. arms; below, the Apostles and holy women
577; C. & C., Italy, iii. 215; Gall. dell’ around the tomb. Formerly in Notre Dame
Accad. di Firenze, P1. 51. de la Chapelle, Brussels. Engraved by P.

By Nicholas /oussin, Louvre ; eanvas, H. | Pontius, Masson.-—Smith, ii. 61.
1ft. 8 in. x 1 ft. 4in. The Virgin stand-‘ By Rubens, Vienna Museum ; wood, H.
ing, her eyes upraised and arms extended, |14 ft. 6in. x 9 ft. 8 in. The Virginascending,
is sustained on clonds by four angels ; be- | accompanied by a vast company of angels ;
low, a vast plain with a city’s towers in dis-| below, the Apostles surrounding the tomb,
tance. Painted in 1650 for M. de Mauroy,
Ambassador of France at Rome; passed
thence to crown. Engraved by J. Pesne;
G. Duquey ; Laugier (1815); P. Bettelini
in Musée Francais ; Annedouche.—Riveil, i
15 ; Filhol, viii. 561 ; Landon, iii. 60.

By Girolamo Romanino, S. Alessandro,
Bergamo ; canvas, arched, life size. The
Virgin ascending amidst angels ; above, the
Eternal ; below, the Apostles around the“
tomb. Painted about 1525-30.—C. & C,,
N. Htaly, ii. 389. |

By Rubens, Antwerp Cathedral; wood,
arched, H. 13 ft. 6in. x 8 ft. 6 in. The Virgin, |
ascending seated on clouds, smrounded by
a host of angels, some of whom bear the | 'ﬁ?‘

ad

skirt of her robe and mantle, while others
have wreaths and palms in their hands, and (¢,
two are soaring to place a chaplet on herl I 7
head ; below, the Apostles and three wo- | |/
men, assembled at the deserted tomb, which |
stands in front of the open sepulchre. Cax-| |
ried off by the French and placed in the| [/}
Louvre, whence returned in 1815, En-
graved by Bolswert.—Smith, ii. 6. ,
By Rubens, Brussels Museum ; canvas, H. | "/ 4~
17 ft. 2 in. x 10 ft. 11 in. The Virgin as-| F~Zel=pel :
cending’ with twelve angels ﬁoatlng among Assumption, Andrea del Sarto, Palazzo Pitti, Florence. )
the clouds beneath her and many cherubim | at the side of which are three women, two
above ; below, the Apostles and holy women | of whom are showing flowers taken off the
visiting the deserted tomb. Painted for|winding sheet, while Mary Magdalen leans
Cathedral of Notre Dame, Brussels, but, be- | on the shoulder of one of them. Bought at
ing found too small, bought by Jesuits for | Antwerp in 1774, with another picture, for
their church. Carried to France ; returned | 18,000 florins.—Smith, ii. 88.
in 1815 and placed in Museum. Engraved| By Andrea del Sarto, Madrid Museum ;
by Bolswert, Loemans.—Smith, ii. 20. wood, H. 5 ft. 9 in. x 4 ft. 5 in. Bought for
By Rubens, Munich Gallery ; canvas, H.| £230 from collection of Charles I of England,
13 ft. 1 in. x 8 ft. 9 in. The Virgin as-| and sent by Philip IV. to Escorial, whence
cending, attended by numerous angels;| brought to Museum.—Cat. Museo del Prado.
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ASSUMPTION :

By Andrea del Sarto, Pal. Pitti, Florence; from the tomb, half leaning on an angel ;
wood, arched, H. 12 ft. 1 in. x 6 ft. 11 in. 'above, a circle of cherubs and angels.
The Virgin seated iu clouds surrounded by Once a noble picture, but now ruined by

angels ; below, the Apos-
tles grouped around the
sepulchre ; in front, kneel-
ing, a female saint and
Saint  Nicholas of Bari.
Painted about 1526 for 8.
Antonio del Poggio, Cor-
tona, whence taken to Flor-
ence in 1639 by Ferdinand
IL.—Vasani, ed. Mil, v. 34;
C. & C., Italy, iii. 578.

By Andrea del Sarto,
Palazzo Pitti, I'lorence;
wood, arched, H. 11 ft. 10
in. x 6 ft. Tin. The Virgin
seated in clouds surround-
ed by angels; below, the
Apostles around the open
tomb.  The Apostle in
front, looking at the spec-
tator, is Andrea himself.
Ordered by Bartolonmnineo
Panciatichi, but left unfin-
ished by Andrea at his
death (1531). Acquired
for the Pitti by Grand
Duke Pictro Leopoldo. “A
masterpiece for lightness,
aerial perspeetive, and fin-
ish” (C. & C.). Engraved
by Paradisi. — Vasari, cd.
Mil, v. 33; C. & C,, Italy,
. 577; Gal. du Pal. Pitti,
ni. PL 115,

By Sassoferrato, Liouvre ;
canvas, H. 4 ft. Tin. x 2
ft. 10 in. The Virgin, in
a glory, standing upon
clouds, her hands joined,
and eyes raised; below,
three cherubs’ heads, and,

Assumption, Titien, Venice Academy.

on each side, three others placed symmetri- | restoration.—Ruskin, Stones of Veniee, iii.

cally.—Villot, Cat. Lonvre.

| 332,

By Tintoretto, Seuola di S. Rocco, Ven-; By Titian, Cathedral of Verona: canvas,
jce; canvas, The Madonna aseending arched on top, tigures in foreground life size.
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ASSUNZIONE

The Virgin sitting in light on the clouds C. & C., Titian, i. 211; Kugler (Eastlake),
above the tomb, around which the Apostles ii. 534 ; Klas. der Malerei, i. L. 58 ; Burck-
are grouped gazing upward; St Thomas hardt, 716 ; Lavice, 464 ; Viardet, 331.
catches her girdle as it falls. Painted in  Subject treated also by Moretto, Brera,
1543 ; carried to France close of last cen- Milan ; Pinturicchio, Naples Museum ; Ru-
tury aud returned in 1815.—C. & C., Titian,  bens, Palazzo Colonna, Rome, Liechtenstein
ii. 69 3 Ridolfi, Maraviglie, i. 229 ; Vasari, ed. | Gallery, Vienna; Palma Vecchio, Venice Acad-
Mil, vii. 445; Burckhardt, 720; Landen, | emy; Taddeo Bartoli, Berlin Museum ; Fra
Musée, viil. 11 11. Bartelommeo (attributed), Berlin Museum,

By Tition, Venice Academy ; wood, archied | Earl of Warwick; Francisco de Ribalta,
at top, 22 ft. 8 in, x 11 {t. 9 in.; signed. The Valencia Museum ; Ambrogio Borgognone,
Virgin, with hands upraised and eyes turned | Brera, Milan ; Pacle Verenese, Venice Acad-
towards lLieaven, from which the Eternal wel-| emy; Giovanni Meroni, Brera, Milan ; Tin-
comes her with outstretched arms, is ascend- ' toretto, Gesuiti, Venice ; Giorgio Vasari, Ba-
dia, Florence; Domenico
Ghirlandajo, S. M. Novella,
Florence; Bernardo Po-
cetti, S. Felicita, ib.

ASSUNZIONE. See A4s-
sumption.

AST, BALTHAZAR VAN
DER, first half of 17th cen-
tury, died at Delft after
1650. Dutch school ; still-
life painter, master of St.
Luke’s guild at Utrecht in
1619 and still living there
in 1629. Works: Apple
Blossoms with Insects,
Fruit-pieces (2), Berlin
Museum; Frunit-piece,

e - Dresden Gallery; Others
Burial of Atala, Girodet de Roussy, Louvre. in Amalienstift, Dessan
ing attended by a swarm of cherubs and'and Getha Gallery.—Meyer, Kiinst. Lex.,
angels arranged in a circle of clouds around ii. 355.
her; below, the Apostles, in shadow, are  ASTRONOMERS, Giorgione. See Chal-
grouped around the tomb, gazing upward dean Sages.
with awe-stricken faces. Painted in 1516-18; ASTRONOMY, ZRaphael, Camera della
for the high altar of S. AL dei Frari, Venice, ' Segnatura, Vatican ; fresco, on ceiling. Fe-
where it was first exposed to public view, male figure, leaning over a celestial globe,
March 20, 1518.  So dimmed even in the gazing at the planets; on each side a little
16th centwry by candle-smoke and other genius holding a tablet. Painted in 1511.
causes that Vasari says it could scarcely be —Passavant, ii. 90 ; Mintz, 349.
seen. The French did not think it worth ~ ATALA, BURIAL OF, Girodet de Roussy,
carrying to Paris. Since removal to Acad- Louvre ; canvas, H. 6 ft. 10 in. x 8 ft. 9 in.
emy, somewhat injured by cleaning and ex- Scene from Chateaubriand’s Atala (Génie du
tensive repainting in lower part ; upper part ‘ christianisme). At the entrance to a grotto,
fairly preserved.—Vasaxi, ed. Mil, vii. 436; Chactas and Father Aubry are about tolay
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ATAL

in a grave, which they have dug, the body
of Atala, whose hands, joined upon her
breast, hold a cross. Salon, 1808 ; acquired
in 1818, with Endymion and thie Deluge, for
50,000 fr. Engraved by Roger; R. U. Mas-
sard.—Rdveil, 1. 5.

ATALANTA AND MELEAGEIR, Rubens,
Madrid Museum ; canvas, H. 5 ft. 1 in. x 8
ft. 6 in. Atalanta and Meleager participat-
ing in the chase of the Calydonian boar;
background a woody landscape.  Collection
of Philip IV.— Madrazo, Cat. Madrid Mus.

ATALANTA'S RACE, Edward J. Poyn-

ANTA

Said by Pliny (xxxv. 40 [134]) to have been
compared to Nicias and even preferred to
him by some. He was more sombre in his
colouring than Nicias, yet more pleasing.
Among his works were, at Eleusis a Phyl-
archus, and at Athens a Synzenicon (family
group) ; Ulysses Detecting Achilles in Fe-
male Costume ; and Groom Leading a Horse,
whiclt contributed more to his fame than
any otlier of his pictures. Pliny adds that
if Athenion had not died young, no one
would have been comparable to him.—
Brunn, i1. 204,

March of Attila, Raphael, Stanza d'Elioddro, Vatican.

ter.
to marry, made it a condition that each of
her suitors should contend with her in a
footrace, to be put to death in caso she con-
quered him. DMilanion, who had received
three golden apples from Venus, dropped
them one after the other,and as Atalanta
stopped to pick them up, won the race.
Academy, 1876. Ingraved by F. Joubert.

ATHENA (Minerva), pictures. See An-
tiphilus, Cleanthes, Fabullus.

ATHENION, Greck painter, of Maronea
in Thrace, pupil of Glaucion of Corinth.

Atalanta, when her father desired her'

ATHENS, SCHOOL OF.
Athens.

ATTILA, MARCH OF, Raphael, Stanza
d'Eliodoro, Vatiean ; fresco.  Attila, King of
the Huns, marching with his savage hordes
towards Rome, is met by SS. Peter and Paul,
patrons of the holy city, who appear in the
clouds, sword in hand; this so terrifies At-
tila (on the black horse in the middle) that
lie submits to the terms of Leo I (portrait
of Leo X.), who is on a white horse at the
left, surrounded by his retinue. Painted in
1540 ; in allusion to the expulsion of the

Seo School of
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AUBERT

French from Italy. ‘
at Oxford. Engraved by Volpato; S. Bern-|
ard; P. Anderloni; I Colignon. —Vasari,
ed. Mil,, iv., 347; Miintz, 366 ; Passavant, 1.
146 ; Springer, 204 ; Kugler (Eastlake), ii.
435 ; Gruyer, Fresques, 215 ; Perkins, 135,

AUBERT, AUGUSTIN RAYMOND, born
in Marseilles, Jan. 23, 1781, died there, Nov.
5, 1857. History, portrait, and landscape
painter ; pupil of Guenin at Marseilles, and
of Peyron in Paris. In 1804 returned to
Marseilles, and in 1810, was made director
of the school of drawing and of the Museum ;
in 1845 he retired to his country seat near
Marseilles, where he died. Exercised much
influence upon art in his native city and
educated a number of able pupils. Works:
Noalr’s Sacrifice (1817), Marseilles Museum ;
Visit of the Virgin to S. Elizabeth (1822),
Glorification of Christ (1838), Annunciation
(1827), Martyrdom of St Paul (1836),
Church of St. Paul, Beauvais.—Meyer,
Kiinst. Lex., ii. 371

AUBERT, ERNEST JEAN, born in Paris, |

in 1824. Genre painter, pupil of Paut De-
laroche and in engraving of Martinet. Won
the prix de Rome for engraving in 1844,
and lived five years in Italy. Devoted him-
self chiefly to engraving until 1853, when he
turned his attention to lithography and
afterward to painting. Medals for painting :
3d class, 1861 ; 2d class, 1878, Works:
Confidence (1861); Martyrs under Diocle-
tian (1863); Youth (1865); Early Breakfast
(1867) ; Broken Thread (1872); At the
Fountain (1875) ; Coming Love (1877) ; Le

JEAN J{UBE@’ T.

barde Hyvarnion et Ravanone (1883) ; Menu
de I'Amour (1884) ; Aurora Cools the Wings
of Love (1885).

AUBLET, ALBERT, born in Paris ; con-
temporary. History and portrait painter;

Studies in Louvre and '

Works: The Siesta, Interior of a Stable,
Interior of a Courtyard, Farm at Tréport
(1874) ; Men of the Reserve in a Barrack
at Cherbourg (1879) ; Selene (1879) ; Meet-
ing of Henri IIL and the Duc de Guise
(1880) ; Inhaling Room at Mont-Doré
(1881); Dancing Dervishes at Scutari (1882);
On the Beach, Tréport (1883); Nero Poison-

‘ing Slaves (1876), St. FEtienne Museum ;

Tsqui-Djamlidja—Broussa (1884) ; Bathing
Time at Tréport (1885).

AUBRY, ETIENNE, born in Versailles,
Jan. 10, 1745, died in Paris, July 21, 1781.
Portrait and genre painter, pupil of J. G.
Silvestre and Joseph Vien. - Member of the
Academy in 1775. His genre paintings of
1779 show an inecli-
nation to imitate
Greuze. Bore the
title of painter to the
king. Portrait of the Artist, Louvre.—Mey-
er, Kiinst. Lex., ii. 378; Wurzbach, Fr.
Maler . xviii, J., 40,

AUDEN-AERD  (Audenaerde, Oude-
naerde), ROBERT VAN, born in Ghent,
Sept. 20, 1663, died there, June 3, 1743.
Flemish school ; history and portrait painter,
pupil of Frans van Mierop and of Jan van
Cleef, then of Carlo Maratti in Rome, where
for many years he was employed by his
patron, Cardinal Barbarigo; returned to
Ghent in 1723, after an absence of thirty-
eight years. Works: Abbot and his Canons
in Chapter, Assumption (1725), Museum,
Ghent ; Assumption, St. Nicholas’, ib.;
Martyrdom of St. Catherine, St. James’, ib. ;
Christ among the Doctors, Petit-Béguinage,
ib.—Biog. nat. Belgique, i. 535; Meyer,
Kiinst. Lex., i1, 383.

AUDUBON, JOHN JAMES, born in
Louisiana, May 4, 1780, died in New York,
Jan. 27, 1851. Animal painter; studied
under David in Paris in 1795 or ’96.  Made
many expeditions down the Ohio and in
Florida to sketch birds; visited Europe
again in 1826 and 1832; published, in

[Au,éy

pupil of Jacquand and of Gérome. Medals: 1828-44 his “ Birds of Ameriea” and his
Sd class, 1880; 2d class, Munich, 1883.| “Ornithological Biography,” the former il-
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Justrated and coloured from his own draw- [to fill a hole in sand with water taken from
ings. He projected also a work on the seain ashell According to the legend, the
“Quadrupeds of Ameriea,” which was!child said he was going to empty the sea
finished by his sons after his death. The 'into the hole. “Impossible,” said the Bish-
New York Historieal Society owns many of op. “No more impossible,” replied the
Audubon’s original drawings ; his Covey of child, “than for yon to explain the Trinity,
Blaekeock and Canada Otter were in Phila- on whieh you are meditating.” Louis
delphia Exhibition, in 1876.—Murs. Audubon, Philippe sale, £680. Same subject by San-
Memoir (New York, 1869). |ehez Coello in Eseorial, Guereino in Madrid
AUERBACH, JOHANN GOTTFRIED, f)[useum, and Garofalo in National Gallery
born at Mulhausen, Thuringia, Oet. 28, 1697, | of London ; freseo attributed to Raphael in
died in Vienna, Ang. 3, 1753. German | Vatiean.—Curtis, 219 ; Cat. Nat. Gal.; Stir-
school ; portrait painter, from about 1716 in | ling.
Vienna, where he beeame eourt painter in| By Murillo, George Tomline, Orwell Park,
1735 and member of the Aecademy in 1750. | Suffolk, England ; full-length, life size. The
Works: Portrait of Charles VL. ; Portrait of Saint, in a robe lined with red, kneels in
Prinee Eugene, Vienna Museum ; do. Salz- eestasy before a flaming heart which ap-
dalum Gallery.—Meyer, Kiinst. Lex,, ii. 436, pears in eclouds, with an inseription; on

AUGUIN, LOUIS AUGUSTIN, born in
Roehefort, in 1824, TLandseape painter,
pupil of Jules Coignet and Corot; settled
in Bordeaux and has exhibited, sinee
1846, many landscapes of poetie charaeter.
Medals at Vienna (1873); Paris, 3d elass
(1880); 2d elass (1884). Works: Fields
around Saintonge, June Day (1872) ; Evening
in the Valley (1873); Height of Alengon,
Banks of the Bramerie (1876); Dunes of
Montalivet (1883) ; Summer Day at Grande
Cote (1884).—Meyer, Kiinst. Lex., ii. 438.

AUGUSTIN, JEAN BAPTISTEJACQUES,
born in Saint-Dié, Lorraine, Aug. 15, 1759,
died in Paris, April 13, 1832. As a painter
of portraits, in miniature, of the most emi-
nent persons of his time, he attained a
European reputation, and edueated a great
number of meritorious artists. In 1819
was appointed first painter to the king.

i the floor, three books, a mitre, and a ero-
Izier., Painted about 1678 for Convent of
iS. Augustine, Seville; takeu to Iaris by
Marshal Soult, who sold it about 1846 to
[ Mr. Tomline. Dr. Waagen calls it the finest
singlo figure he knew by the master. Copy
|in Cadiz Museum.—Waagen, Treasures, iii.
441 ; Curtis, 218.

By JMurillo, Seville Museum ; wood, H.
8 ft. 3 in. x 4 ft. 4 in. The Saiut, seated
behind a table, holding a pen over an open
book, beliolds a vision of the Trinity, above
on his right, in a glory of eherubs and
heads. I’ainted about 1678 for Convent of
S. Augustine, Seville ; eompanion to above.
—Curtis, 217.

By Murillo, Seville Museum ; wood, H.
8 ft. 3 in. x 4 ft. 4 in. The Saint, in
the habit of the Order of St. Benediet,
kuneeling, presents to Infant Jesus, seated

Exhibited at Paris from 1791 to 1831 |on lap of Virgin, a fluning heart which
Works : Two portraits of Napoleon, Portrait 'the Child transfixes with a dart; above,
of Louis XVIIL, two female portraits (1815 cherubs and heads. Painted about 1678

and 1824), Sir Richard Wallace, London.—
Meyer, Kiinst. Lex., ii. 440,

AUGUSTINE, ST., Murillo, Joseph T.
Mills, Rugby, Warwiekshire ; canvas, H. 5
ft. 10 in. x 4 ft. 5 in. The Saint, in bishop’s
robes, with mitre and erook, stands on sea-
shore eonversing with a ehild who is trying

for Convent of S. Augustine, near the Car-
11nona Gate, Seville, whicll was suppressed
at the beginning of this century.—C. Ber-
mudez, ii. 60; Carta, 96 ; Ponz, Viage, ix.
135 ; Curtis, 217.

| AUGUSTUS AND THE FRIENDS OF
| VIRGIL, ftaphael, Camera della Segnatura,
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Vatican ; picture in grisaille, under the Par-
nassus, at right. Emperor Augustus pre-
venting the friends of Virgil, Tucea and
Varius, from burning the MS. of the Alneid,

|and effcet.  Engraved by F. Pozzi (1880).—
Burckhardt, 773.

AURORA, Guido Reni, Palazzo Rospigli-
osi, Rome ; fresco, on the eeiling of the gar-

.
v

N

Aurora, Guercino, Palazzo Ludovisi, Rome.

as the poet had directed; on right, ecight
other figures. Painted in 1511.—Passavant,
il 91.

AURORA, Guercino, Palazzo Ludovisi,
Rome. Paiuted on the ceiling of a casino
in the gardens of the villa. Apollo scated
in a car dragged above the clouds by lLieavy
mottled horses, is surrounded by the Hours.

den pavilion, Aurora precedes Pheebus,
who, sitting in a chariot drawn by horses,
is attended by the Hours, graceful figures
varied in action. Best work of the master
for composition and color. Engraved by
J. Frey; Pasqualini; R. Morghen; C.
Preisel. —Ch. Blane, Ecole bolonaise ; Kug-
ler (Eastlake), ii. 489 ; Lavice, 383.

Aurora, Guido Reni, Palazzo Rospigliosi, Rome.

The fresco resembles that of the same sub-

ject by Guido at the Palazzo Rospigliosi,
but is inferior fo it in composition, color,

AUSTERLITZ, BATTLE OF, Gérard,
| Versailles Museum ; fought, Dec. 2, 1805.
'Scene : Gen. Rapp, wounded, gallops to an-

§2















AUTEROCHE

nounee to the Emperor, who is seated on
his horse surrounded by his staff and by offi-
eers of the enemy made prisoners, the de-
feat of the Russian Imperial Guard. Painted
in 1808 : Salon, 1810. LEngraved by Blaneh-
ard.—Landon, Musée, Salon de 1810, Pl
87-40; Gal. de Versailles, iv. No. T97.

AUTEROCHE, ALFRED, born in Paris
i 1831. Landscape and animal painter;
pupil of Brascassat and of L. Cognict.
Works: Cattle (Wm. Astor, N. Y.), Large
Oak, Pasture on Coast of Normandy (1868) ;
Pasture near Trouville, Little Shepherdess
(1874) ; Ravine of Mandailles, The Prairie
(1879) ; Brood Mares (1880); Dogs and
Sheep in South Jersey (1882).

AUTISSIER, LOUIS MARIE, born in
Vannes, Brittany, Feb. 8, 1772, died in
Brussels, Sept. 4, 1830. Studied with
Vautrin, and at fourteen by himself from
nature.  Served two years in the army,
then went to Paris and afterwards to Brus-
sels, where he painted miniatures, and to
Holland. In 1817 he painted William I,
King of the Netherlands; exhibited at

Paris in 1820-22.—Meyer, Kiinst. Lex., ii..;

449.

AUTOBOLUS, painter. See Olympias.

AUTOMEDON, Henri Regnault, S. A
Coale, Jr., St. Louis, Mo.; canvas, H. 10 ft.
4in. x 10 ft. 9 in. Automedon, charioteer
of Achilles, nude, struggling with the horses
of Achilles, Xanthus (chestnut) and Balius
(piebald), when about to yoke them to the
ehariot for the use of Patroclus (Il xvi.).
Painted in Rome, 1867; bought Ly L. 1.
Morton, N. Y.; sold in 1882 to Mr. Coale
for $5,900. Placed in 1884 on exhibition in

Boston Museum of Fine Arts, and will prob—l

ably remain there. Photogravure in Art
Treasures of America, iii. 121

1824, to Florenee in 1826, but returned to
Rome, and thence to Paris.  Was associate
of the Iustitute, oftieer of the Legion of
Houour, and knight of the Order of St.
Miehael. Works: Jealousy of (Enone, St.
Louis Captive, Banquet of Damocles, St.
Paul in Athens (1827) ; Sacrifice of Gautier
de Chatillon (1827), Cambrai Museurn ;
“Spartan FPugitive, Raising of Pepin the Short
to the Throne, Mecleager's Death, Valen-
ciennes Muscum.—Meyer, Kinst. ILex.,
ii. 452 ; Lejeune, iii. 14.

AUZOU, PAULINE, born in Yaris, March
24, 1775, died there, May 15, 1835, History
“and portrait painter; pupil of Regnault, ex-
;celled especially in female portraits; first
,exhibited at Salon in 1793. arly subjects
taken from Greek history. Works: Arrival
of Murie Louise in Compiégne (1810), Marie
Louise Taking Leave of her Family, Versailles
Gallery ; Agnes de Méranie (1808); Diana
of France and Montmorency (1814); Por-
traits of Voluey (1795), Regnault (1800),
Picard the Elder (1806).—Meyer, Kinst.
Lex., 1. 454,

AVALOS, ALIONSO D', ALLEGORY

|

{

AUTUMN, N. Poussin. See Spies, Re- i _— __

turn of the.

AUVRAY, JOSEPH FELIX HENRL !

=
e

born at Cambrai, March 31, 1800, died NS

there, Sept. 11, 1833. History painter;
pupil of Valenciennes Academy and, %u
Paris, of Gros (1820); went to Rome in

Allegory of Alfonso D'Avalos, Titian, Louvra.

OF, Titian, Louvre ; canvas, H 4ft. x3 f.t.
Gin The Marquis del Vasto, standing in
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armonr, about to go against the Turks, |
parting from his wife, Mary of Aragon, but
consoled by Victory, Love, and Hymen.
Painted about 1533 ; from collection of
Louis XIV. Engraved by Natalis and Oort-|
man. Variations of the subject in Vienna
Museum.—Vasari, ed. Mil, vii. 442 ; C. & |
C., Titian, i. 373 ; Tilbol.,, x. PL 711; Vil-
lot, Cat. Louvre ; Miindler, 210 ; Ch. Blanec,

Not to be confounded with liis contemporary
Jacopo degli Avanzii of Bologna. Worked
at Verona and Padua, where lhe assisted
Altichiero da Zevio in painting the frescos
of the Chapel of S. Giorgio, and himself
painted the frescos of S. Michele, Padua,
which correspond in technic, though in-
ferior in composition. To the same paint-
er, who, with Altichiero, propagated the Gi-

Tcole vénitienne. | ottesque style in the north of Italy, may be
AVALOS, ALFONSO D', ALLOCUTION | attributed the fresco fragments of the Tri-
OF, Titian, Madrid Museum ; canvas, H. 7 ft. umph of Marius in the Hall of the Em-
4 in. x 5 ft. 5in. The Marquis del Vasto, peror, now Library, Padua.—Meyer, Kiinst.
in armour and a red mantle, with a baton Lex., ii. 454; Schnaase (24 ed. 1876),
in one hand, gesticulates with the other to|vii. 494 ; Libke, Gesch. d. ital. Mal, i.
a company of halberdiers on right ; his son | 20.
Francesco holds his helmet. Painted in| AVANZIL, JACOPO DEGLI, latter half
1541 ; wasin 1621 in the Alcazar of Madrid, |of the 14th century. Bolognese school ;
where it was injured by fire and repainted, ' imitated the second-hand followers of Giot-
so that little remains of Titian’s handling. ' to, and combined ugly types, exaggeration
A similar picture in the Mantuan collection  of movement, and fceble execution. There
passed to Charles I. of England.—C. & C., | are a Crucifixion by him in the Palazzo Co-
Titian, i1 51 ; Vasari, ed. Mil., vii. 448, | lonna, Rome, and a Crucifixion and three
AVALOS, ALFONSO D', Marquis del damaged pancl pieces in the Bologna Gal-
Vasto, portrait, Titian, Cassel Gallery ; can-|lery ; also frescos at Mezzarata. He is not
vas, H. 7 ft. 2 in. x5 ft. 5in.; signed. Full |to be confounded with the above nor with
length, in red doublet and hose and plunied \ Jacopo di Paolo Avanzi Bolognese, begin-
cap of a duke, with a spear in right hand ; ning of the 15th century, Padua.—C. & C.,
at his feet on the right is a white dog, and ‘ Italy, ii. 212, 233 ; Bernasconi, Studj, v. 29 ;
on the left Cupid raising aloft a plumed hel- | Vasari, ed. Le Mon., iii. 40, iv. 90; Meyer,
met ; background, a landscape. The title Kinst. Lex., ii. 455.
d’Avalos, Marquis del Vasto, needs confir-| AVED, JACQUES ANDRE JOSEPH,
mation. Painted about 1550?—C. & C., born in Douai, Jan. 12, 1702, died in Paris,
Titian, ii. 427 ; Cassel Cat. March 4, 1766, Portrait painter, pupil in
AVALOS, D, AND HIS PAGE? Titian, Paris (1721) of Alexis Simon La Belle, and
Hampton Court; canvas, H. 4 ft. 4 in. x 3 |in Amsterdamm of Picard, member of the
ft. 1in. Seen to the knees, in armour, lis|Academy in 1734. He was intimate with
right hand on a table on which is his hel-  Boucher, Chardin, C. Van Loo, and the fore-
met ; a page to the right ties the laces of | most artists of his time, and painted many
his breast-plate. Called Marquis del Guasto | prominent men and women. Exhibited in
and Page in catalogue, but on slight Salons in 1737-1759. Works: Portrait of
grounds. Features are not unlike those of  William IV., Amsterdam Museum ; of Mira-
Dule of Alva in picture by Antonio Moro | beau, Louvre ; of the painters Cazes and de
in Windsor Castle.—C. & C., Titian, ii. 428 ;| Troy, Ecole des B. Arts, Paris; Madame de
Law, Hist. Cat. Hampton Court, 39 ; Waa- | Tencin, Valenciennes Museum ; Said Pasha,
gen, Treasures, il. 414, | Versailles Gallery ; Louis XV., J. B. Rous-
AVANZI (Davanzi) JACOPO, born in seau.—DMeyer, Xinst. Lex., ii. 458; Dus-
Verona, sccond half of the 14th centul'y.‘sieux, 254,
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AVELLINO, GIULIO, or GIACINTO,'
called Il Messinese, born in Messina, about
the middle of 17th eentury, died in Ferrara,
Aug. 3, 1700. Neapolitan schoel ; pupil
of Salvator Rosa in Naples; returned to
Messina and married the daughter of Maffei,
his first teaeher in perspeetive and arehiteet-
ure. Having wounded a priest in a quarrel,
he fled to Naples, but pursued by the love
and jealousy of a woman, who attempted to
poison his wife, went to Rome, and after-
wards to Venice, After visiting other cities
he settled in Ferrara and there suceessfully
revived the art of landseape painting, which
had been extinet sinee the death of Dossi.
—Meyer, Kiinst. Lex., ii. 467,

AVERCAMP, HENDRIK, surnamed de
Stomme (Mute) van Kampen, born prob-
ably at Kampen on the Yssel abount 1585 (?),
died about 1635 (?). Dntelr school; land-
seape painter, closely approaching the style
of W. Buytenvreeh and I. van de Velde;
painted ehiefly winter landseapes. His
highly esteemed water-colour sketehes and
drawings are in the Taylor Museum, Haar-
lem (8), Hamburg Gallery (4), Stidel Gal-
lery, Frankfort (10), Berlin Mnseum (3),
Albertina, Vienna (4). Works : Landseape,
Antwerp Museum ; River Landsecape, Rot-
terdam Museum ; Landseape (1620), Amali-
enstift, Dessau ; Duteh Kirmess on the Iee
(2), Dresden Gallery ; Frozen River with
Skaters (2), Berlin Museum ; Winter Land-

A TR AP

seape, Schwerin Gallery.—Meyer, Kiinst.
Lex., i1 469.

AVERNUS, LAKE, the Fates, and the:
Golden Bough, J. M. W. Zurner, National
Gallery, Londen ; canvas, H. 3 {t. 5 in. x 5/
ft. 4 in, Lake Avernus, near Cumee, Italy,
with Baire and Vesuvins in distance. Sup-
posed to be fed by the Aeheron, the river of
the infernal regions—henee the entranee to
Hades. The gelden bough was a braneh of
the tree of Proserpine which, when plucked
by the favour of the Fates, enabled mortals

to visit and return from Hades (Eneid, V1),
Royal Aecademy, 1834 ; Vernon Colleetion,
1847. Engraved by T. A. Prior, J. T. Will-
more.—Cat. Nat. Gal.; Hamerton, Life.

AVONT, PEETER VAN DEN, born at
Mechlin, baptized Jan. 14, 1600, died at
Deurne, near Antwerp, Nov. 1, 1652, I'lem-
ish sehool ; history and landseape painter,
master of Antwerp guild in 1622-23, be-
eame a eitizen of Antwerp in 1631.  Often
supplied the landscapes of Vinek-Boons,
Jan Brueglel the elder and the younger,
Lueas van Uden, Jan Wildens, J. d’Arthois,
Lue. Achtschellinek, and Lod. de Vadder with
delicately painted small figures. Works:
Holy TFamily, St. James’, Antwerp ; Madou-
na, St. Nieholas' Chapel, ib.; de. and Angels
in a Landseape, Ghent Museum ; Wooded
Landseape with Holy Family, do. with Ma-
donna and St. John, Flora with Genii, Mu-
seum, Vienna ; Landseape with Diana Aim-
ing at Mother with two Children, Madonna
and Angels, Silenus and Baeehus, Lieehten-
stein Gallery, ib.; Holy Family and Angels,
Munieh Gallery.—Krammn, i 36; Meyer,
Kiinst. Lex., 1. 479.

AXARETO. See Assereto,

AZE, ADOLPHE, born in Paris, March
6, 1822, died there, March 25, 1884. His-
tory painter, pupil of Robert-Fleury; vis-
ited Italy and the East and first exhibited in
the Salon in 1845, Medals: 3d elass, 1851,
1863. Works: Diana Surprised by Endy-
mion ; Conneil of Cardinals (1851), Rodez
Museum ; Jean Goujon Deeorated by Dnke
of Anjou (1855), Bagnires-de-Bigorre Muse-

‘um ; Cosimo de Medicis Assassinating his

Son in the Streets of Veniee ; Interview be-
tween Philip IL. and Den Carlos.— Chron-
ique des Arts (1884), 105.

AZEGLIO (Massimo Taparelli), MAR-
CHESE D', born in Turin, Oct. 24, 1798,
died there, Jan. 15, 1866. Landscape and
genre painter, pupil of M. Verstappen in
Rome ; cxeelled espeeially in landseapes,
which he enlivened with tigures. In 1833
he exhibited in Milan seventeen pictures
which were most favournbly received. Prime
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BAADE

minister of Sardinia under Victor Emmanuel
and distingnished also as ascholar. 'Works:
Fight of Italian and French Knights at
Barletta, Origin of the Sforza Family, Ulys-
ses Received by Nausicaa, My Wood, Battle
of Legnano.—Meyer, Kiinst. Lex., ii. 494.

AADE, KNUD, born near Stavenger,
B Norway, March 28, 1808, died in
Munich, Nov. 24, 1879. Landscape
and marine painter, pupil of Copenhagen
Academy in 1827-30. After painting por-
traits in Christiania, went to Dresden, where
he studied under Dahl in 1836-39; went
again to Dresden in 1843 and settled in Mu-
nich in 1846. He was Swedish court painter
and member of the Stockholm Academy.
Works : Moonlight Night on Nor-
wegian Coast, Christiania Gallery;
do., Munich Gallery; Steamboat on
the Cliffs.—Am. Art Rev. (1880), 179; Kiinst-
Chronik, xv. 194; Meyer, Kiinst. Lex., ii
499 ; Reguet, 1. 11.

BAADER, LOUIS MARIE, born at Lan-
nion, June 20, 1828. History and genre
painter; pupil of Yvon and of the Ecole
des Beaux Arts. After treating antique

| BABUREN, THEODOR VAN, born prob-
ably at Utrecht in 1570 (?), died there in
1624 (?). Dutch school; history and genre
painter, closely resembling G. Honthorst in
choice of subjects and realistic treatment.
Works: Entombment (1617), S. Pietro in
Montorio, Rome ; Portrait of Young Singer
(1623), Castle Langenstein near Halberstadt;
Clarinet Player, Conversation, Prometheus
Bound (1623); Adam and Eve ; Bacchanal,
—Meyer, Kiinst. Lex., ii. 503.
|  BABYLONIAN MARRIAGE MARKET,
| Edwin ZLong, Holloway Institute, Egham,
| near London. The sale of a tall, fair damsel,
standing on a platform before a crowd of
Babylonians, whom her uncommon charms
have evidently stirred to the heart. At the
|salesman’s bidding she raises her white veil,
while o negress shifts the long light robe
{from her torso, of which we see only the
‘back ;in front, a row of dusky beauties.
Royal Academy, 1875; C. Hermon sale
1 (1882), £6,615.—Art Journal (1875), 250 ;
‘Athen., May, 1875, 490.
BACCHANAL,Giovanni Bellini and Titian,
Alnwick Castle, England; canvas, 6 ft. square;
| signed, dated 1514. The gods, feasting and
drinking in a woody glade ; background, a

subjects, exhibited in Salons in 1866-68, rocky hill, with a castle—view of Cadore,
his Iinmorous picture of a man shaving alseen from the point of Previs. Begunn in
poodle dog (The Toilette) had great success | 1514 for Duke Alfonso of Ferrara by Bellini,
in the Salon of 1873. Medal 1866 ; 3d class, who sketched and dated it, but was pre-

1874. Works: Destruction of Camnlodu-
num ; Hero and Leander ; Ulysses and Nau-
sican ; Salmacis and Hermaphroditus; Post-
humous Fame (1874) ; Savoyard’s Lyre, Re-
morse, Tinker, Episode in Sparta (1877);
Mistake, Faience Mender (1878).—Meyer,
Kiinst. Lex, ii. 500 ; Mauller, 20; Kunst-
Chronik, viii. 86,

BAAGE, CARL EMIL, born in Copen-

‘vented from finishing on account of his
great age, says Vasari; finished by Titian.
''Was in the Ludovisi and Aldobrandini col-
| lections, Rome, before going to England.
| Much retouched.—C. & C.,, N. Italy, 1. 191;
Vasari, ed. Mil, vii. 433 ; Campori, Tiziano
¢ gli Estense, Nuova Antologia, Nov. 1874 ;
Meyer, Kiinst. Lex., iii. 412, 418.

By Dosso Dossi, Palazzo Pitti, Ilorence ;

hagen, Aug. 22, 1829. Marine painter, pupil | canvas, 4 ft. 9 in. square. A motley group of
of Copenhagen Academy; visited Iceland ladies and gentlemen, some of them half
and Norway and made several cruises on nude, pressing round a table on which lie
royal men-of-war. Works: Vessels in the masks, musical instruments, ete.—Kugler
Sund (1855); Frigate Facing Storm in the (Eastlake), ii. 488.

Atlantic (1872).—Sigurd Maiiller, 17; \Veil—‘ By Titian, Madrid Museum ; canvas, H.
bach, 38, 5t 9in. x 6 ft. 4 in.; signed. Bacchantes
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and their companions celebrating an orgy ; bears a large vase.

ITANTE

Engraved by . Beis-

Ariadne in foreground at right, inseunsible son; V. della Bruna.—Wicar, ii. Part 13;
from wine; in the distance the galley of Gal. du Pal Pitti, i. Pl. 67; Lavice, 68.

Thesens sailing away. Painted in 1519-20

for Duke Alfonso of Ferrara; same snbse-

By Velasquez. See Lorrachos.
By Leonardo da Vinci (?), Louvre ; canvas,

quenthistory as the FenusWorship. Copyby H.5 ft. 10in. x 3 ft. 9 in. Seated on a stone,

Rubens in Royal Palace, Stockhohn.—C. &

C., Titian, 1. 231, 265; Sainsbury Papers, 823.

BACCHANTE, Annibale Carracci, Uftizi,
Florence ; canvas, life size. A bacchante,
seen from behind, nearly nude, half reclining
under a tree, with a fly-

crowned with vine leaves and leaning on a
thyrsus. From collection of Louis XIV.
Ascribed, in inventory of the Restoration,
‘to a scholar of Leonardo. Passavant thinks
it wag originally a John Baptist in the Des-

ing Cupid crowning her
with a wreath; at left,
the god Pan offers her
a dish of grapes, while
a little satyr embraces
one of her legs. Paint-
ed for the Bolognetti
family, who sold it to
the Medici.  Copy, for-
merly in Farnese collec-
tion, now in Naples Mu-
sennl.—Malvasiy, i. 378 ;
Molini, i. 53; Soe. Ed.
& Paris, Gall. de Firenze,
PL 97; Museo Borbon-
ico, viii. PL 47 ; Lasinio,
i. PL 16.
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By George Romney, N »yﬁ.
National Gallery, Lon- ;;‘.f\ =5 A A - 'EE."KE"' '
don ; canvas, H. 1 ft. 7 |F=s=p e © - ey W
in. x 1 ft. 3 in. Bust por- I i S, X -

trait of Emma Lyon, af-
terwards Lady Hamilton, wife of Sir Wm.
Hamilton and mistress of Lord Nelson.
Painted about 1786 ; Vernon Collection.
Engraved by C. Hall.—Art Journal (1854),
88,

BACCHIACCHA. See Ubertind.

BACCHUS or Dionysus, ancient pietures.
See Aristides, Clestlochus ; Liber, see Echion,
Nicias.

By Guido Reni, Palazzo Pitti, Florence ;|

eanvas, H. 2 ft. 8 in. x 2 ft. 2 in, Bacchus,
half length, erowned with grapes and leaves,
bearing a salver and cup; a wicker flask
hangs from his tinger ; in front, a nude boy

Bacchana!, Giovanni Bellini and Titian, Alnwick Castle, England.

ert, as there is a picture like it, save the
crown of leaves, representing the Saint, in
S. Eustorgo, Milan ; the vine leaves and the
thyrsus are evidently additions.—Vasari, ed.
Mil, iv. 60; Villot, Louvre ; Rigollot, Hist.
des Arts, &ec., 1. 288 ; Heaton, 255 ; Gaz. des
Beaux Arts (1866), xx. 47.

BACCHUS AND ARIADNE, Claude Lor-
rain.  See Ulysses and Nausieaa,
| By Tintorello, Palazzo Ducale, Venice ;
"eanvas. Figures nude. Bacchus, crowned
with vine leaves, and with leaves and grapes
about his loins, stands in the water at the
edge of the sea, offering a ring to Ariadne,
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who sits on the shore ; above, Venus, float-] BACCHUS, YOUTH OF, Adolphe Bou-
ing in the air, crowns Ariadne with stars. guerequ, Paris; canvas. The boy-god, mount-
Once one of the noblest pictures in the ed upon the shoulders of a shepherd and
world, but now miserably faded by the sun, surrounded by dancing nymphs and satyrs,
which falls on it all day long.—Ruskin, |is the centre of a procession passing through
Stones of Venice, iii. 297 ; Klas. der Malerei, | a glade ; centaurs lead the throng on the
Pl. 64 ; Burckhardt, 752 ; Ridolfi, Marav., ii. right, and Silenus on his ass brings up the
217. rear. Salon, 1884.—Art Journal (1884), 180.

By Titian, National Gallery, London ; can-| BACCICCIO, IL, born in Genoa May 8,
vas, H. 5 ft. 9in. x 6 ft. 3 in.; signed. Sub-| 1639, died in Rome
ject from Catullus (Peleus and Thetis, Ixiv. |April 2,1709. Gen-
252). Ariadne, on the shore of Naxos, turns ! oese school; real
as if to flee from Bacchus, who is eagerly name Gio. Battista
leaping from liis leopard-drawn car; a bois-| Gaulli; pupil of Lu-
terous procession of Satyrs and Menads issue | ciano Borzone, went
from a wood on right. Painted in Terrara!early to Rome and

by studying works of great
masters formed a style
which brought him into
repute. He distinguished
himself especially as a ma-
chinist ; his most conspie-
uous work is the dome of
the Gesti, Rome, where he
represented St. Francis
Xavier taken up into
heaven. Also celebrated
for his portraits; painted
seven popes and many
other persons of rank.
—ULanzi, i. 515, iii. 275 ;
Ch. Blane, Eecole géno-
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Bacchus and Ariadne, Titian, National Gallery, London. ise.
in 1523 ; removed in 1598 to Rome, where iti BACH, ALOIS, born at Eschelkamm, Ba-
was in the Barberini and Aldobrandini col- |varia, Dec. 12, 1809. Painter of horses,
lections ; purchased from latter in 1806 for genre subjects, and landscapes. In 1828
Mr. Buchanan; sold in 1826 to National entered the Munich Academy
Gallery. Copies by Varotari in Bergamo under Heinrich Hess, then
Gallery ; copies by Poussin at Alnwick Cas- studied works of Albrecht
tle and in Accademia di S. Luca, Rome. Adam and Peter Hess, and
Engraved by G. A. Podesta (1636), and J. | later was strongly influenced
Juster (1691).—C. & C., Titian, i. 259; Ri- by his friend Ed. Schleich.

dolfi, Maraviglie, 1. 257 ; Vasari, ed. Mil,
vii. 434 ; Richter, 86.

Works: Mail Coach in the Snow, Storm
Approaching, Bavarian Village in Harvest
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Time.—Meyer, Kiinst. Lex., ii. 509 ; Muller,
20.

BACHE, OTTO, born at Roeskilde, Den-
mark, Aug. 21, 1839. Genre painter, pupil
of Copenhagen Aeademy, under Marstrand,
where he obtained prizes in 1856-57-66 ;
eompleted his studies in Paris. Exeels also
in portraits and animals, and is noted for
brilliant eolouring. Medal, Copenhagen,
1872, Works: Drive to a Kirmess (1863) ;
Wagons by Brickyard (1864), Copenhagen

Gallery ; Badger with her Young (1866);

Centaur Playing with his Son (1869) ; Do-
mestic Animals at Peasant’s, Cart-Horses,
Feeding the Dogs (1870); Father and Son
(1871); Daniel in the Lion’s Den, Visit to
Young Mother (1874); After the Boar-Hunt
(1875) ; Admiral Tordenskjold at Carlsten
(1876); Team of Horses by Tavern (1878);
In the Mill (1879); Staghunt (1881); Winter
Morning at the Exehange (1882).—Sigurd
Miiller, 18 ; Weilbael, 39.

BACHELIER, JEAN JACQUES, born in
Paris, 1724, :
died there,
April 13, 1806.
Flower, ani-
mal, and his-
fory painter,
pupil of Pierre.
Reeeived into
the Academy in
1751 as flower
painter, and in
1763 as history painter.
lished a free school of design for artisans,
whieh, in 1767, passed into the hands of the
Government. As instruetor in the factory
at Sévres he exereised a marked influence
upon Freneh poreelain p.inting. He made

\B aﬁ&&a’ 1769

p 1§
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In 1766 he estab-

cheeologists. His Cimon in Prison is in the
Louvre.—Ch. Blanc, Leole francaise, 1ii.;
Meyer, Kiinst. Lex., ii. 512.

BACHELIN, AUGUSTE, born in Neuf-
chatel, Switzerland, Sept. 27, 1830. His-
tory, genre, and landseape painter, pupil in
Neufehitel of Moritz and in Paris (1852)
of Gleyre and Couture. Confined himself
at first to genre and landseape, but after
1859, when he aceompanied Garibaldi’s vol-
unteers, painted chiefly military scenes.
Afterwards travelled through France ; spent
the winter of 1864-65 in Italy, where he
painted popular life. Works: Mareh of
a Swiss Battalion (1860); Bourbaki's Army
Intering Swiss Territory ; Seene from De-
fenee of Switzerland (1866) ; Death of En-
sign Montmollin (1866), Neufchatel Mu-
seum ; Haymakers of the Alps (18G3);
Poachers of Uri (1863) ; Wrestlers of Hasli
(1867) ; Two Faney Seenes from Prehistoric
| Times.—Meyer, Kiinst. Lex., ii. 513 ; Mual-
ler, 21 ; Kunst-Clhironik, v. 189 ; vii. 108.

BACKER, ADRIAEN, born in Amster-
(dam in 1636, died there in 1686. Duteh
' sehool ; history and portrait painter, nephew
(of Jacob B.; followed at first the traditions
of the school of Utreeht, afterwards formed
himself entirely after Italian models. Works:
’AIIegory, Antwerp Museum; Semiramis
(1669), Last Judgment, National Museum,
Amsterdam ;  Anatomieal Leecture (1670),
Athenzeum, ib.; Managers of Medieal Col-
lege, ib.; male portrait, Rotterdam Mu-
seum ; do. and female portrait, Endymion
and Diana, Sleeping Girl and Shepherd,
Rape of Sabine Women (1671), Bruns-
wick Gallery.—Meyer, Kiinst. Lex., ii. 519 ;
Riegel, Beitrige, ii. 300,

BACKER (Bakker), JACOB, born at
Haerlingen in 1608 or 1609, died at Amster-
{ dam, Aug. 27, 1651, Dutch school ; portrait
painter, pupil nt Leeuwarden of Lambert
Jaeobsz, then at Amsterdam (1635-38) of
IRembmndt, but later yielded to the influ-

the first researches in the use of wax for en- | enee of Van der Helst and others. Works:
caustie painting, and thus beeame intimate Syndies, Two Archery Dieces (one of 1642),
with Count Caylus and other French ar—;Natioual Museum, Amsterdam ; Venus,
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Adonis, and Cupid. Cassel Gallery; Por-
trait of F. de Vroude (1643), Berlin
Muscum ; male and female portrait, Old
Man in Prayer, Dresden Gallery.—Meyer,
Kinst. Lex., ii. 517; Riegel, Beitrdge, ii.
300.

BACKFEREEL, GILLES, born in Antwerp,
master of the guild in 1629, died after 1652.
Flemish school ; history painter, studied in
Rome and then lived mostly at Antwerp.
Works: Vision of St. Felix, Adoration of
the Shepherds, Brussels Museum; Hero
bewailing Leander, Vienna Museum.—
Rooses (Reber), 156.

BACKHUYSEN (Bakhuizen), LUDOLF,
born at Em-
den, Dee. 18,
1631, died at
Amsterdam,
Nov. 17, 1708.
Duteh school ;
marine painter,
pupil of Aldert
van Everdin-
genand of Hen-
\\ drick Dubbels,
butchiefly stud-
ied from na-
ture, often ex-
posing himself to great danger to observe
the sea in its various aspeets. Also painted
portraits on a small scale. Peter the Great
visited his studio in Amsterdam. Works:
Duteh Shipping (1683), four others, National
Gallery, London ; Boats in a Storm (1696),
Dulwich Gallery ; Dutelr Squadron (1675),
four others, Louvre ; Man-of-War, Antwerp

Museum ; Port of Amsterdam (1673), Em- |

barkation of Jan de Witt (1690), Agitated
Sea (1692), The Zuider Zee (1694), two

lery ; Shipwreck, Portrait of Old Man,
Hermitage, St. Petersburg; Stormy Sea,
Slightly Agitated Sea (1664), Berlin Mu-
iseum ; Coast View, Bamberg Gallery ; View
lon the Y (1700), Stiidel Gallery, Frankfort ;

Approaching Storm
,o— @ E. pp g

at Sea, River Land-
scape, Vienna Mu.
seum ; Agitated Sea (1669), Palazzo Pitti,

SBIDFOA
7580.

Florence.—Ch. Blane, Feole hollandaise ;
Kugler (Crowe), ii. 502; Meyer, Kiinst.
Lex,, ii. 521.

BACLER D’ALBL, LOUIS ALBERT
GUILLAIN, Baron de, born at St. Pol (Pas
de Calais), Oct. 21, 1762, died in Sovres,
Sept. 12, 1824. Landscape painter, studied
from nature in the Alps of Savoy; entered
the army at the outbreak of the revolution
and took part in the sicges of Lyons and
Toulon ; was afterwards director of the topo-
graphic corps and brigadier-general under
Napoleon. Left the service in 1813. Works ;
Battle of Lodi ; Crossing the Po; Battle of

Baclerd Alse

/804

| Rivoli ; Battle of Arcola; After the DBattle
of Austerlitz, Versailles Gallery.—Meyer,
Kiinst. Lex., i1, 525.

BACON, HENRY, born at Haverhill,
Massachusetts, in 1839. Subjeet painter;

Marines, Disembarkation of William IIL in 1864 visited Paris, where he became a
(1692), FEntrance of Dutch Port (1693), pupil of the Ecole des Beaux Arts and of
Building Yard of FEast India Company at|Cabanel; and in 1866-67 studied under
Amsterdam (1696), National Museum, Am-|Edouard Fréve at Feouen, Stndio in Paris.
sterdam ; Ice Landscape, Marine (1689), two Works : Paying the Scot (1870), W. B. Be-
others, Copenhagen Gallery ; Sea Harbour, :ment, Philadelphia ; Boston Boys and Gen-
Stockliolm Museum ; Storm at Sea, Portrait ‘ eral Gage (1875,) C. R. Rogers, Philadel-
of Himself, several others, Lndwigslust Gal- phia; Iranklin at Home (1876), J. B.
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Thomas, Charlestown, Mass, ; Land! Land!
Les Adieux (1878) ; Luck of Roaring Camp
(1881); Lovers’ Quarrel (1882); Le Plei-
nairiste, In Normandy (Puaris Salon, 1883.)

BADALOCCHIO, SISTO, born in Pz\rmal

in 1581, died in Bologna in 1647. Bo-
lognese school. By Malvasia called Sisto
Rosa ; pupil of Annibale Carracei, who took

of Ivan the Cruel is in the Dresden Gallery.
—Allgem. d. Biogr., i. 769 ; Meyer, Kiinst.
Lex., i1 536 ; Kunst-Chronik, v. 53.

BAEN, JACOBUS DE, born at The
Hague, March, 1672, died in Viemna in
1700. Dutch school ; son and pupil of Jan
de Baen. In 1688 went to England in suite
of Wilham IIL and there painted a much

him to Rome and employed him in the|admired portrait of the Duke of Colclester.
Palazzo Farnese. With Lanfraneo, who had | Afterwards went to Florence and painted
been his co-disciple in Bologna, he made | for the Graud Duke, and later to Rome,
drawings from Raphael's frescos in the Log- | where he exeeuted historical and genre piet-
gie of the Vatiean. After Curracci’s death, ures. On account of his gigantic propor-
in 1609, he returned to Bologna, and was|tions he was called the Gladiator by his
later employed in Parma by the family of eolleaguesin Rome. He afterwards worked
Este. A good dranghtsman, but exeeution in Vienna.—Siret, 58 ; Meyer, Kiinst. Lex.,
rather sketehy. Work: St. Francis Raceiy- ' i, 537.
ing the Stigmata, Parma Academy.—Meyer,| BAEN, JAN DE, born in Haarlem, Feb.
Kiinst. Lex., ii. 527 ; Malvasia, ni. 517 ; 20, 1633, died at The Hague, buried March
Burckhardt, 871. |8, 1702, Dutch sehwool ; portrait painter,
BADIN, JULES JEAN, born in Paris, | pupil of his unele Piemans at Emden, and
eontemporary. Figure and portrait painter, of Jacob Backer at Amsterdam ; greatly es-
pupil of Cabanel and Baudry. Employed at|teemed in his time and employed by the
national manufaetory at Beauvais. Medal, | courtsof England (where e painted Charles
3d class, 1877. His Queen of Sheba is|IL and the queen), Franee, Brandenburg,
owned by T. A. Havemeyer, New York. and Tuscany. Established at The Hague
BADIN, PIERRE ADOLPHE, born at|about 1660. Returned from England in
Auxerre, France, in 1805. Geunre painter :1 1676, when he is mentioned in the registers
exhibited nothing after 1848. Medal, 34| of the gnild of painters at The Hague.
class, 1839 ; Legion of Honour 1849, officer | Works : Portraits in most of the public gal-
1855 ; 1848 to 1850 direetor of the Gobe- leries of Holland ; one of tlie best is that of
lins ; 1850 to 1860 director of the Beauvais Prince John Mauriee of Nassau, National
manufaetory ; 1860 to 1870 again director Museum, Amsterdam ; Portrait of Himself,
of the Gobelins. Works: Beggar Seeking Dresden Gallery ; portraits in the Scliloss,
Shelter from a Storm (1833) ; Country Doc- | Berlin.—Meyer, Kiust. Lex., ii. 536; De
tor (1839) ; St. Germain of Auxerre, Eoarix Stuers, 5.
King of the Alans (1844), ordered by State ;| BAER, MAXIMILIAN, born at St. Jo-
Defence of St. Jean de Losne against the hannis near Nuremberg, Aug. 24, 1853
Spaniards in 1636 (1847); St. Dominic Still life, history, and genre painter, pupil
Preaching (1848). —Larousse. of Nuremberg Art Sehool under Raupp,
BALHR, JOHANN KARL, born at Riga, with whom le travelled in the Bavarian
Aug. 18, 1801, died in Dresden, Sept. 29,|A1ps, and of Munich Academy, under Alex.
1869. Portrait and history painter, pupil of i\Vagner and Lindenschmit, where he won
Friedrich Matthii in Dresden ; visited Italy  several prizes.—Miiller, 25.
in 1827-29, and returned to Riga, butfinding]| BAGER, JOHANN DANIEL, born at
no artistie or intellectual incentive there, | Wiesbaden, in 1734, died Aug. 17, 1815.
settled in Dresden in 1832, and beeame pro- | Portrait, genre, landseape, and fruit painter,
fessor at the Aeademy in 1840. His Death pupil of Fiedler in Darmstadt and of Justus
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BAGGE

Junker in Frankfort. Best works in Stidel had a considerable reputation, and was em-
Gallery, Frankfort, and Darmstadt Gallery. Iployed in decorating many public buildings.
—Meyer, Kinst. Lex., ii. 545. Several churches in Bologna possess pictures

BAGGE, MAGNUS THULSTRUP VON, by him. Among his works are: Circum-
born at Christiansund, Norway, Aug. 9, 1825. cision, Louvre ; Holy Family and Saints,
Landscape painter ; studied first in Copen- Bologna Gallery ; Madonna in Glory and
hagen under Thorwaldsen, then in Chris- | Saints, Dresden Museum, quite in the style
tiania, and in Diisseldorf under Andreas of Dosso Dossi, as are his three Saints in
Achenbach, Gude, and Leu; travelled then the Berlin Gallery. Bagnaecavallo’s son,
in Norway, Sweden, Bavaria, and Switzer- Giovanni Battista, worked at Rome with
land, and settled in Berlin. Works: Nor- Vasari and assisted Primaticcio at Fontaine-
wegian Landscapes; Sunset on Bygdin bleau.—Ch. Blane, Ecole ombrienne ; Vas-

Lake, Norway ; Moonrise.—Mailler, 22.

BAGLIONE, CESARE, born in Bologna
in middle of 16th century, died at Parma in
1612. Bolognese school; decorative paint-
er, rival of Cremonini ; excelled in landscape,
but painted also histmy, animals, fruits,
and flowers. Frescos in many palaces in
Bologna and Parma.—Malvasia, 1. 253 ; Ch.
Blanc, Lcole bolonaise ; Meyer, Kiinst. Lex.,
ii. 546.

BAGLIONE, GIOVANNI, Cavaliere, born
in Rome about 1572, died about 1645.
Roman school ; pupil of Francesco Morelli ;
employed in many considerable works in

Rome under Sextus V., Clement VIII, and

Paul V., especially in the Vatican, in S. Gio-
vanni Laterano, and in St. Peter’s. But he is
best known as the anthor of Lives of the
Painters, Sculptors, and Architects in Rome
from 1572 to 1642.—Lanzi, 1.470 ; Ch. Blane,
Ecole ombrienne.

BAG\IACAVALLO BARTOLOMMEO
DA, born at Bag-
nacavallo (Ro-
magna) in 1484,
died in Bologna
in August, 1542,
Real name Bar-
tolommeo Ra-
FEaN _menghi. Bologn-
/ \ese school ; is-
tory painter,
pupil of Frances-
co Francia, but
also studied in Rome with Raphael, after
whose death he returned to Bologna. He

tari, ed. Mil,, v. 175 ; Burekhardt, 684 ; Liib-
ke, Gesch. ital. Mal., ii. 375.

BAIE, BAY OF, J. M. W. Turner, Na-
tional Gallery, London ; canvas, H. 4 ft. 9
in. X 7 ft. 9 in. A Dbeauntiful expanse of
land and water, almost purely imaginative,
with Apollo and the Cumean Sibyl seated
under tall pine trees. Castle of Baice seen
on right, and Pozzuoli (anc. Puteoli), oppo-
|site. Royal Academy, 1823; Turner Col-
lection. Engraved by R. Brandard.—Ham-
|erton Life ; Cat. Nat. Gal.

BAILLDT ERNEST, born at Brest,
contemporary. French school ; landscape
painter, pupil of Saunier and of Pelouse.
Medal: 3d elass, 1883. Works : Pont-Scorff,
Brittany (1883); Market of Lannion, Le
Yaudet, Brittany (1884); Old Wash-houses
at Vitré (1885).

BAILLU (Bailly), ERNEST JOSEPH,
born at Talle, Oct. 17, 1753, died in Ghent,
Jan. 21, 1823. TFlemish school ; history and
landscape painter, pupil of Ghent and Ant-
werp Academies, and in 1775-77 of the
| Eecole des Beaux Artsin Paris. Gold medal,
Ghent, 1811. Works: Contempt (1792),
Ghent Museum ; (Edipus at Colonus (1796),
Aller*ory on Birth of King of Rome (1811),
' Société royale des Beaux Arts, ib.—Biog.
nat. de Belgique, 1. 651.

BAILLY, DAVID, born at Leyden in
1584, died after 1661. Dutch school ; por-
trait painter, first instructed by his father,
(Pieter B., then pupil of Adriaan Verburg,
and in Amsterdam, 1602-8, of Cornelis van
der Voort ; went to Italy, spent some time in
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Germany, and returned to Leyden in 1613.
Works: Female Portrait (1624), Amsterdam
Museum ; Male Portrait, Gittingen Uni-
versity ; Young Man at Table (1561), A. Du-
mont, Cambrai.—Ch. Blane, cole lollan-
daise ; Gaz. des B. Arts (1860), viii. 306 ;
Meyer, Kiinst. Lex., ii. 563,

BAISCH, HERMAXNN), born in Dresden,
July 12, 1846. Landseape painter; after
studying in the Stnttgart art school, went
to Paris in 1868, and was much influenced
by the landscapes of Rousseau and Dupré.

In 1869 he entered the studio of Lier at

Muunich, and seon attracted attention by his
simply-treated though effective views of the
neighbouring country. Professor of Carls-

rulie Art School sinee 1880. Medals: Vi-|

euna, 1873 ; Munich, 1883. Works: Brook
with Willows, Spring Morning, Tasture
with Cattle, Morning Landscape, Herd by a
Canal in the Raiu, Mill by Moonlight (1878),
Stuttgart Gallery; Wood Interior in Au-
tumn (1879); At the Watering Trough
(1883), Hanover Museum.—Meyer, Kiinst.
Lex, ii. 565 ; Miiller, 23.

BAKALOWICZ, LADISLAUS, born in
Cracow, Poland. Genre and portrait paint-
er, pupil of Aeademy of Warsaw. Works:

scH

Furope. Noted for his portraits of women
and ehildren. Ileeted N. A. in 1851,
“Among his ideal works are: Love at First
Sight, Children of the Wood and Wild
Flowers (Mrs. M. O. Roberts, New York) ;
Traith ; School Girls (W. T. Walters, Balti-
more).

BAKER, WILLIAM BLISS, born in New
York, in 1859. Landscape painter, pnpil of
Bierstadt, M. IF. H. de Haasg, and of Na-
tional Academy. Studio in New York.
Works: Green Pasture—Sultry July Day,
April Suushine and the First Green (T. B.
Clarke); Hiding in the Hay-Cocks (1881);
;Brook at Evening (1882); Pleasant Day at
Lake Georgo (1883).

BAKER, WILLIAM H. born in 1825,
‘died in 1875, Portrait and genre painter ;
'studied and painted in New Orleans several
years, camo to New York in 1865, and in
1871 took charge of the Brooklyn Art As-
soeiation sehools. Works: May Flowers
1 (1870) ; Red Riding-Hood (1871) ; Morning-
| Glories, Cherry-Time, Home Regatta (1872);
Lilies of the Iield (1873); Truants from
' School (1875).

BAKHUYZEN, HENDRIK VAN DE
SANDE, born at The Hague, Jan. 2, 1795,

Portrait of the FEmpress (1865); I'aleon died there, Dec. 12, 1860. Duteh school ;
Chase, Seeret Reading (1867) ; Amusement | landseapo painter, pupil of J. Heymans,
at Court (1870) ; Lady with Parrot (1870); but formed himself chiefly through diligent
They Follow Us (1872); Girls Drinking Wine  study of nature; member of Amsterdam
(1873) ; Louis XTIH. Inviting Richelieu to a Aeademy, and Direetor of Sehool of Design

Game of Chess (1876); Henry V.; The
Visit ; Riclhelicu's Cuts; Necklace ; Secret ;
Response (J. Hoey, New York); Casket (I
Rogers, Philadelphia); Morning Call (W.
B. Bement, Philadelphia); Mirror, Love-
Bird (T. Dolan, Philadelphia); In tho Li-
brary (A. Adams, Watertown, Mass.); Peti-
tion to the King, Lady and Bouquet, Ladies
and Mandolin (Mrs. Paran Stevens, New
York).—Kunst-Chrenik, v. 129, 149; viii.
86 ; 370.

BAKER, GEORGE A., born in New
York in 1821, died there, April 2, 1880.
Portrait painter, pupil of National Acad-
emy, and studied two years (1844-46) in

at The Hague in 1822.
|1821; Antwerp, 1822 ; The Hague, 1839 ;
Order of Lion, 1847. Works: Land-
scapes (3) with Animals and Ruins, National
Museum, Amsterdam. His daugliter and
pupil, Gerardina Jaeobus, (born at The
lHague, July 27, 1826), is a flower and fruit
painter ; medals: Aimsterdam, 1860; The
Hague, 1863 ; pictures in Haarlem and
Rotterdam Museum. His son and pupil,
Julius Jaeobus (born at The Hague, Juno
18, 1835), is also a landseape painter;
several prizes, great medal, Amsterdam,
1871. — Immerzeel, i. 24; Meyer, Iiinst.
Lex., ii., 524,

Medals : Brussels,
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BAKKER.

BAKKER. See Backer. ]Mon., iv. 74, 101; Lastlake, Materials, ete,,

BAKKER-KORT'F, ALEXANDER HU- i. 223 ; Pierotti, Ricordi di A. Baldovinetti
GO, born at The Hague, Aug. 31, 1824, died I (Lneea, 1868) ; Ch. Blane, Feole florentine g
in Leyden, Jan. 28, 1882. Genre painter, pu- | Burckhardt, 541 ; Liibke, Gesch. ital. Mal,,
pil at The Hague Aeademy of Kyuseman |i. 312,
and J. . J. van den Berg; painted humor-| BALDUNG, HANS, swrnamed Grien
ous, often satirieal, genre and family seenes. | (Griin), born at Gmiind, Suabia, about 1476,
Was one of the best modern Duteh artists. J died at Strassburg, in 1545. German school ;
Works: Calumny; Sick Woman; The history and portrait painter, formed under
Toast (1864); Reading the Newspaper; influenee of Martin Sehongauer, judging
Lady at Toilet (1867); Dauglhter of the from the altar wings in the monastery of
Hero ; Serubbing Maid ; Bric-d-brae Shop ;| Liehtenthal, near Baden-Baden, painted in
Seamstress ; Clothes Basket (J. Hoey, New 1496, and afterwards under that of Diiver,
York); Old Lady Knitting.—Gaz. des B.| whose pupil he may possibly have been in
Arts (1867), xxiii. 19; Meyer, Kinst. Lex., | 1507-09 ; settled at Strassburg in 1509, ig
ii. 567, classed as the most remarkable painter of

BALAKLAVA, Mis. E. Butler, Fine Art|his time there, and was eleeted senator in
Soeiety, London. After the return from the | 1545. Temporarily (1511-18) employed at
“Valley of Death.” Central figure, a blood- Freiburg, Brisgau. He obtained his sur-
besmeared dismounted trooper, who ad- name from the peculiar green used in his dra-
vanees with clutehed sabre and resolute faee, | peries, perhaps also from his predileetion for
as if still in battle ; behind him a sergeant dressing in green stuffs. Works: Two altar
of the 17th on a ehestnut eharger, bearing | wings (1496), Kloster Lieltenthal, Baden;
on his saddle-bow a dead young trumpeter; ;) Martyrdom of St. Sebastian (1507) ; Chust
at left, riderless horses and various touching | on the Cross, Naliv ity (1512), Aschaffenburg
episodes, with the smoke of the RuSSIan | Gallery ; Deluge (1516), Bamberg Gallery ;
guns behind.  Engraved by F. Staepoole. l Death Kissing a Woman, Death Showing to

BALDASSARE DA REGGIO. See IEs-
tense.

BALDOVINETTI, ALESSO, born in
Florenee, Oet. 14, 1427, died there, Aug. 29,
1499. Florentine school. Baldinueei eon-

‘Woman an Open Grave (1517), Christ on the

| Cross (1512), Basle Museum ; Christ on the

Cross, Crueifixion (1512), Adoration of the
Magi, Martyrdom of St. Stephen (1522),
Head of Old Man, Berlin Museum ; Death

siders him a pupil of Paolo Uecelli. Regis-| of Lueretia (1530), Raezynski Gallery, ib.;

tered in the Florentine Guild of St. Luke in

1448, and appears to have had some reputa-

tion. He was an experimentalist in oil me- |
dium, and the ablest mosaist of his age.
Vasari says he was the master of Ghirlanda- |
jo. The works whieh may safely be assigned
to him are a freseo, with fine landseape baek-
ground, Adoration of the Shepherds (1460),
Portico of the Annunziata, Florenee; a Ma-
donna and Saints, and an Annuneiation, Uf-
fizi, Florence ; Trinity with Saints, Florenee
Academy, and Frescos of Evangelists, Proph-
ets, and Angels, Chapel of S. Miniato, Flor-
enee.—C. & C., Italy, ii. 372 ; Meyer, Kinst.
Lex,, i, 613 ; Vasari, ed. Mil, 1i. 591, ed. Le

Noli me Tangere (1539), Darmstadt Museum;
Triptyeh with Baptism of Christ, Frankfort
Museum ; Great Altar in 11 Panels (1511-
16), B‘mptlsm of Christ, Annunciation, Frei-
burg Cathedral ; Margrave Christoph of Ba-
den, Margrave’s Fanul) Adoring Madonna,
four panels with Martyrdom of the Ten
Thousand, Constantine and Helen Testing
the Cross, Four Saints, Kunsthalle, Carls-

' ruhe; Palatine Philipp (1517), Old Pinako-

thek, Munich ; Margrave Cliristoph of Baden
(1515), Allegorical Figure, Sehleissheim Gal-
lery; Wisdom at the Abyss (1525 ?), formerly
in Landauer Briderhaus, Nuremberg ; Mar-

|tyrdom of St. Dorothea, Prague Gallery;
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Bust Portrait of Young Man (1515), Vienna
Museum ; Holy Family, Aeademy, ib.; The
Ages of Man in Six Female Figures, Madon-
na (1530), Licehtenstein Gallery, ib.; Adam
and Evo (attributed to Cranacli), Sehénborn
Gallery, ib.; Adam and Eve (1507, copies
after Direr’s in Madrid Museum), Pulazzo
Pitti, Florence ; Male DPortrait (1539 °?),
Hampton Court Gallery; Age
and Youth (?, attributed to An-
tonello da Messina), Royal Iu-
stitution, Liverpool. —Allgem. d.
Biog., ii. 17; Ch. Blane, Eeole allemande ;
l\eane, Early Masters, 192 ; Meyer, Kiinst.
Lex., ii. 617; Woltmann, D. Kunst im Elsass,
278 W. & W, ii. 440 ; Zeitschr. £ b. K, 1.
257, 283 ; viil 321

BALEN, HENDRIK VAN, Lorn in Ant-
werp in 1575,
died there, July
17, 1632, Flem-
ish school;
tory painter, pu-
pil of Adam van
Noort; studied!
for some years in
Italy ; uftm‘wnrds
influeneed by Ru-
bens, and even by
Van Dyek, his pu-
pil, who painted
his portrait. Member of St. Luke’s Guild
in 1593, and dean of it in 1609-10. His ee-
elesiastical subjeets are less satisfactory than
his mythologieal, to which Jan Brueghel
supplied landseape backgrounds. Cold in
feeling, mannered in attitudes, glassy in eol-
ouring ; in nude figures ple'vsmw and in
melting style of execution very finished.
Works : Banquet of the Gods, Louvre; Con-
cert of Angels, St. John Preaching, Holy
Trinity, Antwerp Museum ; Holy Family,
Cathedral, ib.; Trinity, Christ on the Cross,
Adoration of the Shepherds, Ilight into
Egypt, Resurreetion, portraits of himself and
wife, St. James’s, ib.; Fecundity, Brussels
Musenm ; The Seasons’ Offering to Cybele,
Naiads filling Horn of Plenty, Gods of

. Cassel Gallery ;

| Pinakothek, Munich ;
" (landseape by Brueghel), Wedding Feast of

his- |

Olympus, Natioual Museum, Amsterdam ;
Diana and Actweon (landseape by Brueghel),
Gathering of Manua, Moses
Striking the Rock, Brunswick Gallery;
Smithy of Vulean (landseape by Brueghel),
Berlin Musenm ; St. Jerome, Banquet of
tho Gods, Baeehanal, Diana Resting after
the Chase, I'our Seasons (landseapes in
last seven by Broeghel), Nympls loading
Mules with Game (animals by Snyder),
Diana and Nymphs

Bacchus and Ariadne, do. of Peleus and
Thetis, Diana and Actieon, Dresden Gallery;
Assumption, Rape of Europa, Vienna Mu-
seum ; Holy Family, Madonna, Hermitage,
St l’(tersburu‘ Marriagoe of the Virgin, [f—
fizi, Florence. His son and pupil, Jan

1(1611-54), painted history and landseapes ;

went early to Italy, where he studied the
works of Albani, returned to Antwerp in 1642,
and was influenced by Rubens. Works:
Trinity, St. James’s, Antwerp; Garden of
Love (copy after Rubens’s in Madrid Mu-

R Uy Baten

seum), Holy Tamily, Vienna Museum.—
Biog. nat. de Belgique, i. 6635, 668; Ch.

Blane, Feole flamande ; Branden, 478;
Meyer, Kinst. Lex., ii. 642; Michicls, vii

253; Revue d'hist. et d'arehéol., i. 108 Rie-
eel, Beitriige, ii. 55 ; Rooses (Reber), 152

BALESTRA, A\'l()\l() born at Verona,
in 1666, died there, April 21,1740. Venetian
seliool; pupil of Giovanni Zeflio, then of An-
tonio Bellueei, and afterward, at Rome, of
Carlo Maratti. Lived long at Veniee and at
Verona, where he executed many works. He
was a clever engraver and a reputable painter,
and his pietures aro held in eonsiderable
estimation. Examples of his work are found
in Verona in the Duomo, S. Zeno Maggiore,
S. Bernardino, S. Niecolo, S. Sebastiano, S.
M. in Organo, S. M. del Paradiso, and S.
Tommaso Cantuariense ; and in Veniee in
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8. Zacearia, S. Geminiano, S. Cassiano, S. neral of Frauenlob.—Allgem. d. Biogr., ii.
Eustachio, S. Pantaleone, S. Marziale, and | 21 ; Meyer, Kiinst. Lex., ii. 651.
. S. M. Mater BALLING, OLE PETER HANSEN, born
./B. &Ma /B . Domini.—Ch. at Chlristiania, Norway, April 23, 1823,
Blane, Fcole History and portrait painter, pupil of one
Jas FL. &‘1}) R. vénitienne ;iJacob Wunderlich, and of the Berlin Acad-
Seguier, 9; Meyer, Kimnst. Lex,, ii. 644. emy ; visited Copenhagen in 1846, Paris in
BALFOURIER, ADOLPHE PAUL 1854, and New York in 1856. At the out-
EMILE, born at Montmorency, Aug. 11, break of the Civil War, he joined the 1st N.
1816. Tandscape painter, pupil of Rémond. Y. Volunteer Regiment as captain of a Scan-
Medals : 3d class, 1844 ; 2d class, 1846. Has dinavian company, and afterwards com-
often engraved for Artiste. Works: Take manded the 145th Regiment as lieutenant-
Lugano, near Tivoli, Valley of the Cevara colonel. In 1863 Lie resigned and devoted
(1846) ; Mazeppa, Study of Majorca ; Lake himself again to art. In America e painted
Némi ; St. Peter’'s Wells at Hycres (1863) ; mostly portraits.  Works: Portrait of Gen.
Pine Woods near Sea (1864) ; Pond of Co- John Sedgwick, West Point Acadewmy ; do.
taria (1865); Ruins of a Convent (1866); of Admiral Farragut, Annapolis Academy ;
Mouth of the Gapeau (1867) ; Fountain in | do. of Gen. Geo. H. Thomas, and Gen, Rey-
Majorca (1869); Euvirons of Valencia | nolds, Union League, Philadelphia; Group
(1874) ; Oil Press (1875). of 27 Generals on horseback, Agricnltural
BALLAVOINE, JULES FREDERIC, Building, Washington. — Meyer, Kinst.
born in Paris, contemporary. History and Lex., ii. 653.
genre painter, pupil of Pils. Medal: 3d| BALMER, JOSEF A., born at Abtwyl,
class, 1880. Works: Interrupted Sctance Switzerland, Nov. 27, 1828. History painter,
(1880); Surprise, Water-colour Painters pupilin Lucerne of Anton Butler, then, from
(1882); TFlower Market, Little Bohemi- 1852, of the Diisseldorf Academy, under
enne (1883); Paris Bargeman, Before the Miicke and Schadow, and later in Carlsruhe
Rehearsal (1884); Among the TRocks | under Des Coudres and Canon. Has painted
(1885). many cheap altarpieces for Catholic churches
BALLENBERGER, KARL, born at Ans- inBadenand Switzerland. Works : Death of
pach, Germany, July 24, 1801, died in[St. Josepl, Cycle for Tell’s chapel, Fluellen ;
Frankfort, Sept. 21,1860, History painter, | wall paintings and altarpieces, at Kiisnacht,
pupil of the Munich Academy under I'riedr. |I\Iiihlztu, Oos, Baldegg, Nottwill, Appenzell,
Hoffstadt, with whom he went to Frankfort and Meierskappel. —Meyer, Kunst. Lex., ii
in 1833, and of the Stidel Institute under 634 ; Miller, 24,
Philipp Veit. A medimvalist in spirit, he| BALSGAARD, CARL VILHELM, born
painted according to the traditions of the|in Copenhagen, Denmark, Dec. 29, 1812.
early German masters. Works: Portraits | Flower painter, pupil of Copenhagen Acad-
of Conrad I, Louis of Bavaria, Giinther of | emy, where he at first studied history and
Schwarzburg, and Ruprecht of the Palatin- | portrait painting ; visited Berlin, Dresden,
ate, Kaiser Saal, Frankfort; Scenes from Diusseldorf, and Paris in 1855, and Italy in
Niebelungen, Scenes from Life of St. Eliza-  1872-73. Member of Copenhagen Academy
beth, Scenes from Life of the Virgin, Nu- | in 1858 ; title of professorin 1867. Works:
remberg Merchants before Emperor Maxi-'Two pictures (1858), Copenhagen Gallery,
milian in Augsburg, Henry the Lion at|two in Moltke Collection, ib.; Fruitpiece
Erfurt in 1181; Gotz von Berlichingen[(1856),Kunstlm]le,Hamburg.—\Veilbach,42.
among Gipsies, Scenes from Goethe’s Faust, | BALTASAR, CARLOS, Don, eldest son
Spindler’s Jew, Fouqué’s Magic Ring, Fu- of Philip IV., Velasquez, Grosvenor House,

96



BALTHAZAR

London ; canvas, H. 4 ft. 9 in. x 6 ft. 11 |London; canvas, H 3 ft. x 2 ft. 3 in. Full
in. About twelve years old, costume en-'length, standing ; dress, black velvet slashed,
riched with silver and gold, crimson scarf|adorned with lace ; behind, a chest covered
and plumed black hat, mounted on a pranc- ! with crimson velvet adorned with gold.
ing pony, in court of the palace, attended | From sale of Wm. Wells, of Redleaf (1848),
by several offieers, among whom is Olivares ; to Marquis of Hertford for £672 10s.—Stir-
King and Queen Isabel seen at a balcony. ling, ii. 633 ; Curtis, 57.

Probably painted about 1641 ; from Wel-| By Velasquez, Sir Richard Wallace, Bart.,
bore Ellis Agar Collection.—I’alomino, iii. | London; canvas, H. 3 ft. 10 in. x 3 ft. 1 in.

332 ; Stirling, ii. 630 ; Curtis, 56.

By Velasquez, Henry G. Marquand, New
York ; canvas, H. I {t. 8in. x 1 ft. 3 in.
Bust, about ten years old, black velvet dress
embroidered ; repetition of same picture in

Vienna Museum. H. Baillie sale (1868),

£194 5s., to Bale; Charles Sackville Bale
sale (1881), £871; sold to Mr. Marquand
for £2000.—Churtis, 59, 384.

By Velasquez, Madrid Museum ; canvas,
I 6 ft. 3in. x 3 ft. 7 in. Six years old,

full length, in hunting dress, standing be-

side a tree, holding in right hand a gun;
on each side, a dog ; baekgronnd, landscape
and mountains. Painted in 1635. Etched
by E. Lemus ; C. Alabern ; lithographed by
A. Blanco; E. C. Cos.—Curtis, 57 ; Gaz.
des B. Arts (1881); Madrazo, 616.

By Velasquez, Madrid Musenm ; canvas,
H. 6 ft. 11 in. x 51t. 8in. About six years
old, galloping on a chestnut horse; lc
wears a plumed hat, armour, and a crimson
scarf which floats behind, and holds a baton
in his right hand; landscape background.
TPainted about 1635, second manner. Old
copy in Dulwich Gallery ; another in Her-
mitage, St. Petersburg. Etelhed by F.
Goya; Milius; J. Burnet. — Ch. Blane,
Ecole espagnole ; Art Journal (1852), 563 ;
Curtis, 55; Madrazo, 610.

By Velasquez, Vienna Museum ; canvas,
H. 4 ft. x 3 {t. 2in. Fall length, standing,
about ten years old, in black velvet dress
and scarf across breast, witli left hand on
sword, right on a chair. Painted about

About three years old, in a grey silk frock,
standing, his left hand on lis sword, at-
tached to a violet scarf, and in his right a
general’s baton, which he usecs as a walking-
stick; plumed hat on a cushion; dark
curtain in  background. From Standish
sale (1853), at £1680 ; one of the most im-
portant pictures in Standish Collection.—
. Athenceum (1853), 710 ; Art Journal (1852);
Curtis, 56.

By Velasquez, Sir Richard Wallace, Bart.,
London ; canvas, H. 4 ft. 3 in. x 3 ft. 4 in.
About four years old, black and white dress
with crimson searf, on a Dlack horse, at-
tended by a cavalier and other persons,
among whom is a dwarf. Purchased in
Spain about 1827 for Samuel Rogers ; sold
at his sale (1856) for £1270 10s.—Stirling,
ii. 630; Cunningham, Life of Wilkie, ii
469 ; Curtis, 56.

BALTHAZAR, CASIMIR VICTOR ALEN-
ANDRE DE, born at Hayange (Moselle) in
1809, died in Paris, April 4, 1875,  Genre
and portrait painter, pupil of Iaul Dela-
roche. Medals: 3d class, 1837 ; 2d class,
1838 ; 1st class, 1840. Works: Lara and
‘Kaled (1837); Gotz von Berlichingen

(1837); Philip VL after Battle of Crécy
| (1838); Joan of Arcs Vision, Joan of Are
/in Prison (1840); Death of Lara (1842);
[Clovis's Baptism (I845); Trumpeter Es-
coffier’s Devotion (1846); Christ and the
| Samaritan Woman (1855); Beside the Foun-
‘tain (1859). Many portraits.—Larousse.

BALZE, (JEAN ANTOINE) RAYMOND,

1639. Engraved by B. Moncornet ; P. de born in Rome, May 4, 1818. History paint-
Jode. Henry G. Marquand’s picture is a cr, pupil of Ingres; brother of 'J. E D
repetition (bust only) of this.—Curtis, 58.  Balze, and co-worker, in copying plcturcs‘of

By Velasquez, Sir Richard Wallace, Bart., the Italian masters. Since 1849 has exhib-
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BALZE

ited pictures of hisown in the Salon. Legion
of Honour, 1873. Works: Saint Cecilia,
Christ Calming the Tempest (1849), bought
by State ; Apotheosis of St. Louis (1855),
bought by State.—DMeyer, Kiinst. FTex., ii.
661.

BALZE, (JEAN ETIENNE) PAUL, born
in Rome, Aug. 25, 1815, died in Paris,
March 26, 1884. History painter, pupil of
Ingres, for whom le and his brother Ray-

mond copied in Italy the most important]

works of Raphael. In 1861 he invented a
new process of painting on glazed ftiles.
Medal, 1863 ; Legion of Honour, 1873. A
copyist, with little originality. Among his
own works are: Stoning of St. Stephen
(1861); Coronation of the Virgin, St. Sym-
phorien, Versailles ; Vision of Ezekiel (1864); |
fresco paintings in court of Feole des Beaux
Arts, Paris; Combat Dbetween Fitz-James
and Roderick Dhn ; paintings in the churches
of St. Roch and La Trinité.—Meyer, Kiinst,
Lex., ii. 660.

BAMBERGER, FRITZ, born in Wiirz-
burg, Oct. 17, 1814, died in Neuenhain,
near Frankfort, Ang. 13, 1873. Landscape
painter, pupil in 1828 of Berlin Academy,
then of the marine painter Krause, and in
Cassel under Primavesi. Went to Munich
in 1831 ; visited Normandy in 1845, Eng-
land, France, and Spain in 1851, and Spain
in 1858 and 1868.
Hastings, Views of Gibraltar, Algesiras, and
Granada. A series of his paintings in
Schack Gallery, Munich.—Allgem. d. Biogr.,
il. 38; Meyer, Kiinst. Lex., ii. 665 ; Kunst-
Chronik, ix. 41.

BAMBINI, NICOLO, Cavaliere, born in
Venice in 1651, died there in 1736, Vene-
tian school; pupil of Mazzoni, and in Rome of
Maratti. After his return to Venice princi-
pally imitated Liberi, who was then the
fashion. Works : Fulvia’s Revenge, Cassel
Gallery ; Achilles, Royal Palace, Potsdam.—
Meyer, Kiinst. Lex., ii. 666 ; Zanetti, Pitt.
Venez., 431.

BAMBOCCIATE. See Cerquozzi.

BAMBOCCIO. See Laar.

Works: Battlefield of |

BANNISTER, E. M, born at St. An-
drews, New Brunswick, in 1833. Land-
scape painter ; studied at the Lowell Indti-
tute and under Dr. Rimmer in Boston,
painting many years in that eity. His
Under the Oaks received a medal at Phil-
adelphia, 1876. Studio in Providence.
Works : Storm (1879).

BANQUET OF THE CIVIC GUARD,
B. van der Helst, National Museum, Amster-
dam; represents a company of trained bands,
| twenty-five figures, life-size, full-length.
The Spanish Ambassador is shaking hands
with one of the principal figures. Sir J.
Reynolds says: “This is, perhaps, the first
picture of portraitsin the world,”—Beechey,
Reynolds” Works, ii. 197.

BARABAS, NICOLATUS, born at Markos-
falva, Transylvania, Feb. 22, 1810. Portrait
painter, pupil of Vienna Academy, and of
Markd ; travelled then in Moldan and Wal-
Iachia and visited Rome. In 1837 he be-
came member of the Pesth Academy, and
since 1842 has travelled all over Europe. Is
noted for his ideal female figures; has
painted more recently several historical and
genre scenes. ‘orks: Portraits of Pala-
tines Joseph and Stephen, Baron Vessel(nyi,
Bishop Pyrker, Gen. Gorgei, Gen. Klapka,
—Brockhaus, ii. 464 ; Wurzbach, i. 147.

BARABINO, NICCOLO, born at Pier
' d’Arena, near Genoa, Italy, in 1833. His-
tory painter ; studied in Florence, where he
won reputation with his first pieture, Con-
solatrix Afflictorum, painted, 1859, for the
hospital at Savona. His principal work is
the Death of Pope Boniface VIII.—Miiller,
25.

BARBALONGA,
meyen.

BARBARA, ST., Palma Vecchio, S. M. For-
mosa, Venice ; altarpiece in six panels. St.
Barbara standing with her palm and crown
on a pedestal flanked by two pieces of can-
non, on central panel ; 8S. Anthony, Sebas-
[ tian, Dominie, and John Baptist on sides;
[the Virgin bending over the dead body of
| Christ, on the pinnacle. Painted for altar

JUAN DE. See Ver-
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BARBA

of the Bombardieri, St. Barbara being the
patroness of the Venetian artillerists.—
C. & C, N. 1taly, ii. 463 ; Rio, iv. 169.

BARBARELLIL, GIORGIO. Sece Giorgi-
one.

BARBARI (Barbaris), JACOPO DE', born
in Venice between 1440 und 1450, died be-
fore 1516. Venetian sehool. Probubly iden-
tienl with Jacomo Barberino Veneziano, who
it said to have gone to Germany and to
Burgundy and there adopted the art of
those eountries. Iiphrussi thinks that Ja-

RELLI

ig on a panel of 1504 in the Augsburg Gal-
lery, and on a head of Christ in the Weimar
Muscum.  Other works: Christ Blessing,
St. Catherine, St. Barbara, Galatea (attrib-
nted to Bottieelli), Dresden Gallery ; Ma-
donna and Saints, Berlin Muscum ; Portrait
of Young Man, Vienna Museum ; do., Berga-
mo Gallery.—C. & C,, N. Italy, 1.229; Meyer,
Kinst, Lex,, ii. 706 ; Thausing, Durer, 216,
Gaz des B. Arts (1861), xi. 311, 445 ; (1873),
viil. 223 ; (1876), viii. 363 ; Notizia d'opere
di Disegno, pub. de D. I Morelli (Bassano,

o

Banquet of the Civic Guard, B. van der

copo went to Nuremberg before 1494, and |
learned the teehnies of engraving there from
Wohlgemuth. He was formerly known on]yl
as an engraver, and ealled the Master of the ‘
Cadueeus from the mark whieh he used upon
his plates. He was the colleague of )Iabuse‘
in the serviee of John of Burgundy, Bishop
of Utreeht, and excelled as a painter and
engraver. Supposed also by some to have
been identieal with Jacometto of Venice and
with Jaeob Waleh, alluded to in Darer’s eor-

Haelst, National Museum, Amsterdam.
1800), 77, 221 ; Lermolieff, 57, 168 ; Zeitschr.
f. b. IL., xii. 339.

oL

azh

BARBARI (Barbaris), NICCOLO DE;,

respondence as an artist who had given him beginning of 16th eentury. Venetian school;
valuable hints in his youth. His signature of northern education, and probably a co-
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BARBAROJA

labourer in Venice with Marziale. His name ! giers (1879); Almond Blossoms, Grounds
appears on a picture of the Woman taken  of Moorish Villa, Kabyle Woodcutter, For-
in Adultery, in the Palazzo Alvise Mocenigo, | tune-Telling at Algiers (1880); Thililit—
Venice, which for hardness of colour, repul- | Algeria, Sunset in the Jurjura— Algeria,
siveness of faces, and stiffness of drapery, Evening Prayers—Algeria (1881); Going to
has hardly its equal. It shows a painter of the Fountain, Passing Glances, Squirrels’
the school of Gio. Bellini under strong | Playground, Autumn Berries (1882); Somer-
northern influence.—C. & C., N. Italy, i. 228; ’setshire Flood, On Sedgmoor, Needless
Meyer, Kiinst. Lex., il. 716 ; Gaz. des B. Arts, Ahrm Among the Bluebells, Bird Nesting
1st Series, xi. 312, 445 Bmckhardt 602, (1883) Sporting with Leaves (1884) Hush!

BARBAROJA. See Pernia. |(1885 .—Meyer, Kinst. Lex, 1ii. 12.

BARBAROSSA. See Frederick Barbarossa.| BARDON, M. F. See Dandré-Bardon.

BARBATELLI, BERNARDINO. See| BAREND VAN BRUSSEL. See Orley,
Poccetti. Bernard.

BARBERIGO, MARCO, portrait of Doge,| BARENTSZ (Barent, Barendsen, Ber-
Titian, Palazzo Giustiniani, Padua; canvas, nart), DIRK, born in Amsterdam in 1534,
H.3ft. 2in. x 4 ft. 6 in. Painted about 1508;| died there in 1592. Dutch school ; history
sold in 1581 by Pomponio Vecelli to Cristo- | and portrait painter,son and pupil of Dooven
foro Barberigo.—C. & C., Titian, i. 114 ; Sel- | Barentsz, (flourished first half of 16th cen-
vatico, Di Alcuni Abbozzi di Tiziano (Padua, | tury), then studied several years in Venice
1875) ; Burckhardt, 715. under Titian, who evinced especial fondness

BARBIER, NICOLAS ALEXANDRE, ! for him;visited I'rance and returned to Am-
born in Paris, Oct. 18, 1789, died at Sceaux, Is‘cerdam about 1562. Of his mythological
Feb. 4, 1864. Genre and landscape painter, | and biblical paintings, much commended by
pupil of Xavier Leprince. Medals: 3d class, IK.van Mander, none have been handed down
1839 ; 2d class, 1842 ; . of Honour, 1842. to us. Works: Two Archery Pieces (one
Works Castle of Muette (1824); Environs of | dated 1562), Doelenstuk with numerous por-
Meulan, Village Sacristy (1832) ; Refectory | traits, Portrait of Duke of Alva, National
of Convent (1833); Rural Household in a Museum, Amsterdam ; Male Bust-portrait,
Ruin of the 11th Century (1839) ; Banks of | Vienna Museum ; do., Liechtenstein Gallery,
Seine, View in Bourbonnais (1842) ; Chateau | ibh.—Meyer, Kiinst. Lex., iii. 15.
de Chantilly (1846) ; Te Deum in St. Etienne ’ BARGUE, CHARLES, born in Paris, died
du Mont in 1721 (1848); Valley of Fonte- there in 1883. Genre painter, pupil of Gié-
nay, Environs of Bagneux (1850) ; Hamlet | rome; did not send any pictures to the Salon.
of Brézolles (1851); Meeting of Dominican iBegan as a lithographer, and was awarded
Monks, Fontenay-aux-Roses (1857); Bur-|medals for lithography in 1867 and 1868.
gundy Canal (1859); Road to Sceaux (1861). | His few pictures are noted for excellence of

BARBIERI, GIOVANNI FRANCESCO. | colour and technical execution. Works: Play-
See Guercino. ing on the Flute (Pillet sale, 1881, 30,000

BARCLAY, EDGAR, -contemporary. fr.); Bashi-Bazouk (Miss C. L. Wolfe, New
British landscape and figure painter ; pict- | York); Algerian Guard, Artist and his Model,
ures relate to Moorish, Italian, and English | The Almdée, Playing Chess on the Terrace,
popular life. Exhibits at Royal Academy his last work (W. II. Vanderbilt, New
and Grosvenor Gallery. Works : Annuncia- | York).
tion to the Shepherds (1877); Moorish Villa,| BARILLOT, LEON,born at Montigny-lez-
Olive Harvest in Algeria, Bay of Algiers, | Metz, Lorraine ; contemporary. Landscape
Vesuvius from above Pompeii (1878); Olive . and animal painter ; pupil of Cathelineaux
Gathering, By the Severn, Mosque at Al- and of Bonnat. Medals: 3d class, 1880 ; 2d
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class, 1884, Works: Lakes of St. Paul-de- | (1858), 126
‘arax (1880); Gust of Wind on Borders of

La Manche, Noirand and his Mother (1883);
La barriére, The Favourite (1884); Autumnn,

At the Top of the Heath of St. Sauveur-le- i

Vieomte (1885).

BARKER, THOMAS (called Barker of |

Bath), born near Pontepool, Momnouthshire,
England, in 1769, died at Batly, Dec. 11, 1847.

Son and pupil of Benjamin Barker (died
1793), animal painter; studied, 1790-93, iu |

Rome, and exhibited three Italian landscapes

in 1796. ninted ehiefly rustie ‘subjects but |

his best work is a large fresco in his house |
at Bath, Inroad of the Turks upon Seio in
1822, His Woodman, Old Tom, The Gypsy,
and other rustic groups, were very popular. |
Woodmman and Dog in a Storm, National
Gallery, London. His brother Benjamin

(1776-1838) was an animal painter of some |

merit.—Redgrave ; Art Union, 1848 ; Cat.
Nat. Gal.

BARKER, THOMAS JONES, born at
Bath, England, in 1815, died March 28,
1882. Battle and portrait painter, son and
pupil of Thomas Barker, landseape painter,
and student in 1834 in Paris of Horace
Vernet ; was a frequent exhibitor at the Sa-
lon from 1835 to 1845, and painted several
pictures for Louis Philippe, notably The

Death of Louis XIV., destroyed at Palais

Royal in 1848, Returned about 1845 to
England, where he exhibited many pictures

at the Royal Academy. Works: The Trouba- '

dour (1849); News of Flodden (1850); Inei-
dent in Life of William Rufus, Meeting of

Wellington and Bluelier (1851); Allied Gen-

erals before Sebastopol, Relief of Lucknow,
Napoleon after the Battle of Bassano,
Wellington Crossing the Pyrenees, Dawn of
Victory—Lord Clyde (1862); Horse Raee at
Rome (1865); Studio of Salvator Rosa (1865);
A Moss-Trooper, Dean Swift and Stella
(1869); The Mel¢e—Charge of Cuirassiers
and Chasseurs (1872); Riderless War Horses
after Sedan (1873); Balaklava (1874); Re-
turn through the Valley of Deatli (1876).—
Meyer, Kiinst. Lex., iii. 22; Art Journal

(1860), 183; (1861), 253 ;

'(1867), 158.

BARLOW, I'RANCIS, born in Lineoln-
slxiro, Eugland, in 1626, died in London
in 1702,  Animal painter, pupil of Wm.
Sheppard, portrait painter.  Began by
painting portraits, but afterwards won rep-
utation as an animal painter, engraver, and
etelier.—Redgrave ; Meyer, Kiinst. Lex., iii.
23

BARNA (Berna), of Siena, latter half of
14th century, died in 1381 (?). No traces
remain of the freseos whieh, according to
Vasari, he painted in S. Margarita of Cor-
|tona and S. Agostino of Siena. In 1369 he
“ent to A1e7zo and exeeuted many fres-
|cos, one of whieh still exists in the Ves-
eovado, though much injured. The cathe-
dral at.S. Gimignmxo eontains the injured
relics, remains of a long series of fres-
eos representing scenes from the New
Testament, begun by Barna and finished
after his death by Giovanni d’Asciano. In
eomposition Barna appears to be a continn-
ator of Duceio, while in type le follows the

! 2 - o .
(lead of Ugolino and Simone di Martino.
‘His eolour is an exaggeration of that of

Simone, his drawing is minuate, ornamenta-
tion eopious, and treatment flat. Vasari
says he was killed by a fall fromn a seaffold-
ing at S. Gimignano.—C. & C., Italy, ii.
107 ; Meyer, Kinst. Lex., iii. 24; Vasari,
ed. Mil, i. 647; Gaz. des B. Arts (1859),
n. 170 ; Milanesi, Siena, 168,

BARNABA DA MODENA (Barnabas de
Mutina), latter lalf of 14th eentury. Bo-
lognese school. Contemporary of Tommaso
da Modena, but superior to him ; he also sur-
passed the Bolognese and Pisans of his
time, and approached the better Sienese
painters. His Madounas, a favourite sub-
ject, have an affectation of grace, regular
forms and proportions, pouting lips, and
long-fingered and eoarse-jointed hands. The
earliest extant work by him, a Madonna in
the Stidel Gallery, I'rankfort, dated 1367,
well illustrates his style. Another Madonna,
dated 1369, is in the Berlin Musenm, and a
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Coronation of the Virgin, dated 1374, is in | trait of a Man, Hermitage, St. Petersburg.
the possession of Lord Wensleydale, Eng-' —DMeyer, Kiinst. Lex., iil. 27 ; Vasari, ed.
land. Other examples are in S. Francesco, Mil., vii. 91; Burckhardt, 759 ; Ch. Blane,
Pisa, and in the Modena Gallery.—C. & C., Ecole ombrienne.
Ttaly, ii. 220 ; Meyer, Kiinst. Lex, iii. 25; BARON,HENRI(CHARLES ANTOINE),
Vasari, ed. Le Mon,, ii. 93. born at Besancon, i June, 1816, Genre
BAROCCI (Baroccio), FEDERIGO, called | painter, pupil of Gigoux, made his debut in
also Fiori da Ur- !the Salon in 1840, then visited Ttaly. Medals:
bino, born at Ur- | 8d class, 1847, 1855, 1867 ; 2d class, 1848 ;
bino in 1528, L. of Honour, 1859. Works: Sculptor’s
died there, Sept. Studio (1840); Giorgione Painting Gas-
31, 1612. Ro- ton de Foix (1844); Andrea del Sarto Paint-
man school ; son ing Madonna del Saccd, Summer Evening
and pupil of Am- | (1847) ; Child Sold by Pirates, Spring in
brogio Barocei; | Tuscany (1848); Touch and Hearing, Vin-
afterward stud-|tage in the Romagna (1855), Luxembourg
ied under I'ran- Museum ; Harlequinade (1857); Painters’
cesco Menzocchi | Festival at Italian Tavern (1859); Archery
and Battista in Tuscany (1864); St. Luke’s Festival
Frauco at Urbi-|in VYenice (1867); The Skaters (1870);
In 1548 went to Rome and both stud- |His Eminence at his Nephews’, Bowlers

no.

ied and copied works of Raphael four years.
On return to Urbino painted a St. Margaret
and other works which gave liim a great rep-
utation. In 1560 he was invited to Rome by
Pius IV., and painted in the Vatican with
Federigo Zucchero. While thus engaged he
was poisoncd by his 1ivals, and so injured

(1874); Street Corner at Catania (1876);
Bébé (1878) ; Fair Naturalist (Mrs. Paran
Stevens, New York); Archer’s Rest (C. H.
Wollt, Philadelphia) ; Wine and Mirth (C. P.
Huntington, New York); Wild Flowers (J.
Hoey, New York).—Larousse, ii. 249 ; Meyer,
Kiinst. Lex., iii. 82; Maller, 26.

that he was never after able to work more| BARRIET, GEORGTE, born in Dublin, Ire-
than two hours a day. The remainder of |land, in 1732 (17287?), died at Westbourne
his life was chiefly spent at Urbino. Ba-|Green, near Loudon, May 29, 1784. Land-
rocei’s style resembles that of Correggio, scape painter, son of a draper and appreu-
whose works he studied. He was a de-|ticed to a stay-maker, but learned to colour
cided mannerist, able in design, but iu- | prints and became drawing 